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Avionton 


Schedule 
October 2-5, 2003 | 


LitFest Prelude: 


“Snow Formations” 

Thursday, September 25 FREE 
Audrey's Books 

7:30 pm 

Canadian Poet - Carolyn Marie Souaid 


Thursday, October 22003 
Vocal Locals 9:00 pm 

Seedy's (10314- 104 Street) 
Featuring Edmonton’s local talent 
and the Dilettante’s. 

Tickets $5 


, October f, 2003 — 
—— Milner Library 
#3 Sir Winston Churchill Square 
Tickets $8 for adults/$5 students and seniors 


10:00 am A Medley of Works by Wendy McGrath 
Poetry Collection — "Common Place Ecstasies” 
Novel — “Recurring Fictions” 
10:30 am Rick Ranson 
Non-fiction - “Working North” 
11:00 am lan McGillis 
Fiction - “A Tourist’s Guide to Glengarry" 
11:30 am Edmonton Book Prize Winner Thomas 
Trofimuk and Colleague Gail Sobat 
“The 52nd Poem” & "A Winter's Tale” 
12:00 Noon John McFetridge and Scott Albert 
Non-fiction - “Below the Line” 
12:30 pm Cary Fagan 
Fiction - “Mermaids of Paris” 
1:00 pm Mel Hurtig 
Non-fiction 


“At Twilight in the Country, Memoirs 

of a Canadian Nationalist” 

“A New and Better Canada” 

“Pay the Rent or Feed the Kids — The Tragedy 
and Disgrace of Poverty in Canada” 

“The Vanishing Country — Is It Too Late 

for Canada?" 


Food tor Thought FREE 
Friday, October 4 

Noon 

City Hall 

Featuring Austin Clark and Rudy Wiebe 
Bring your lunch and we'll buy the coffee! 


Frigay, October 3, 2003 
A Tribute to Carol Shields 7:30 pm 
Stanley A. Milner Library Ss 


= 
WVON HOE 


Come and celebrate the works of one 10n 
of Canada’s greatest literary talents. 

Tickets $15 House 
Portion of the proceeds to Sorrentino’s Compassion House. 


2:00 pm Daniel Coleman 
"The Scent of Eucalyptus” 
2:30 pm Paulo da Costa 
Fiction -"Scent of a Lie” 
3:00 pm Rudy Wiebe and Robert Kroetsch 
Non-fiction -“Playing Dead: A Contemplation 
Concerning the Arctic” 
4:00 pm Art Norris 
Novel — “Succession” 
4:30 pm Sheri D Wilson 
A Collection of Works 
5:00 pm T.A.L.E.S 
Storytelling 


Come out and hear some of Edmonton’s 
local story tellers tell you their tales! 


EVENING EVENT 


Stanley A. Milner Library 
Tickets $15 
7:30 pm Katherine Govier and Rachael Preston 


“Creation” & “Tent of Blue" a 


APRES EVENING EVENT 


Seedy’s (10314 — 104 Street) 
Tickets $5 
9:00 pm 


Raving Poets Band 
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eee ATV Offroad 
wep ff Vid ig RE “ Fury 2 instantly 
at E with purchase of PlayStatione2 
OR 4 | Online Bundle. 59% wlue. 19021220) 


EA Sports Mug 


Instantly with Purchase of the 
Corresponding Game 


While quantities last. No rainchecks. 
eanon 2 


Play 


PiayStation2 
Onune Bunot 
ane 7 


Call 1-800-771-3772 for video gome and 
computer software game rating information. 


Liz 


AN A 


Online titles ‘s 
require broadband 


Internet connection. 


1 2 Find over 10,000 
We're, your ultimate, source. forthe, | 61. ¢ 000 Dvds and 


latest hits and greatest favourites. tons of hot games. 
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A Edmonton South Edmonton West } 
STORE HOURS : o,2931 1% Ave, South Edmonton Common sears nats Hey Edmonton! 


Monday — Saturday: 10am — 9pm “|| a \s ony i Check out the new 
Sundays: lam - 6pm a ——_<_—_o store nearest you 


ADVERTISING POLICY: Where rebates or programming credits ore indicated, any applicable taxes are calculated and payable on the price before rebate or credit. Applicable postage must be paid on mail-in rebates. Rebates in US dollars subject to fluctuations ond may be subject ' 
Canodian bank processing fees. Best Buy is not responsible for manufacturer’s mail-in rebates. Not all products are available in all stores. Best Buy is committed to accurate pricing. In the case of a discrepancy between our price tag and our cashier's mien a dete val be able to patente ksi a 
the lower of the two prices. We will then take steps to correct the error. All returns, exchanges and price adjustments must be made in the country of original purchase. All rights reserved. No part of this document, induding pricing information, may be reproduced in ony form by any means without Best Buy's 
prior written permission. Intel: Inte, Intel Inside, Pentium, and Celeron are trademarks or registered trademarks of Intel Corporation or its subsidiaries in the United States and other countries. BONUS OFFERS: One bonus offer per customer. Not valid with any other promotional offer or previous purchases. 


No dealers, RAINCHECKS and LIMITATIONS: Unless noted, rainchecks are available for advertised products. We reserve the right to limit quantities. 
Prices and offers good through October 1, 2003 at Best Buy locations in Canada ©2003, Best Buy Canada Ltd. All rights reserved. 
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CISR's 


DIAL AND DONATE 
FUND DRIVE 2003 


is Coming 
FRIDAY, SEPTEMBER 26 


To 


SUNDAY, OCTOBER 5 


Starting on September 26 
phone 492-2577 (CJSR) 
and show your support for 
FM88, radio worth 
watching. This year CJSR'S 
fund drive goal is 


$100,885. 


Dial and donate and find 
out how you can get CJSR 
hoodies, shirts, portable 
radios and the new CJSR 
compilation CD featuring 
great local music. This 
year's prizes include ETS 
bus passes and a ticket 
for two courtesy of 
Travel Cuts and West Jet 
for a direct flight to 
anywhere in Canada that 
West Jet flies. 


Sf 


FM88 


Cj 


-< TRAVEL CUTS 


See the world your way 


www.cjsr.com 


4 Oil and Africa 
6 Chuck D 
7 Vue News 
7 VuePoint 
8 Tom the Dancing Bug 
8 Haiku Horoscope 
11 Whole 
12 Wild Alberta 
14 Infinite Lives 
15 Three Dollar Bill 


18 Dish Weekly 
19 Blue Nile 


22 This Week 
23 Calexico 

24 Music Notes 
26 Music Weekly 
30 Classical Notes 
31 Finger Eleven 
32 Root Down 
33 Street Vision 
34 Lisa Shaw 
35 Billy Talent 
36 CSR Fundrive 
38 New Sounds 
39 BPM 

40 Godsmack 


ALM 


41 Underworld 

41 Markova: Comfort Gay 

42 Ottawa International 
Animation Festival 

43 Lost in Translation 

43 Under the Tuscan Sun 

44 Film Weekly 

46 The Rundown/Moro No Brasil 

46 Anything Else 


ARTS 


47 Choice 

48 Usha Gupta 

48 A Skull in Connemara 

49 The Woman Who Cooked 
Her Husband 

50 Theatre Notes 

51 Arts Weekly 

52 Free Will Astrology 


THE BACK 

53 Events Weekly 
53 Classifieds 

54 Alt Sex Column 
55 Hey Eddie! 


ONTHEGOVER === 


Calexico isn’t just one of the most 
imaginative alt-country bands in North 
America; they’re also a band that seems 
to fire up the imagination of anyone who 
listens to them—including Vue’s Darren 
Zenko, who pays enthusiastic tribute to 
them in this week’s music section ¢ 23 


Did Chuck D 
accidentally destroy 
hip hop? ¢ 6 


Japan in Lost in 


Bill Murray is big in 


Translation « 43 


Usha Gupta kicks d. 
off Brian Webbb’s 

25th anniversary 
season ¢ 48 


Africa's petroleum paradox 


Will the oil-rich 
nations of Africa’s 
west coast benefit 
from those profits? 


By MURRAY SINCLAIR 


people without basic services live 

in houses cobbled together from 
old oil drums. The only modern 
amenity Ian Gary saw during his 
recent visit was a broken solar-pow- 
ered streetlight, installed by a west- 
ern oil company. It stood in 
unforgettably stark contrast to the 
company’s large, modern oil plant in 
the background. “It’s a perfect pic- 
ture of poverty,” recalls Gary, “right 
in the shadow of an oil facility.” 


[: the Congolese village of Djeno, 


no kom ii 
exclusively canadian designed and made clothing and accessories 


open 10 to 7 most days Ls, 
10 to 5 sundays Psv.d) 


10838 $2 avenue (beside café mosaics) 
for more info call 432.7462 


Gary, a strategic issues advisor 
with Washington, D.C.-based 
Catholic Relief Services, will be 
speaking in Edmonton on Friday, 
September 26. He’ll be outlining Bot- 
tom of the Barrel: Africa’s Oil Boom 
and the Poor, a report he co-wrote 
probing the realities behind these 
double images. 

Foreign energy companies are set 


to invest $50 billion (U.S.) into the 
continent’s oilfields by the end of 
the decade, with African govern- 
ments receiving $200 billion (U.S.) 
in revenues. The money represents a 
tremendous opportunity for these 
developing nations to invest in 
healthcare, education and infrastruc- 
ture, says Gary. Yet these countries 


have poor track records on corrup- 
tion and human rights, and this 
opportunity will be lost if the West 
maintains a business-as-usual 
approach, focusing solely on access 
to oil and national security. 

The emerging oil boom affects a 
number of countries running up 
Africa’s west coast, from Nigeria to 
Angola, as well as inland nations like 
Chad and Sudan. Technological 
developments over the past 10 years 
have eased deep offshore drilling on 
the coast, which is a direct Atlantic 
Ocean trip away from American 
ports. Most of these newly produc- 
ing states aren’t part of the Organiza- 
tion of Petroleum Exporting 
Countries and, lacking national oil 
companies like Mexico’s PEMEX, 
they require private corporate invest- 


SEE PAGE 10 
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with 
contract 


The feel-good 


sale of the year. 


End of Ssummer.clearance. 


$42989 
$99.99 
$24.99" 


Audiovox 8150 


was 
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with 
contract 


$199.99" 
$49.99" 


Samsung A540 


PLUS 


Was 
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with 
contract 


$349.99 
$199.99" 


Samsung A520. 


Get up to 4 months of unlimited local calling 


the future is friendly? 


when you sign a contract’ 


LONDON 
DRUGS 


TELUS 


se 


‘ . To find out more about these great offers and our exclusive 1X phones call 1-888-810-5555 or visit telusmobility.com to find the location nearest you. 
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TELUS MOBILITY 

AUTHORIZED DEALERS 
EDMONTON 

Abbotsfield Mall 

Bonnie Doon 

Capilano Mall 

Edmonton City Centre 

Kingsway Garden Mall 

Londonderry Mall 

Millwoods Towne Centre 

Northgate Mall 

Southgate Mall 

West Edmonton Mall 

Westmount Mall 

Downtown 

Alberta Mobility 

9915 — 108A Ave. 

Altin Computers 

#36, 10025 Jasper Ave. 

Connect 

TELUS Plaza North 

10025 Jasper Ave. 

Save On Telecom 

10528 — 102 St 

WESTEND 
Communications Group 
10620 - 178 St 


| Johnson Cellular 


#100, 10429 - 178th St. 
Save On Telecom 

17543 — 100th Ave 

TAC Mobility 


| 9935-170St 


Wireless Technology 
10203 - 178th St 


NORTH 
Communications Group 
13040 - 50 St 
Custom Cellular 
Skyview Power Centre 
13322 — 137 Ave. North West 
Edmonton Cellular 
44903 - 118 Ave 
Edmonton Wireless 
#101, 10235 - 124th St 
Save On Telecom 
11150 - 149 St 
Westcan Cellular 
12604 — 126 St 
Westcan Wireless 
12618 — 124 St 

SOUTH 
Alberta Mike 


| 3424 - 99th St 


Alta-Comm Wireless 


| 8710—-51st Ave. 


Communications Group 


| 5926-99 St 


Communications Group 
3739-998St 
Edmonton Cellular 
10309 — 34 Ave. 
Mobilcom Wireless 
6111~ 91 St. North West 
TAC Mobility 
4515 Gateway Bivd 
Wireless City 
5912 — 104 St. 
Xcell Communications 
#48, 9703 — 41 Ave. 
Fort Saskatchewan 
Associated Telecom 
9914 -103St 
Cambridge Electronics 
#350, 10420 — 98 Ave 
Leduc 
Communications 2000 
#6B, 5904 - 50 St 
Complete Communications 
5205 = 50 Ave 
Leduc Communications Inc. 
#7, 6109 — 45 St. 
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Bernie's Cellular 
973 Ordze Rd. 
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#9, 2020 Sherwood Dr. 
Spruce Grove 
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#108, 131 First Ave. 
116 Westland Market Mall 
St. Albert 
Global Gell Communications 
20A Muir Dr. 
St. Albert Communications 
11 Perron St. 
Save On Telecom 
229 St. Albert Centre 
Stony Plain 

Starview Communications 
oe 5101 — 48th St. 


‘New activations only. Phones available while quantities last. ‘Not all phones are available at all locations. *Based on a 2 or 3 year term contract. **Based on a3 year term contract. Effective net price after purchase or invoice credit on your future TELUS Mobility monthly bill. RG emer 


3 year term contract. © 2003 TELE-MOBILE COMPANY. 
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How Public Enemy 
accidentally 
destroyed hip hop 


By MINISTER FAUST 


t should come as no surprise that 

Chuck D, the man who named his 

band Public Enemy, should have 
So many enemies of his own. MTV 
banned his 2002 video for “Gotta 
Give the Peeps What They Need” 
simply because it said “Free Mumia!” 
(Le., Mumia Abu-Jamal, a death row 
inmate and activist many believe 
Was wrongly convicted of murder). 
Chuck D’s 1991 video for “By the 
Time I Get to Arizona” featured his 
bandmates assassinating the gover- 
nor of Arizona for refusing to 
enshrine the American federal holi- 
day honouring,Dr..Martin Luther 
King. His radical lyrics have, since 
1988, praised the Nation of Islam 
and its leader Minister Louis Far- 
takhan. And now, his advocacy and 
pioneering use of peer-to-peer file 
Sharing through Napster, Kazaa and 
his own slamjamz.com has enraged 
the music mega-industry from the 
bosses to his own peers, including 
Dr. Dre and Metallica's Lars Ulrich. 

It should come as no surprise 
that in the United States, any 
African who demands global African 
freedom, justice and equality should 
have so many foes, especially when 
his means of.proclamation are so 
brilliantly incendiary. Add in his 
opposition to American imperialism 
(like 2002's “Son of a Bush”) and 
you have a hell of a'target and an 
icon—in fact, one of my heroes. 

So why would I even suggest that 
Chuck D is responsible for ruining 
hip hop? 

It’s not that he’s lacking in 
accomplishments: nine albums, sev- 
eral world concert tours and college 
speaking tours, his own segment on 
cable Fox News, his endorsement of 


Service 


Ralph Nader during the 2000 U.S. 
presidential election, his pioneering 
of an artist-first online music pur- 
chase system that eliminates rec- 
exec theft—a move that got him 
sued by his former label, Def Jam, 
and led to the first downloadable 
album, PE’s There’s a Poison Goin’ On. 

No, I blame Chuck D for ruining 
hip hop because he—inadvertently— 
set in motion the mutatiom*of hip 
hop’s aesthetic diversity into a near- 
crushing monoculture. Let me explain. 


IN OUR CURRENT mess-agé of 
Eminem, Nelly, Jay-Z.and Li'l Kim, it’s 
hard to appreciate just how diverse 
hip hop originally was. There was no 
dominant lyrical or musical style, 
partly because the 
form was so embry= 
onic: hip-hoppers 
were still experi- 
menting with the new technology 
and developing beyond the simplici- 
ties of single-syllable, end-line 
thyming toward the modem internal, 
multi-syllable rhyming. Musically, 
hip hop was incorporating funk, R & 
B, hard rock and jazz. Lyrically, it was 
even more wide-ranging: party songs, 
love poems, novelty tunes, sex 
rhymes and crime ballads. While it’s 
true that nearly everyone dressed the 
same (especially after Run-DMC), a 
small number of bands producédva 
wide range of content. And for each 
subject there was only one standout: 
one Ice-T, one Fresh Prince, one Kool 
Moe Dee, one Roxanne Shante. 

One Public Enemy. 

The band, composed of college 
friends who were. radio DJs, graphic 
designers and community activists, 
coalesced in 1987 to produce Yo! Bum 
Rush the Show, a very Run-DMCish 
album with one notable difference: 
the first use of Black Nationalist 
images and references in hip hop. But 
the album was only a modest success. 
When PE’s second album debuted in 
1988, it senta shockwave through 
hip hop and beyond: No.one had 


SPOKEN WORD 


eselection 


ever heard such a nuclear fusion of 


poetical virtuosity (Chuck D) and 
high-density production style (Hank 
Shocklee and the as-yet-unnamed 
Bomb Squad). Their medium was 
their message, a layered supertempo 
of James Brownian rhythms, horns 
wailing like Bruce Lee cracking 
Spines, jangling piano loops and 
Caustic guitar bytes that screamed out 
exactly what the lyrical samples 
declared: “I got a right to be hostile, 
man! My people're being persecuted!” 

The album was It Takes a Nation 
of Millions*te Hold Us Back, a title as 
brilliant as thelyrics within—after 
all, its accusation points two ways. It 
began like no album ever had: an 
air-raid siren, wailing crowds, Profes- 
. sor Griff’s omi- 
nous warning, 
“Armageddon has 
been in effect. Go 
get a late pass!” Doomsday was upon 
us, and Chuck D, Flavor Flav, Profes- 
sor Griff and Terminator X were rid- 
ing in on four horses. 


THE ALBUM’S BRILLIANCE seized 
music fans and the industry and 
Nation of Millions ended up on innu- 
metable “Best of the Decade” lists, 
hailed as the finest hip hop record 
and also one of;the finest rock ’n’ roll 
albums, ever. Previously, only a few 
hiphop artists had released socially 
conscious tracks on their records, such 
as Grandmaster Flash and the Furious 
Five's “The Message” (1982) and Run 
DMC’s “Proud to Be Black” (1985). 
But after Nation of Millions, it became 
almost obligatory for al] hip hop 
albums to have at least one “con- 
scious” song, and sometimes several. 
Ice-T, Queen Latifah, Jazzy Jeff, Heavy 
D, Kool Moe Dee all jumped on the 
train. Hip hop-influenced Janet Jack- 
son released the anti-racist “Rhythm 
Nation” whose video—at the height 
of rap’s Black Nationalism imagery 
featured a literal army. Hell, even 
Eazy-E rhymed “If yousmoke crack, 
you're a stupid m.f.,” and this from a 


Make us your booklover's choice. 


° Savings 


could or even should be a giant sun 
orbited by lesser planets. But media, 
academic and cinematic attention 
(PE’s “Fight the Power” appears 
something like 17 times im Spike 
Lee’s Do the Right Thing) to Public 
Enemy had accidentally created a 
new, vast and superficial awareness 
that went beyond predicting its 
imminent demise (“It’s just a fad”) 
towards looking for the easy angle. 


HIP HOP WAS DANGEROUS, subver- 
sive and anti-white, said the terrified 
critics, before gangsta rap dominated, 
when PE’s name was taken quite lit- 
erally, when radio stations openly 
marketed themselves with the phrase 
“No rap, no crap.” The political pres- 
sure.on PE exploded when,.in.1989, 
bigoted remarks by Professor Griff 
(later retracted) caused the group to 
break apart. PE later reformed, but 
the band never regained its place at 
the centre of the hip hop universe. 
But the energy of their big bang had 
changed the cosmos; it gave that cos- 
mos a centre it had never had before. 
And that centre was now occupied 
by gangsta rap, which recently ceded 
it to “bling-bling” rhyming. 

In a 1990 article in Spin, Chuck 
D and Harry Allen predicted that 
Public Enemy would eventually 
become obsolete, replaced by newer, 
angrier voices. While they were 
partly right, the Brand Nubians and 
the Dead Prezzes never achieved 
PE's pinnacle. Ironically, the ascen- 
dancy of hip-hop’s first dominant 
musical-lyri¢al imperative may very 
well have been its downfall. The 
most terribly, ironical prescient 
name in hip hop may very well 


have been Public Enemy. O 


Chuck D speaks at the Myer Horowitz 
Theatre on Tuesday, September 30. 
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A-team goes on strike 


EDMONTON—While their parent com- 
pany was preparing to launch a new 
television station with a glitzy gala in 
Toronto, local A-Channel employees 
went on strike last week. 
Approximately 90 of the 105 on-air 
and the behind-the-scenes workers repre- 
sented by Local 1900 of the Communica- 
tions, Energy and Paperworkers Union of 
Canada started picketing on Jasper 
Avenue on Wednesday, September 17. 
They’ve been without a first contract 
since unionizing in July 2002 and want a 
12 per cent wage increase over three 


years. The average salary at A-Channel is ; 


reportedly $28,000 a year. Employees are 
also worried about positions being trans- 
ferred to the non-unionized A-Channel 
outlet in Calgary by owner Craig Media 
Inc., which operates a station in Win- 
nipeg as well MTV Canada, MTV2 Cana- 
da, Stampede, TV Land Canada and the 
brand-new specialty channel Toronto 1, 
which went on the air last Friday. 

Talking to Canadian Press about A- 
Channel wages, CEP national rep Art 
Simmonds said, “Those rates, com- 
pared to other TV stations in Alberta, 
are just a fraction of the rates at the 
other stations such as CFRN or Global 
or CBC.... An ENG [electronic news 
gathering] camera person, a person 
who goes out and shoots news, makes 
$2,200 a month. The same job at 
CFRN would pay double that.” 

Fifteen or so A-Channel workers, 
including the supper-hour and late-night 
news anchors, have crossed the picket 
line and station general manager Jim 
Haskins says viewers won’t notice a dif- 
ference. “We have a substantial number 
of people that stayed in the station to 
work because they thought that the [last 
wage] offer was very fair,” he told CP. 
“We're going to continue with our oper- 
ations.” Haskins also said Craig Media 
has “no intention” of moving jobs to 
Calgary. However, he added that “sta- 
tions need the ability to move and be 
flexible and change with the times, like 
every other industry.” —DAN RUBINSTEIN 


Charest pursues 
union-weakening plan 


QuéBEC CiTY—The government of 
Québec once again found itself at the 
centre of debate over the weekend, 
but for once it had nothing to do with 
language laws or sovereignty from 
Canada. This time all the noise is com- 
ing from the labour sector, which is 
accusing Premier Jean Charest's Liber- 
als of maliciously drafting legislation 
that would see a distinct weakening of 
the province's labour unions. 
According to a report by the Canadi- 
an Press, Québec’s five-month-old gov- 
ernment has set forth a plan that could 
dramatically reduce the clout of the 
province’s labour movement, which has 
always enjoyed a prominent place in the 
political scene of a province that boasts 
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“CHOVEL” 


AND THE OPPOSITION CAN 


“GHUT UP” 


one of Canada’s largest manufacturing 
sectors. Charest, who maintains that he is 
simply following the same mandate that 
got his party elected in the first place, 
says he plans to alter labour laws to allow 
unionized companies and government 
departments to contract out work to 
non-union companies. Also planned is a 
forced merge of Québec’s unions within 
the healthcare system. 

In all, the proposed moves are part of 
the Liberals’ once-popular plan to reduce 
the growing operational costs to 
Québec’s government, a plan which also 
involves reducing subsidies to business 
and more than $1 billion in tax cuts 
effective 2004. The first changes have yet 
to take effect, but they have already 
raised the ire of Québec labour pundits, 
who are comparing Charest’s govern- 
ment to the wildly anti-union, cost-cut- 
ting antics of former Ontario premier 
Mike Harris and warning that such dra- 
matic changes to the balance of power in 


Québec will affect not just our French 


pals to the east but all Canadians as well. 

“If the Liberals win the Ontario elec- 
tion, we could have the rupture of the 
Québec model in Québec with Ontario 
taking it over,” Christian Rouillard, a 
professor from the Ecole nationale d’ad- 
ministration publique, said to CP. “It 
would have an economic impact on the 
entire country, when you consider that 
Ontario and Québec are the principal 
actors in the Canadian federation” — 
Curis BouTeT 


FILM 
Nurse of the starving class 


TORONTO—Growing up, Cathy 
Crowe always wanted to be a nurse, 
just like her mother. But while mom 
saw a disparity between the public and 
private wards where she cared for 
patients, it was nothing like what 
Crowe witnesses on the sidewalks and 
in the slums of Canada’s largest city. 
Street Nurse, a documentary by 
Shelley Saywell, examines the plight of 
Toronto’s homeless population through 


the eyes of Crowe, one of about 50 so- 
called “street nurses” in the city. On the 
cold downtown concrete, amid the 
falling snow and constant traffic, Crowe 
talks to faces wrapped in blankets, 
handing out mitts and socks as often as 
pills and bandages. She says she’s deliv- 
ering third world healthcare in a first 
world city—and nowhere in the film is 
this more apparent than when Crowe 
drops by Toronto's infamous (and now- 
disbanded) Tent City, where dozens of 
displaced people lived in shacks in the 
shadow of a freeway. With a tuberculosis 
outbreak setting in and municipal 
bureaucracy hampering front-line 
healthcare workers, she races to save 
lives from the wrath of malnutrition, 
chronic illness and endemic poverty. 
“For me, | never had to think 
about this growing up,” Crowe says as 
the camera poignantly pans over 
sunken eyes. “| had a smooth, easy 
childhood situation. | had no exposure 
to these issues at all.... The longer peo- 
ple are [homeless], the more stressed- 
out they become, the more their 
immune systems are assaulted.” 
Although Street Nurse feels unfo- 
cused at times, transforming from a pro- 
file of Crowe into an analysis of 
homelessness in Toronto, it provides an 
insightful look at a world that most of us 
prefer not to see. It screens at 7 p.m. on 
Thursday, September 25 at Metro Cine- 
ma as part of the Global Visions Festival 
Documentary Series. —DAN RUBINSTEIN 


ENVIRONMENT 


Putin plays Kyoto plan 
close to vest 


Moscow—As Russia’s capital prepares 
to host the United Nations World Cli- 
mate Change Conference at the end of 
the month, its politicians are giving 
strong indications that the country will 
continue to hold the fate of the Kyoto 
Accord ransom. 

A statement issued last week by 
Russian parliamentarians indicated that 
the Duma will not accede to internation- 


al pressure and fast-track debate on the 
accord. Russia, which produces 17 per 
cent.of the world’s carbon emissions, 
must sign the accord for it to become 
international law. Kyoto can only be 
enacted if it is signed by nations repre- 
senting production of 55 per cent of the 
world’s greenkouse gases. Because the 
United States has already pulled out of 
the accord, it cannot be enacted unless 
Russia agrees to the deal. For over a year, 


however, the Russians have stalled on - 


signing, despite President Vladimir 
Putin’s public support of the deal. 

UN delegates were hoping to turn 
up the heat on Russian politicians at the 
conference, which runs from September 
29 to October 2. But the Duma stated 
that it would not debate the accord until 
it was brought to them by an “executive 
power,” meaning the directive to pass 
the legislation would have to come from 
Putin himself. And even though he’s said 
he supports the accord, Putin has not 
made any recent directions to the Duma. 

Fufther complicating the issue is 
the fact that Russians are getting ready 
to go the polls; Duma elections run 
this December. If there is no direction 
to fast-track the accord, then it would 
likely have to be introduced after the 
new Duma begins sitting in 2004. 

“It’s all political posturing at the 
moment,” Steve Sawyer, Greenpeace’s 
climate policy director, told Reuters. 
“The Duma can’t do anything until Putin 
pushes the button. When he does so it’s 
all but certain that Kyoto will be ratified.” 

Ironically, Russia already meets its 
emission targets. Even though Kyoto 
was debated well after the fall of com- 
munism, many of its requirements 
were based on the industrial output of 
the old Soviet Union. Since much of 
the state-run industry has collapsed in 
the new Russia, the country has many 
carbon credits to sell to overproducing 
nations. If there is a holdout, it could 
be a sign that Russia is looking for a 
better deal for its credits or that it’s 
willing to listen to what American dele- 
gates to the UN conference have to say 
about climate change. —STEVEN SANDOR 


Vue 
point 


By JULIE RAK 


Debate, don’t hate 


"| feel sick to my stomach,” the 
young woman said as she looked 
around at the sea of protesters. | 
did too. We went to the provincial 
legislature on September 20 to 
protest a rally organized by a group 
called the Better Canada Coalition. 
Judging by the signs they carried, 
most were fundamentalist Chris- 
tians who were there to express 
their opposition to Bill C-250, the 


bill that will make same-sex mar- 


riage legal across Canada. 

When | arrived at 3 p.m., hun- 
dreds of protesters were there 
already. There were fewer than 100 
of us in favour of same-sex marriage. 
We huddled in a little group in front 
of the speaking podium, surrounded 
by people who looked at us with 
anger and disdain. The speakers, 
again, were mostly from Christian 
fundamentalist groups. Most of them 
said that homosexuals are deviant, 
sick and abnormal. As the queers in 
the crowd began to jostle to the 
front and shout at the speakers, the 
speakers started shouting about how 
disgusting they thought we were. 
The level of animosity in the crowd 
surrounding us shot up alarmingly. | 
started to hear rumours that there 
were gay-bashing skinheads on the 
sidelines who were trying to cull 
counter-protesters from the crowd. | 
had never felt so much hatred and 
disgust directed at me in my life. 

Personally, I’m not in favour of 
same-sex marriage, since | don’t 
support the institution. But I\sup- 
port this fight for same-sex mar- 
riage legislation because | don’t like 
seeing queers treated as second- 
class citizens in my country. 

And now | support the protest 
because the debate—in Alberta at, 
least—isn’t about same-sex mar- 
riage anymore. It’s about hate. 

There were lots of protest signs at 
the legislature that were against 
same-sex marriage. But most of them 
weren't. Instead, they said things like 
“There Are Treatment Centres for 
You,” “Stay Away From Our Chil- 
dren,” “Sodomy Is a Sin,” “What 
Kind of Families Do YOU Have” and 
“God Gave AIDS to Homosexuals.” 
The speakers talked about how 
queers should feel ashamed of them- 
selves because they are wicked. So 
this protest wasn’t about marriage at 
all. It was really about the kind of 
hate for gays, lesbians and other 
queers that should not be expressed 


in Canada, in a public space, ever. - 


The radical right, of course, has 


_the right to protest Bill C-250. But it 


does not have the right to spread — 
hate. Yet that is what some of the 

members of the right are doing. — 
They’re using the same-sex mar-— 
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Haiku Horoscope 
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eu LIBRA P 

d (Sept 23-Oct 22) 
i If they gave out an ; wy ¥ 


Award for acting—oh wait. 
Well, you still don’t win 


ARIES 

(Mar 21-Apr 19) 
Although kids say the 
Darnedest things, you should worry 
When they speak in tongues 


YOUR CLIENT. 


TAURUS 

(Apr 20-May 20) 
Hunger gnaws inside 
Only one thing can save you 


* SCORPIO 
©) (Oct 23-Nov 21) 
Despite what you have 
Heard, toothpaste is not made of 


| 


| 
| 


Feeding the tapeworm Mashed-up human teeth 

GEMINI SAGITTARIUS » 
(May 21-Jjune.20) (Nov 22-Dec 21) </ : 
Wear your sunglasses A virus will kill a 


At night: You will look cool and 
| can rob you blind 


All life on this earth if you 
Don’t lower your arms 


CANCER 3) CAPRICORN 
(June 21-July 22) & (Dec 22-Jan 19) 

No one knows how much With some coaxing and 
Love you put into baking Some alcohol, you submit 
Those arsenic pies To a white glove test 


LEO 

(uly 23-Aug 22) 

The rest of your life 
Will be spent with a monkey 
And some lemonade 


2A 
AQUARIUS & 
(Jan 20-Feb 18) ces 
In ancient Egypt 

They had a saying: “Shut the 

Hell up, you moron” 


VIRGO 
(Aug 23-Sept 22) 
Hey babe, what's your sign? 
| guess it’s a dumb question 
But I’m really drunk 


PISCES 
(Feb 19-Mar 20) 
People say I’m mean 


I say they can write their own 
Goddamn horoscopes 
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NOW, SEE HERE/ You'Re 
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Believing in Alberta 


Alberta’s future depends on investment. 
And, collectively, more than 100 home, 
auto and business insurers are among the 


province's biggest investors. 


We are careful investors 

and mgjor taxpayers. 

Alberta’s insurers have more than $3.7 billion 
in total assets invested in this province. Of 
that, more than $2 billion is invested in 
provincial government bonds, corporate 
bonds and shares in Alberta corporations. 
In addition, the industry contributes more 
than $100 million a year in taxes to the . 


Alberta government. 


We employ Albertans. 

More than 10,500 Albertans are employed 
by the companies and brokers who insure 
your home, your business and your vehicle. 
These are educated citizens employed at 


highly skilled positions in communities 


ibc.ca 


throughout the province. We're proud to 
work with them in the efficient delivery of 


insurance to Albertans. 


We invest in communities. 

We invest in businesses and real estate 
throughout the province. Through the 
thousands of industry employees who are 
active in community organizations, we also 
invest our time and money in charitable 


activities, sports and cultural events. 


Fundamentally though, we invest in the 
future through the very nature of our 
business. Whether it’s an ice storm, a fire, 
a hailstorm or an automobile accident, 
we're dedicated to the principle of helping 
Albertans to get back on their feet and on 
with their lives as quickly as possible. And, 
maybe, that’s the best investment we can 


ever make. 


INSURANCE BUREAU 


BUREAU D’ASSURANCE 


OF CANADA DU CANADA 
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Oil and Africa 

Continued from page 4 
ment. Moreover, with some coun- 
tries under structural adjustment 
programs from the International 
Monetary Fund, the investment mar- 
kets are wide-open under “generous 
terms,” says Gary. “There have been 
some extremely raw deals.” 

One agreement between a com- 
pany and Equatorial Guinea saw the 
country receive only 10 per cent of 
profit revenues compared to the 50 
per cent world standard. Another 
memorable petroleum paradox for 
Gary involves a secondary school in 
Kribi, Cameroon, where a pipeline 
reaching into Chad stops at the 
Atlantic. While the school has no 
facilities, he could see a huge oil 


’ tanker offshore, gobbling up the oil 


wealth from Africa’s heartland. 


A CRUCIAL FIRST STEP towards 
helping average Africans benefit 
from the new petrodollars is greater 
transparency, Gary says~-shedding 
light-on oil agreements between 
companies and countries that are 
almost always secret. That's the aim 
of the “Publish What You Pay” cam- 
paigrf, which asks corporations to 
publicly disclose all payments such 
as fees, royalties and community 
development funding, as well as 
respect human rights. 

Oil companies, however, chilled 
to the publishing idea, Gary says, 
after British Petroleum responded to 
pressure from civil society groups 
and disclosed how much it paid 
Angola for exploration rights. When 
it was revealed that BP paid a $100 
million (U.S.) “signature bonus” for 
one block, the Angolan government 
cried foul. Since this voluntary 
approach has proven ineffective, 
Gary suggests stock exchange listing 
requirements on what companies 
pay countries to level the playing 
field. He says this “name and shame” 
idea has a better chance of succeed- 
ing than-eonsumer boycotts. 

An “interesting alliance of inter- 
ests” could respond to this published 
information, from civil society 
groups to socially conscientious 
shareholders, who would like to see 
more transparency when it comes to 
investing their money. Citizens 


courtesy of Catholic Relief Services 
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would have the tools to pressure their 
governments to get better oil deals in 
democratizing countries like Angola, 
where free elections and independent 
media have taken hold in recent 
years. Western civil society groups 


- would be left to inform communities 


in Chad, a country on the cusp of an 
oil-boom shock that Gary says 
remains extremely undemocratic in 
the aftermath of a 1990s civil war. 


THE WORLD BANK and three oil 
companies are showing transparency 
by publishing information about an 
exploration project in the south part 
of Chad, Gary says. But these stan- 
dards only apply to three fields and 
not to other companies exploring 
the country, including Alberta’s 
EnCana. “The local population really 
has no basic information,” Gary says. 
“They see crews show up in villages 
and mid-field ard have no idea how 
long it’s going to last.” 

EnCana spokesman Scott Ranson 
says his company has community 
relations people in Chad and would 
like to meet with Gary to shed light’ 
on any shortcomings. Calling the 
principal of transparency “inar- 
guable,” Ranson says his company is 
working on a balanced approach that 
considers all aspects of transparency. 

Gary says western governments 
also shouldn’t cozy up to corrupt lead- 
ers of oil-producing countries for the 
sake of a stable oil supply, “repeating 
the same mistakes we made in the 
Middle East.” Sub-Saharan oil imports 
to the U.S. will jump from 17 per cent 
of America’s supply now to 25 per cent 
in 2010, he says, and U.S. politicians 
are showing a “surprising degree of 
frankness” when talking about using 
military force to keep the oil flowing. 

Although some environmental 
groups want his relief organization to 
push Africans away from oil altogeth- 
er, Gary says people on the continent 
reject that approach, because, despite 
the many pitfalls, they can’t help but 
view the resource as an opportunity. O 


lan Gary will be speaking in the 
University of Alberta’s Education Centre 
South on Friday, September 26 at 7:30 
p.m. For more information and to 
download a copy of his report, go to 
www. publishwhatyoupay.org or 

www. catholicrelief. org. 
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Melody Gilbert 
dissects the strange 
world of “amputee 
wannabes” in Whole 


By PAUL MATWYCHUK 


\ | ere’s one guy who was so 
desperate that he shot off his 
leg with a shotgun. There’s 

another guy who encased his leg in 
dry ice [until doctors were forced to 
amputate it]. There’s one person 
who had a homemade guillotine and 
used that to get rid of his arm. 
They’re very, very desperate people.” 

That's how filmmaker Melody 
Gilbert describes the victims of 
“Body Integrity Identity Disorder,” 
or BIID, several of whom she profiles 
in her quietly fascinating new hour- 
long documentary Whole, which is 
currently playing the festival circuit 
(including a slot at the Calgary Inter- 
national Film Festival this Monday). 
At least, BIID is the term that psy- 
chologists have begun to apply to 
this mystifying phenomenon; the 
people who actually suffer from the 
disorder tend to refer to themselves 
as “amputee wannabes,” which is 
probably a more vivid description of 
their state of mind. To put it in the 
simplest terms possible, wannabes 
want doctors to cut one of their 
limbs off. Many are willing to per- 
form the operation themselves. And 
most of them have felt this powerful 
desire ever since childhood. 

“It's almost like the gender iden- 
tity problem,” Gilbert says. “When 
they came up with this name, BIID, 
they even modelled it after the term 
‘Gender Identity Disorder.’ One of 
the guys in my film uses that phrase, 
‘I feel like an amputee trapped in a 
four-limbed body.’ Another one 
compared it to how when someone’s 
murdered and they put that chalk 
outline around your body—he said, 
‘I know where that chalk outline is 
supposed to end. No one else sees it, 
but I see it.’” Indeed, the precision 
with which wannabes can define 


where their bodies are “supposed” to 
end is one of the disorder’s most fas- 
cinating aspects. According to 
Gilbert, wannabes always fixate not 
just on a specific limb that they 
want removed—the left leg, say, and 
not the right—but also on a specific 
portion of that limb. Baz, the affable 
older British gentleman who dry- 
iced his leg off, says he could proba- 
bly have described the boundary line 
“tight down to the millimetre.” 


GILBERT FIRST LEARNED about 
wannabes when a friend mentioned 
an article she’d read on the subject 
in The Atlantic, and she reacted the 
way everybody does when they first 
hear about the phenomenon, “I 


| FEATURE 


could not believe it,” she says. “Orig- 
inally, I was just as amazed as you 
were.” But as she began doing some 
initial research into the topic on the 
Internet, Gilbert (an investigative 
journalist who was branching out 
into independent documentary 
filmmaking after spending several 
years in TV newsrooms) quickly 
realized she’d stumbled onto what 
would make a fantastic topic for a 
film—provided she could track 
down a few subjects. 

“It wasn't easy,” she says. “The 
people were very secretive.... I don’t 
think ‘coaxing’ would be the word 
[for how I convinced them to appear 
on camera]. I’m just genuinely curi- 
ous about people, especially people 
like these who appear to be very 
ordinary and yet this thing they do 
is so extraordinary. And I’m not 
interested in sensationalizing it— 
which would be very easy to do. I’m 
much more interested in the effect 
this disorder has on relationships, 
and perhaps this approach—which is 
very honest on my part—came 
through to them. Also, I am inde- 
pendent; I don’t work for any media 
organization, I have my own cam- 
era, I work with a wireless micro- 
phone, and I think people are less 
intimidated by that than if I’d 


shown up with a big camera and a 
boom mic and a sound guy.” 

And sure enough, even though 
Gilbert’s film has garnered enough 
media attention for American news- 
magazine TV programs to try follow- 
ing in her footsteps, so far none of 
them have been able to persuade 
any of her subjects to talk to them— 
and Gilbert has declined their offers 
to buy her film and, she speculates, 
recut her footage and her interviews 
into something much more lurid 
and simplistic. 


SURE ENOUGH, an article just last 
week in the Edmonton Journal’s 
“youth” supplement Ed misleadingly 
lumped wannabes in with tattoo 
enthusiasts, body piercers, corset- 
wearing goths and the whole “mod- 
ern primitive” movement, as if the 
disorder were nothing more than 
part of some new, quirky fashion 
trend. But as Gilbert heartbreakingly 
portrays in her film, the origins of 
BIID are deep and completely myste- 
rious—not just to doctors but to the 
wannabes themselves. 

“It happens all the time,” she 
says, “after a screening people will 
come up to me or send me an e-mail 
the next day and say, ‘I know what 
it is, 1 know what causes this.’ And 
people will say things like it must be 
past lives, or it must be karma, or it 
must be some trauma that hap- 
pened in their families when they 
were younger. But nobody knows— 
and that’s what makes this subject 
so compelling to me. I don’t know 
and they don’t know and nobody 
knows! And yet all these people, 
who have never met each other or 
know each other tend to use the 
same language when they speak 
about their bodies.” 

Wannabes do tend to fit a consis- 
tent profile—they’re generally men, 
they usually can vividly recall seeing 
an amputee as a child and realizing in 
a sudden, coalescing moment that 
they wanted to be one too, and they 
tend to be able to find a certain 
amount of psychological release by 
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With Wild Alberta, 
the PMA revamps 
its most underrated 
attraction 


By CHRIS WANGLER 


he Provincial Museum of Alberta 

was during the opening of The Six- 
ties exhibit. I felt drunk and dizzy after 
several wild spins on the dancefloor, 
so 1 went down to the old Habitat 
Gallery for some peaceful meditation. 
A slightly menacing cleaning woman 
seemed to follow me around, armed 
with a bottle of Windex in case I put 
my nose or fingers against the glass. As 
I looked at the dioramas, which I’ve 
always considered bona fide treasures 
of Alberta culture, I was struck by how 
utterly foreign they had become, 
frozen in a peerless negative space of 
uncertain human or natural history. 

Enter Wild Alberta, the much- 
anticipated $2.2 million replacement 
for the Habitat Gallery, which sur- 
vived, unchanged, for more than 30 
years. The beloved dioramas are back 
again, now behind some remarkably 
glare-free glass, but they’re joined by 


T: last time I saw the dioramas at 
t 


Goodnight Desdemona 


schools of live fish, new interactive 
displays and fascinating taxidermy 
(including a massive bison), all 
enlivened by the most cutting-edge 
museum technologies available. 

The timing couldn’t be better for 
Canada’s most virulently anti-Kyoto 
Accord province. Last week, interna- 
tionally renowned University of Alber- 
ta ecologist David Schindler slammed 
an environmental impact study pre- 
pared by Canadian Natural Resources 
Ltd. for the Horizon oilsands project 
near Fort McMurray. Schindler 
described the long-term ecological 
effects of the project, worth some $8.2 
billion, as equivalent to an H-bomb 
blast. This seems to confirm a trend 
that many Albertans, especially we 
urbanites, prefer to ignore: as our gold- 
en goose lays bigger and bigger eggs, it 
will continue to shit in its own nest. 


TO ITS GREAT CREDIT, Wild Alberta 
tackles many pressing conservation 
issues head-on, reflecting the chang- 
ing nature of the province. “In only 
one of the dioramas,” explains Tim 
Willis, the museum’s assistant director 
of exhibitions and communications, 
“is there any evidence of human 
beings, and it’s very subtle. Pristine 
visions of nature were the museum 
sensibility back in the 1960s, but we 
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know now that boundless wilderness 
is no longer the reality. Even the most 
remote parts of the province have 
been affected by human intrusion. In 
this exhibit, we want to recognize 
that we are doing some damage, but 
also show that there are solutions.” 
The 16 original wildlife dioramas 
remain the showpieces of the new 
gallery—and rightfully so. The diora- 
ma is an utterly unique art form, a 
kind of three-dimensional postcard 
that incorporates taxidermy, land- 
scape painting and a remarkable 
range of natural and synthetic plants 


and insects. (For a brilliant example 
of their use in film, watch Alexander 
Payne’s Election.) On a theoretical 
level, they present what German 
writer Durs Griinbein calls “the illu- 
sion of an ideally representative 
wilderness in the smallest possible 
space”—an attempt to capture the 
incredible diversity of the natural 
world within an enclosed, sterile box. 

Terry Thormin, one of the original 
diorama developers for the museum, 
explains how they work. “The biggest 
secret to the success of the dioramas is 
how the foreground blends into the 
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background, so there’s no obvious 
break.” The dioramas that slope 
downward below ground level, such 
as the golden eagle, are especially 
effective at delivering this master- 
stroke of the dioramic art. 


THORMIN TALKS like a film director 
or a set designer, utterly obsessed 
with creating a precise illusion of 
nature through artificial means. Con- 
trary to popular belief, many of the 
display elements, including insects, 
rocks and even individual blades of 
grass, were painstakingly fashioned 
from paper or synthetic materials. 
Back in the ’60s and ‘70s, when 
researching and creating dioramas 
was much more work-intensive, 
Thormin and others spent upwards 
of a year and half on each one. 

Yet according to Willis, a study 
conducted by the museum showed 
that most patrons only spent an aver- 
age of 20 seconds in front of each 
diorama. With any luck, the write- 
ups that now accompany them will 
get people to stop and think carefully 
about the scenes depicted—to “see 
the wild with different eyes,” as the 
exhibition slogan implores. The 
unusually perceptive, for instance, 
may even notice subtle “signatures” 
left by the designers. One good exam- 
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ple is in the coyote diorama, in 
which shadows from two clouds form 
the artist’s initials on the grassy plain. 
I saw Wild Alberta twice. If the 
sheer amount of information is a bit 
overwhelming at times, I can appreci- 
ate why. This is a rare opportunity for 
naturalists to have their say about 
issues that mainstream media almost 
entirely neglect. In terms of museum 
programming, the exhibit represents a 
refreshing departure from the pricy, 
generic shows of the last two years, 
such as Rome and The Sixties. These 
shows, each with connections to pop- 
ular culture, had more entertainment 
appeal than long-term cultural 
worth—a somewhat disturbing trend 
in museums worldwide. Wild Alberta,’ 
by contrast, isn’t pitched at Joe Q. Six- 
pack. Although it manages to be high- 
ly user-friendly, it retains the kind of 
classic objectivity you'd expect from a 
world-class natural history facility. 
And who can resist those diora- 
mas? Seen by hundreds of thousands, 
they remain iconic symbols of lasting 
value in an era of perishable culture. © 


WILD ALBERTA 

Provincial Museum of Alberta 

(12845-102 Ave) ¢ 453-9100 © $10 adults, 
$8 students, half-price admission Saturdays 
and Sundays between 9 and 11 a.m. 
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Who needs laces? 


Especially when you're running late. 
Or nipping out with the dog. 
Or stepping inside with muddy boots. 
bi agit dp leather. Unisex sizes, 
plus the cutest boots for kids. 
Pull a pair on just for kicks. 


The Original 
Available in Brown and Black 


Gravity Pope - 10442 - 82nd Avenue - 780-439-1637 


AWESOME 
‘AUTHOR EVENTS AT 
Greenwoods’ 


| BOOKSHOPPE 


7925 - 104 Street 439-2005 
www.greenwoods.com 


AUSTIN CLARKE 
-Friday October 3, 7:30 pm 
DIANNE LINDEN 
-Saturday October 4, 11:30 am 
ANN-MARIE MACDONALD 
-Thursday October 9, 7:30 pm 
CAROLINE LAWRENCE 
-Monday October 20, 7:00 pm 
JAY INGRAM 
-Tuesday October 21, 7:30 pm 
DOUGLAS ROCHE 
-Thursday October 23, 7:30 pm 
CORA TAYLOR 
-Saturday October 25,-11:30 am 
ROBERT MUNSCH 
-Thursday October 30, 6:30 pm 
ERIC WALTERS 
-Saturday November 1, 1:00 pm 
BRIAN BRENNAN 


-Thursday November 20, 7:30 pm 
Your “Fiercely Independent” 
Bookseller in Old Strathcona 
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By DARREN ZENKO 


Retro virus 


Wrapping the head around the fact that 
the Starsky & Hutch videogame is more 
difficult than you might think, mostly 
because there doesn’t seem to be any- 
where to go once the “There’s a Starsky & 
Hutch videogame? Huh. Cool, | guess” 
point has been reached and passed. Yep. 
There's a Starsky & Hutch videogame, just 
like there’s gonna be a Transformers 
videogame and a Battlestar Galactica 
videogame and a McCloud videogame 
(an urban equestrian sim) and a He-Man 
videogame. It’s retro, the spirit of our age. 

| tried to let the ol’ hypnagogic state 
take over my contemplation of Starsky & 
Hutch, surfing the snooze button and 
hoping the half-awake/half-asleep mind, 
so receptive to the unseen currents of cul- 
ture, could come up with something. All | 
got was Japanese junior-high students 
wearing Starsky-style knit wool jackets, 
CB radio lingo and a dream where | was 
pulling condominium break-and-enters 
with my mom and she wouldn’t let me 
drive getaway. A powerful breakthrough, 
yes, but not the one | was after. 

Then it hits me: the problem with 
thinking about the Starsky & Hutch game 
is there’s just too much retro at work. Like, 
three or four layers at least, not counting 
the meta-retro layer that takes into 
account how our current retro wave may 
a nostalgic echo of the retro Golden Age 
of the ‘90s, which in turn traces its her- 
itage back to the ‘70s ‘50s of Happy Days 
and beyond. Come journey with me, as 
we sunder the veils of retro mystery! 


Retro Layer One: your basic retro 

Hey! Starsky & Hutch! | remember 
Starsky & Hutch! Okay, which one was 
Starsky and which one was Hutch? | 
think Starsky was the dark-haired guy; 
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Blood. 
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CANADIAN BLOOD SERVICES 
Biood. I's in you to give. 


www.bloodservices.ca 


1 888 2 DONATE 
(1 888 236-6283) 


he was always hungry, right? And they 
used to put the siren up on the roof 
when they’d chase dudes, ‘cause they 
had an unmarked car, this red muscle 
car. What was it? Like, a Dart or a Mus- 
tang or something? 

These questions must be answered. 
Retro doesn’t exist just to make us feel the 
warmth of fuzzy memories (or our age); it 
exists to make money for the rights-hold- 
ers. In this case, the marketers-that-be 
need to get the Starsky & Hutch brand 
out there, circulating, bringing those two 
goofy undercover cop buddies, their jive- 
talking street informant and their hot 
1974 Ford Gran Torino closer to the sur- 
face of the collective consciousness (at 
least up to Alf’s level; preferably beyond), 
and a cheap-ass videogame is an effective 
and economical way to do it. Why does 


Erik Estrada’s gonna be so jealous... 


this have to be done? To lay the market- 
ing groundwork for the upcoming film 
remake starring Ben Stiller and Owen Wil- 
son, of course. Movies are expensive, 
games are cheap and nobody wants 
another / Spy on their hands. 

The game performs this function 
admirably. There’s Starsky, there’s 
Hutch, there's the car, there’s nonstop 
‘70s-style car chases and here’s me 
writing about it all. 


Retro Layer Two: retro cartoons 

Retro-style cartoons, to be precise. This 
is a bargain-basement franchise game, 
and things like in-game animations and 


cutscenes eat up development time and 
dollars like nobody's business. Rather 
than cut corners and have their cine- 
matics look like ass, the developers here 
have made a gutsy choice and connect- 
ed S&H's levels with much cheaper, eas- 
ier and quicker 2D animated segments 
in a bold, cartoony style. 

“Animated,” though, might be a 
bit of an overstatement; these seg- 
ments are animated in much the same 
way that Rocket Robin Hood or Max the 
2000-Year-Old Mouse or any of hun- 
dreds of cheapie kids’ cartoons were 
animated—i.e., barely. Camera pans 
over static matte drawings, simple par- 
allax tricks to create depth on a bud- 
get, simple slides and rotations rather 
than true animation, with dialogue 
and sound effects implying action... 
it’s as cheesy as hell, but very retro. If 
there were a Starsky & Hutch kids’ car- 
toon in the ’70s (there wasn’t, was 
there?), it might have looked a lot like 
this. | think it works. 


Retro Layer Three: retro gaming 
Here at level three, the core of the 
game, is the heart of Starsky & Hutch's 
true retro soul: Starsky & Hutch is basi- 
cally a modern remake of the classic 
arcade game Chase HQ. Remember 
Chase HQ? That was the game where 
all you did was drive through traffic 
until you caught up with the vehicle 
you were chasing, and then hammered 
the “fire” button until your little cop- 
dude leaning out the window put 
enough bullets into the target vehicle 
to make it burst into flames. That was 
it, that was all, and as went Chase HQ, 
so goes Starsky & Hutch. 

Yeah, there are ramps to jump 
and stunts to pull off—you have a 
“viewer rating” instead of “health” or 
whatever, and dangerous driving 
pumps it up—but beyond the subpar 
(compared to similar games, but at 
least it’s bargain-priced) ‘70s-style 
cop driving action and constant 
repetitive wisecracking banter, there’s 
a boring ‘80s arcade experience that 
I'd totally forgotten about until 
Starsky & Hutch gave me back my 
childhood. Somewhere, deep inside, 
a little boy is kicking the coin-return 
button in the innocent hope of get- 
ting his quarter back. © 


Continued from page 11 


“pretending” to be an amputee. One 
of Gilbert’s subjects shows her a com- 
puter-altered photo of himself with a 
missing limb that he finds it comfort- 
ing to look at; another recalls racing 
home from school as a child and walk- 
ing around in the attic with a crudely 
fashioned pegleg he’d made; another 
allows Gilbert to watch his ritual of 
binding his leg with a medical ban- 
dage, donning an oversized shirt and 
walking around on crutches, disguised 
as an amputee, in a nearby park. 


SINCE THERE’S NO KNOWN therapy 
or treatment for BIID, most 
wannabes have to find a way to 
remain content with indulging in 
these “amputee drag” routines. A 
select few, however, have found relief 
thanks to Dr. Robert Smith, a Scot- 
tish surgeon who, convinced there 


__ was no other way to ease their suffer- 


ing, performed two amputations on 
physically healthy wannabes before 


the resulting media scandal forced 
him to stop. “Analyzing [the morali- 
ty of Smith’s actions] sparks great 
discussion,” Gilbert says. “He cer- 
tainly thinks he was performing a 
service, and his explanation of the 
Hippocratic oath is one of my 
favourite parts of the film. But it’s 
not up to me to pass judgment on 
what he does. I don’t have an opin- 
ion on it. I really don’t. I’m just the 
platform for people to say what they 
do and what they think. 

“Whole is a bit of a coming-out 
film in that way,” she continues. 
“These are people who’ve been living 
with a secret for a long time and 
they want to share their stories and 
tell people about it because they 
want help. And nobody knows what 
to do to help them.” © 


Whole has its Canadian premiere in 
Calgary on Monday, September 29 at 
7pm in the Emmedia Screening Room 
(203, 351-11 Avenue SW). Call (403) 
283-1490 for more information. 
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By RICHARD BURNETT 


Clubbed to death 


The first and last time | snorted “Special 
kK” (the animal tranquilizer ketamine) 
was in the summer of 1995 at the now- 
defunct Montreal gay disco KOX. That 
incarnation of the famed nightclub fea- 
tured bleachers that led up to a small, 
dark alcove bar where | sank back into a 
sofa. | struggled for what felt like an eter- 
nity to stand up and embrace seven- 
foot-tall black drag queen 
Mochasheena, and later two people had 
to help me down the bleachers before | 
literally crawled out of the nightclub. 
That happened the same summer 
the whole drug-fuelled club-kid scene 
came to a head in New York City. Its 
epicentre was the Limelight, a 
labyrinthine disco inside the old Victo- 
rian-era St. Peter’s Episcopal Church on 
the corner of 20th and 6th, and its 
king was none other than openly gay 
hedonist Michael Alig, who snorted a 
shitload more drugs than | ever did. 
Alig, now serving 20 years for the 
March 1996 murder and dismember- 
ment of Limelight drug dealer Angel, is 
the focus of the controversial new fea- 
ture film Party Monster starring 


Name: 


Theatre Passport Giveaway 


Enter to win two Worlds Away Season Passports 
from Catalyst Theatre and Vue Magazine 


Complete this entry form and send to: Vue Magazine, 10303 108 Street, 
Edmonton, AB, T5] 1L7 fax: 426-2889 email: catalyst@vue.ab.ca 


Macaulay Culkin as Alig and Seth 
Green as Alig’s egomaniacal sidekick 
James St. James. Like Alig during his 
mid-'90s heyday, the film is generating 
quite a bit of buzz. But no one knows 
more about New York City’s club-kid 
scene than Village Voice writer Frank 
Owen, who ‘wrote this summer's must- 
read book Clubland: The Fabulous 
Rise and Murderous Fall of Club Cul- 
ture (St. Martin’s Press). 

So | called him up. 

“Michael was not a big druggie 
when | first met him,” Owen says. 
“And he’s impossible not to like. You 
kind of feel sad for him. He’s obviously 
wildly delusional, and when | went to 
see him in prison he was absolutely 
petrified to be in there. Michael spends 
most of his time hiding in his cell from 
the big guys. But don’t forget: he com- 
‘mitted one of the most grisly crimes in 
the annals of gangland.” 

Owen, who was off to meet 
Culkin and his Party Monster co-star 
Chloé Sevigny for dinner, has prob- 
lems with the movie. “The guys who 
made it are friends of mine but they 
really botched the murder. | under- 
stand why they had to tone it down 
to get a movie like that made. If you 
told the real story, even [Italian direc- 
tor Pier Paolo] Pasolini couldn’t make 
that movie. On the positive side, the 
first half of the movie did a good job 
recreating the fun aspect of the scene. 
| think Seth Green is amazing.” 

Born in Manchester, England, 
Owen began his journalism career with 
Melody Maker before becoming music 
editor at Spin. Today he draws parallels 
between the club-kid scene and glam, 
punk and disco. “Manchester had a 
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similar thing,” he says. “It was called 
‘Gunchester’ because of the violence 
that came with the drugs. That’s what 
killed [Manchester nightclub] the 
Happy Ender. These places are cross- 
roads where | grew up listening to 
everything from Jamaican dub to glam 
rock. The people that reminded me of 
Alig were punks from Liverpool, folks 
like Peter Burns [of the group Dead or 
Alive] and Holly Johnson [of Frankie 
Goes to Hollywood]. They were like 
punks and dressed up in that glam- 
punk scene style that came from 


[David] Bowie. There’s a direct link 
between [Boy George mentor] Leigh 
Bowery and that glam polysexual 
scene and | thought Alig was the last 
gasp of the new romantics.” 

Once the hard drugs took over, 
though, everything fell apart. “When | 
first came to America,” Owen says, “| 
went to [seminal NYC disco] the Par- 
adise Garage and | was like, ‘Wow! This 
is how all nightclubs will be like!’ | was 
wrong. Clearly there were lots of 
drugs, but people, who tended to be 
older, did them discriminately. 
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“But [club kids] were doing it all 
over and got blasted out of their 
minds. That whole gay culture aesthet- 
ic of living, that philosophy of pleasure, 
got decimated by AIDS. There wasn’t 
anyone around to tell them why you 
should do just one tablet, not two. The 
end was predictable, even a year 
before [Angel’s] murder.” 

As Limelight doorman Kenny 
Kenny once said, “It’s much more 
hardcore these days. There’s not 
enough fabulousness. It’s like people 
are looking for beauty in horror.” © 
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Phone (780) 490-0215 
Visit www.womanshow.com for show & contest details 


Tickets Only 10° 


Weekend passes & special prices for Seniors /Students 


Skip the line-ups! 


Buy your tickets in advance at Ticketmaster 


Take ETS & don’t worry about parking! 


Win a Diamond Ring 
Tune in to EZ Rock for details 
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KIDS’ D 
Saturday, Septemer 27 The Write Stuff ce ope 18, 2003 


Fort McMurray Public Library A career fair for all high school and post Peter Pond Mall 
secondary students interested in pursuing a 1 pm to 5 pm 
career as a writer! Pe RE E 


2:00 pm to 4:00 pm 


11:00 am__ Learn about the North 3€ =~ Children’s authors 


Sessions to include: 


“Snow Formations” ‘ > 
Carolyn Marie Souaid 3 journalism aad Face painting 
Poetry about the Canadian North % free lance writing K Storytelling 
“Working North” Rick Ranson sé creative writing %* Balloon animals 


A novel describing adventures of 
working in the Canadian North! 


% magazines and much more! 


s marketing and 
1:00 pm == What's in an Alberta name? self-promotion Something for ev 
author's name to come and much more! - even those of us still young at heart! 


Heritage Classic Hockey 
ticket raffle 


Enter to win an autographed 


Edmonton Oiler hockey 
jersey, a collection of ea ay 
YOUR favourite books Reena 


and so much more! 


Check out our website for updates and registration form! 


www.littestalberta.com 


*Schedule subject to change 
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Two GOLD seats are up for 
grabs at our huge 
HERITAGE CLASSIC PARTY 
Sat., Sep. 27th @ 9 p.m. 


You have to enter in adva a, 
at the pub or through is 


our website before that date. . oy 
Sn ee ecanapa 
Waew/ 
WOMEN’s 
World Cup 
CANADA vs. 
Japan 
Sat., Sep. 27th 
LIVE @ 3:30 pm 


The Elephant and Castle on Whyte 


10314 82 Ave. 439-4545 www.eandcwhyte.com 


‘Aussie Rule 1s Football 
Grand Final 
LIVE FRIDAY @ 9 pm 
Brisbane vs. Collingwood 


| ARECTLL PLAZA | 


HOTEL 
DOWNTOWN EDMONTON 
10041-106 St. 423-1925 | WEST EBMONTON MALL 


Packages Available 
1-800-267-2191 1-800-737-3783 


Minutes to West 
Edmonton Mall 


1-800-556-4156 


Downtown Edmonton 
Complimentary Parking 


In-room coffeemaker with complimentary coffee 


Toll-free 1 -800-61 pa 


MOTOR INN 


Across from Yellowhead 
Casino and Costco 


15004 Yellowhead Trail 
Edmonton, Alberta 


1 -800- 343- oa 


femme Steak Seafood Sushi Awesome! 


Price per person, before tax and tip 


$ —Less than $10 
$$ —$10 to $20 
$$$ —$20 to $30 
$$$$ — $30 and up 


BRIT’S FISH AND CHIPS 

6940-77 Street * 485-1797 

Brit's boasts authentic fish and chips, 
Bass beer on tap and what my friend 
calls the nicest people she’s met since 
leaving the Yukon and Alaska. | was 
amazed by the spread: two and a half 
pieces of tender haddock and too many 
chips/onion rings to finish. It’s as though 
I've been teleported back to a roadside 
pub on a damp, foggy evening in the 
British autumn. You'll find traditional 
English fare as well as a complete take- 
out menu filled with yummy choices. 
Average Price: $ (Reviewed 09/26/02) 


CALABASH CAFE 

10630-124 Street * 414-6625 

The Calabash Café on 124 Street does 
a damn decent job with their take on 
Caribbean cuisine. The tiny dining area 
features colourful purple and orange 
accents, West Indian art and a cozy lit- 
tle couch dropped right in the middle 
of the floor. Their menu is to the point 
with a handful of traditional dishes like 
jerk chicken, rotis (the goat and potato 
curry choice looked awfully good the 
night we visited), Jamaican patties and 
Escovitch fish (pan-fried snapper with 
sautéed onions and a hot pepper vinai- 
grette). The bottom line is that it 
makes your belly happy and when 
that’s the case you needn’t worry 
about anything else. Average Price: 
$-$$ (Reviewed 06/20/02) 


CHURROS KING 

10152-82 Avenue * 989-1083 

Veterans of the Old Strathcona food 
scene have probably been wondering 
just exactly what was going on with 
the Churros King, the tiny Latino grill 
on Whyte Ave just east of Calgary Trail. 
Well, a seemingly simple plan to reno- 
vate the restaurant turned into a night- 
mare that dragged out for months, 
with the place’s doors closed ail the 
while. “I thought it was a joke when 
Dad called and said we finally had the 
permit,” says Volkhart Caro. The beau- 
tiful touches throughout the expanded 
space are plucked right from the fami- 
ly’s roots in Chile—the stucco arch- 
ways, the lattice board across the 
ceiling with plastic grapes hanging 
down, the homemade kites hanging 
near the cash counter and the terra 
cotta-coloured roof tiles. They’ve 
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added some wicked stuff to the menu, 
too, like pesco frito (deep-fried sole) 
and the mack daddy of all meat dish- 
es, the Parrillas King, a barbecue for 
two served on a hot grill right at your 
table, which would’ve been impossible 
in the old setup. It contains about a 
kilo of meat, including top sirloin beef, 
chorizo, chicken and pork, served with 
salad and sopaipillas, a Chilean bread 
for mopping up the goodies. Average 
price: $ (Reviewed 04/03/03) 


HIGH VOLTAGE FOOD 

AND COFFEE BAR 

10387-63 Ave * 437-3202 

It’s off the beaten path in the sense 
that you might not think to stop 
there—seeing as you’re likely driving 
past it in a car. But High Voltage is a 
gem, serving the best assortment of 
donairs you'll find on the south side. 
Traditional Greek, blue cheese, jerk— 
they're just some of the styles on the 
menu, in addition to a wide assortment 
of cold cut sandwiches, Greek special- 
ties and vegetarian fare like spanakopi- 
ta or falafel. The Chicago gyros is a 
must. If you haven’t eaten in a few 
days, order the high voltage size. 
Average Price: S (Reviewed 
03/20/03) 


HONEST MUR’S BAR AND GRILL 
8937-82 Avenue * 463-6397 

This atmospheric Bonnie Doon pub is 
well worth seeking out—honest! The 
charm of this place is that everyone is 
welcome. Besides, the football para- 
phernalia tacked all over the walls is an 
unmistakable tipoff that you’re not 
going to have to grab a blazer out of 
the back of the car. Just the way | like 
it. I'm told that the burgers are all the 
rage at this joint. They even have a 
cafeteria-style hamburg on the menu. 
Honest Mur’s also serves breakfast on 
the weekends and according to some 
friends of my friend Colin, it’s a great 
spread. Average Price: $-$$ 
(Reviewed 12/12/02) 


KRUA WILAI 

9940-106 Street + 424-8308 

In the downtown eatery Krua Wilai, | 
got to sample some of the better Thai 
food in icy Alberta. It was authentic 
indeed, though somewhat toned 
down in the spice department. Unlike 
we North Americans, Thais consider 
eating a group activity. No a /a carte 
ordering or spacing out of courses 
here—in Thailand, you put all the 
dishes on the table at once and every- 
one enjoys. Krua Wilai offered me a 
true taste of Thailand. Sweet, sour, 
hot; it was wild. Average Price: $$ 
(Reviewed 01/23/03) 


New Japanese Pub / Lunch, 
Dinner 


Late Night Snack 


AMPLE PARKING 
SMOKING AVAILABLE 


428 2448 


LEMONGRASS CAFE 

10417-51 Ave ¢ 413-0088 

| was driving around aimlessly for 
good hour, spotting nothing bu 
"CLOSED" signs, before pulling up 
the Lemongrass Café, a tasteful litt), 
Vietnamese place. Thankfully, it wa 
open—the better half in the passenge 
seat gets awful grumpy when she’ 
real hungry. We were seated in ; 
deuce up against the camel-colourec 
walls and dove right into the menus 
considered choosing something fron 
the interesting drink menu, be it : 
green tea-laced martini or a Nhau vc 
sake Caesar but we didn’t have th. 
time. Need food—now. Kate and | fig. 
ured we,d pick one main dish each 
while | made the executive decision tc 
start with some spicy kimchee and : 
special Southwestern Vietnamese noo 
dle soup. Our capable waiter laic 
down the dishes—a plate of lemor 
chicken and a neat-looking vegetariar 
option, tofu with mango and apple ir 
a spicy red curry. Oh, and some per 
fectly cooked fluffy rice. The crisp) 
pieces of chicken were topped with < 
sweet, lemony glaze. Nothing fancy 
but it sure hit the spot. And | really 
loved the vegetarian dish. The tofu stil 
had some texture to it despite swim. 
ming in the lovely, rich curry. It includ 
ed a few different types of appl 
chunks, though | didn’t find muct 
mango in it—just a little bite ever 
now and then. I’m assuming the 
sweetness of the fruit was designed t 
counteract the fire of the curry and i 
all worked wonderfully together. (\ 
was just fantastic spooned over the 
rice.) Our dessert, chocolate anc 
pecan spring rolls, arrived atop « 
white, shell-shaped plate with three 
balls of lichee, a small dollop o' 
whipped cream with a mint leaf and < 
tiny bowl of ginger coconut carame 
glaze for dipping. This was a smal 
masterpiece. I’d never seen a desser 
like it and the taste was incredible— 
rich chocolate, melded with the 
pecans and paper-thin layers of the 
crispy spring roll, still hot. Average 
Price: $$ (Reviewed 08/28/03) 


THE MONGOLIE GRILL 

10104-109 Street » 420-0037 

The Mongolie Grill off Jasper Avenue wil 
more than suffice when the barbarian ir 
you requires sustenance. Head up to the 
raw buffet, take a bowl and load it up 
with whatever you fancy from a large 
variety of meats, seafood, veggies and 
sauces. A cook then takes it off you! 
hands, weighs it and proceeds to pre- 
pare it for you before delivering it tc 
your table a few minutes later. In terms 
of dollars and cents, you pay $2.39 pe! 
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Mesoh story 


The décor at the 
Blue Nile is 
eccentric, but the 
menu makes 
perfect sense 


By DAVID DICENZO 


s I walk up to the front door of 

f= Blue Nile, Edmonton’s one 
d only Ethiopian restaurant (at 

least, as far as I know), I can’t help 
but feel like I’m entering someone's 
home. Colourful flowers line the 
walkway and the tiny patio out front 
is pretty much the equivalent of the 
stoop of a house. One glance of the 
décor and I suspect the “homeown- 
er” is an eccentric aunt, given the 
bizarre penchant for baby blue ceil- 
ings and leopard-print tablecloths. 

Personally, I like it. Others must as 
well, because the small place is doing 
solid business for a Sunday night. 

Though I’m not exactly well- 
versed in the cuisine of Ethiopia, I 
do have good memories of a place 
back east called the Lion of Judah. A 
great, cheap lunch buffet was the 
main draw there (we almost lost it 
when they jacked the price up to a 
ridiculous $5.99) and I liked the idea 
of discarding the utensils and mop- 
ping all my food up with injera, a 
spongy, lemony crepe that accompa- 
nies any Ethiopian dinner. Funny, I 
recently met another food writer in 
town and told him I would be going 
to the Blue Nile. He described 
Ethiopian food in the same terms I 
once used to explain it to a friend of 
mine—it’s a little like Indian, but 
not as sophisticated. Well, as a dumb 
kid, I used to think that CFL football 
was incredibly inferior to the NFL. 
But I’ve learned to appreciate things 
for what they are instead of disliking 
them for what they're not. Immature 
writer guy is growing up, folks. 

Blue Nile’s menu has just 10 


items (none of them priced 
over $10) so it’s easy to 
make a decision and feel 
good about it. I consider 
the doro wat, a traditional 
Ethiopian chicken stew, 
and the ritfo, very rare 
chopped beef with spiced 
butter, mitmita (a special 
red pepper sauce) and 
homemgde cottage cheese, 
but the combo platter 
makes the most sense see- 
ing as it has a few different 
dishes for me to explore. It 
contains a beef dish (named either 
kay wat or alicha wat, I’m afraid I’m 
not sure which), shiro wat (a ground 
pea mash with onions, tomatoes and 
green peppers), tikel gomen (cabbage, 
potato and carrots simmered in a 
mild sauce with ginger, garlic, onion 


| [RESTAURANTS 


and green pepper), yeabesha gomen 
(steamed spinach) and a small por- 
tion of the Blue Nile house salad. 
We also ordered some ye bag wat, 
lamb braised in the common red 
pepper sauce. 


THE RITUAL OF EATING is as much 
a part of the Ethiopian experience as 
the food itself. Everything is placed 
in a mesob, a large woven basket that 
partitions all the items into small 
servings. The bottom of the mesob is 
lined with injera and all the food is 
carefully placed atop it. Our server 
brings the lamb out in a separate 
bowl and spoons it into the centre of 
the basket, creating a layout that 
resembles an artist’s palette. (Just as 
colourful, too.) The ye bag wat is 
especially tasty, with a fiery kick that 
doesn’t overpower. We also really 
like the ground pea, which looks like 
a glob of yellow humus, and the 
steamed spinach, which reminds me 
of how my mother would cook 
greens like Swiss chard—it’s bitter 
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but very tender and nicely comple- 
ment by the pieces of injera. The 
spiciness of the dishes makes a cold 
beer the perfect accompanying drink 
(and you can’t beat the $3.50 price 
tag on an import). 

As Kate and I scoop up the last 
remnants of food in our mesob, I’m 
feeling just perfect. Not too much 
food but more than enough to make 
your stomach content. My big con- 
cern was whether or not the woman 
dug it—after all, this was her first 
time eating Ethiopian. 

“What have I not liked?” she kind- 
ly responds, referring to our ongoing 
experimentation of ethnic foods. 

Blue Nile does an elaborate ser- 
vice of Ethiopian coffee but it’s early 
evening and I have no desire to keep 
myself up all night, regardless of 
how cool the coffee ceremony 
sounds. I take a spiced Shai tea (not 
too be confused with Chai) instead. 
Then again, I still don’t sleep all that 
well once I climb into bed, so maybe 
I should've asked if the tea had caf- 
feine too. Oh well. 

My visit to the Blue Nile has 
rekindled my appreciation for a style 
of food you don’t see all that often. 
Indian it’s not. But can you recall 
the last time you walked out of an 
Indian joint having dropped just $30 
fora goed meal? © 
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100 grams of raw ingredients, so each of 
our plates came to about $12 and 
change. But beware: you're essentially 
choosing everything that will go into 
your own dish—so if it sucks, you can 
only blame yourself. Average Price: $$ 
(Reviewed 06/27/02) 


MOTORAUNT 

12406-66 Street * 477-8797 

It took mere moments for my buddy and 
| to decide what we would select from 
Motoraunt’s tiny menu—the Monster 
Burger, two whole friggin’ pounds of 
beef at a steep but seemingly reasonable 
price of $13.95. Ever get one of those 
round loaves of bread that are about a 
foot in diameter? Well, that was the bun. 
As far as burgers go, the Monster is pret- 
ty standard: a charbroiled patty and 
ultra-fresh toppings. The Motoraunt is a 
massive double-decker motor home 
complete with velvety red accents. It’s 
truly a fun experience—one that people 
have apparently been enjoying for 
almost two full decades. Average Price: 
$-$$ (Reviewed 08/01/02) 


PADMANADI 

10626-97 Street * 428-8899 

What's a hungry vegetarian to do? We 
drove into the belly of the beast—97 
Street—and sauntered into the couple- 
month-old Padmanadi Vegetarian Restau- 
rant ready for a surprise. Ordering was 
easy: we picked the dinner for four, an 
incredible deal at $48. And that wee price 
tag hardly prepared us for the bounty of 
food that came our way. Everything was 
perfect. Padmanadi serves a wide range 
of Asian styles, concentrating on Indone- 
sian and Taiwanese-accented dishes. It’s 
completely vegan and moreover follows 
the Buddhist belief of eschewing all garlic 
and onion. Even without these so-called 
culinary essentials, the flavours were alive. 
Average Price: $$ (Reviewed 01/16/03) 


PAT ’N MIKE’S FAMILY RESTAURANT 
17732-102 Ave (Westgate Business Park) 
* 484-7673 

However long it’s been since Pat ‘n’ 
Mike’s got started, | figure not much has 
changed. And that’s good. As | sit at the 
diner-style counter in my spacious, 


s Just a few reasons 
for visiting 
| Brewsters today: 
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swiveling double seat, | gaze around the 
noisy room and find all sorts of cool stuff. 
There’s a rack filled with those mini- 
boxes of cereal and nearby is a couple of 
pies awaiting their call to duty. | smile 
when | see the circular, revolving chit- 
holder that the open kitchen utilizes for 
new orders from the “veteran” waitstaff. 
And Mike himself is making the rounds, 
keeping an eye on things during the con- 
trolled chaos of the lunch rush. | decide 
on the cutlet sandwich with some fries 
and coleslaw on the side. Almost every- 
thing that | see coming out of the 
kitchen has gravy on it so | join in and 
get a scoop for the fries. Now, I’m not 
going to pretend that my sandwich is 
one of the best things I’ve ever ingest- 
ed—it was zapped in the deep fryer just 
a little too long for my liking—but for 
$5.75, | didn’t really expect the world. | 
was eagerly anticipating the “special 
sauce” but can’t help but crack another 
smile when | find relish and mayo on my 
bun. The chunky slaw is pretty good, 
though. The two pies available for 
dessert are pineapple coconut cream and 
an apple crumble. | choose the latter, 
which costs me a mere toonie—half a 
buck more to have it 4 la mode. How 
sweet is that? The piece of apple crumble 
is huge, so I’m guessing Mike doesn’t 
make all his profit from the pie counter. 
Average Price: $ (Reviewed 06/26/03) 


PORTUGUESE CANADIAN BAKERY 
5304-118 Ave * 413-4056 ° 

| knew | was onto something when the 
three glassy-eyed guys in front of me at 
the counter each ordered big Por- 
tuguese sandwiches. It sounded as if this 
were a routine for them. While | waited 
for the trio to get their order, | checked 
out the rest of this small bakery, a shop 
stocked with an assortment of home- 
made breads and pastries, frozen 
seafood, great European food items, 
dried herbs and a selection of impressive 
olive oils. There was also the deli 
counter, of course. Finally, it was my 
turn. When you order the Portuguese 
sandwich, you get your choice of two 
meats and one cheese. | chose the rose- 
mary ham (sort of a poor man’s pro- 
sciutto with rosemary caked around the 
outside), something called hot paio 
(similar to a hot capicollo) and some 
creamy havarti cheese. When my own 
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giant sandwich was served, | immediate- 
ly took notice of how it was arranged— 
bread, mayo, rosemary ham, cheese, 
lettuce, tomato, cheese, paio, mustard. 
I'm positive the preparer did this on pur- 
pose. Each bite wasn’t just a mish-mash 
of layers in which each individual item 
got lost in the shuffle. Instead, the ham 
would sometimes hit my tastebuds first 
and give me a stronger hint of the rose 
mary. Sometimes, the paio made a 
stronger impact. It was interesting. | pre- 
ferred the soft codfish ball to the shrimp 
version, which was more like a fried 
dumpling filled with a pink mixture, 
though both were tasty. Average 
Price: $ (Reviewed 04/10/03) 


PUB 1905 

10171 Saskatchewan Drive * 431-1717 
There's definitely a sporting flavour in 
Pub 1905 (the old Ritchie Mill restau- 
rant). Yeah, they still have the old 
stone walls, but it’s amazing how a few 
strategically placed hockey jerseys can 
change a restaurant’s theme. And the 
mood is further lightened by pictures 
of Canadian celebrities (Michael J. Fox, 
Leslie Nielsen, John Candy and even a 
print of Rush’s Moving Pictures) strewn 
across the walls. They may have 
changed over to a pub theme, but the 
food has flair. Despite the changeover, 
there’s still a special on mussels. Our 
big bowl, done in a tasty coconut curry 
cream sauce, was delicious. They were 
large, plump suckers and the half-price 
deal of just $5 was certainly okay with 
the woman and me. We also tried the 
black tiger prawns in Cajun butter, an 
appetizer-sized spinach salad and 
something called a gourmet stuffer, a 
huge baked potato topped with your 
choice of special sauce. Average 
price: $ (Reviewed 04/10/03) 


RATT (ROOM AT THE TOP) 

7th Floor, SUB (U of A) * 492-2153 
Beautifully located on the top floor of the 
Students’ Union Building, RATT offers a 
spectacular 270-degree view of the city 
The menu offers the usual bar-friendly but 
student-priced choices, each under five 
bucks—chicken club sandwiches, veggie 
wraps and BLTs. With such friendly service 
and an affordably diverse menu, it’s small 
wonder that RATT is a favourite not only 
with students but with professors seeking 
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an up-close dose of true campus spirit as 
well. There are few better places to rekin- 
dle those old-time school stories or simply 
hang with your buddies as you munch on 
nachos, down a beer and enjoy a lordly 
view of the city below you. Average 
Price: $ (Reviewed 09/05/02) 


RED OX INN 

9420-91 St * 465-5727 

You either know the Red Ox or you 
don’‘t—and from my understanding, if 
you're an Edmontonian with any gen- 
uine love for food, you’re fully aware of 
this gem tucked away in the residential 
south side neighbourhood near Gal- 
lagher Park. A superior food experience is 
sensual by its very nature and not only 
was my nose happy, but my eyes were 
likewise when my basil crusted lamb 
chops were delivered. After a good 
while, my plate was completely void of 
any food. (Had | been home, | would’ve 
licked it for sure.) We sipped some more 
of the luxurious wine and eventually 
ordered something sweet—blueberry 
and white chocolate bread pudding with 
a warm créme anglaise. The food, the 
atmosphere, the well-timed service... all 
of it inspires awe in me, but what | think 
best sums up a place like the Red Ox Inn 
is the incredible attention to detail, from 
the finely-crafted side dishes to the lovely 
prints on the orange-shaded walls. Aver- 
age Price: 333% (Reviewed 03/27/03) 


REMEDY 

8631-109 Street ¢ 433-3096 

Remedy is relaxed, authentic and off the 
beaten path of Whyte Ave both in geog- 
raphy and style. You could booze it up if 
you like or get a coffee if you’re content 
to keep it civil. A couple of pool tables 
upstairs offer some entertainment. And 
of course, they always have a bunch of 
tasty things to snack on. The menu 
board has just a handful of items, like 
chili (vegetarian, too), sandwiches, sal- 
ads and small dishes like hummus. To 
have a versatile little haunt like Remedy 
in my neighbourhood—again, away 
from Whyte—is a large comfort. Aver- 
age Price: $ (Reviewed 11/14/02) 


RICKY’S ALL DAY GRILL 

10140-109 St * 421-7546 

Ricky’s—a western Canadian chain with a 
ton of outlets throughout B.C., Alberta 
and (| believe) Saskatchewan—serves a 
bevy of diner staples like liver and onions, 
Salisbury steak, burgers and sandwiches, 
but there are almost two full pages of 
brekkie food on the menu as well, and 
the cool thing is it’s all available any time 
of the day. It’s definitely a boon to the 
hungry diner, even if it throws a mighty 
big wrench into the selection process. 
Coffee cups are already on the tables 
(turned upside-down no less), and the 
seating consists mostly of booths. You 
half-expect Linda Lavin to walk up to 
take your order, but the Ricky’s inner 
belly is new and clean, not beat-up and 
dingy like Mel's. It’s like a new pair of 
glimmering white kicks—you need to 
scuff them up a bit... you know, work 
‘em in. They even offer shakes, so | order 
a chocolate one, the first time I’ve done 
So in a restaurant in years and years. The 
triple chorizo Benny was absolutely gar- 
gantuan, with three eggs and a moun- 
tain of home fries piled onto an 
extra-large red plate (heated, good for 
keeping the breakfast contents warm). 
Average Price: $$ (Reviewed 05/29/03) 


SAVOY LOUNGE 

10401-82 Avenue * 438-0373 

The owners of Savoy Lounge make no 
apologies for going upscale on a street 
where phrases like “$2 hi-balls” and 
“happy hour” are part of the vernacular 
(slurred, of course). I’ve always been a 
proponent of good, affordable fare; 
therefore, I’m all the more impressed to 
find that Savoy’s dinner plates run around 
$12 and the tapas menu ranges from $3 
to $9. Not everyone goes for this kind of 
intricate cuisine, but it’s a rare thing to see 
such a selection in a lounge, let alone at 
prices you can stomach. Average Price: 
$-$$ (Reviewed 10/17/02) 


TERRY VAUGHN’S SPORTS LOUNGE 
10136-100 St (The MacLeod) * 428-3399 
If you know anything about stalwart 
Eskimo wide receiver Terry Vaughn, 
then you know he’s a class act who 
always looks good on the football field. 


“It's no surprise, then, that the establish- 


ment that bears his name should have 
the same characteristics. The space is 
big (okay, that’s where the similarity to 
TV ends) and bold, with stained wood 
chairs/accents, a beautiful long bar, 
comfy leather couches and a super- 
high ceiling left over from the bank that 
was housed in the space some 20 years 
ago. I’m starving when we walk 
through the door and in time, a healthy 
serving (in quantity, not cholesterol) of 
hickory smoked chicken dip is placed in 
front of us. The rich portion of dip—a 
tasty combo of jack cheese and tender 
chunks of chicken topped with melted 
cheddar—is pretty large. Served with 
fresh tricoloured corn chips and salsa, 
it’s a great starter. | know it will fill us 
up but | can’t stop dunking the chips 
until every last bit of the concoction is 
scraped from the sides of the bowl. 

We split a house salad, a standard 
mix of greens and veggies, but the 
tangy mango vinaigrette we chose sets it 
apart from similar items on most menus. 
Even though the dip has bird in it, the 
slow-roasted jerk chicken with rice and 
beans jumps off the page at me. One 
problem: no beans in the rice. Oh well. 
The chicken is incredibly tender and 
man, the jerk coating hits me harder 
than Terry’s teammate Singor Mobley in 
the open field. This was serious heat. | 
really like the dish, but for a few shaky 
moments, | feel like I’m in a sauna. Our 
server, a friendly lass from Nova Scotia, 
recommends the cheesecake for dessert 
and we like the sound of a strawberry 
and chocolate combo for topping. Really 
good stuff and nicely presented, with a 
few fresh mint leaves on the side. We're 
filled up big time by this point and ready 
to get outta Dodge. The tab comes and 
I'm fairly impressed that we’ve only 
racked up a bill of about $60, despite 
what seemed like a substantial amount 


~ of food and drink. Average price: $$- 


$$$ (Reviewed 08/14/03) 


THREE MUSKATEERS 

FRENCH CREPERIE 

10416-82 Ave * 437-4329 

“The cuisine of cowardice,” remarks 
Steve as we walk in to grab a bite. “I 
wonder what they'd say if | asked for 
freedom fries?” In fact, we order a couple 
of Fin du Monde beers (from Quebec), 
and scan through the brunch menu. | 
quickly fall in love with this brew, which 
is murky ‘and looks like a frothy mango 
juice but boasts a great sweet taste— 
amazing considering that it’s nine per 
cent alcohol. Exceptional flavour and a 
high alcohol content—that’s a dangerous 


mix on a sunny day. After a scan of the 
menu, Steve makes his decision. “1 don,t 
know what it is,” he says, “but I’m get- 
ting the gallette Canadiénne.” Myself, | 
can’t stray away from the eggs Benedict, 
especially when the Hollandaise sauce is 
homemade, unlike the handy Knorr 
packets | use in my own kitchen. Steve's 
gallette is a whole-wheat crepe stuffed 
with smoked salmon, sour cream and 
capers and topped with a pink seafood 
purée. He takes care of the entire thing 
so I’m guessing it’s good. My eggs 
Benny are sensational. I’m certainly 
pleased with the buttery Hollandaise, but 
the thick, juicy back bacon makes the 
dish even better. The home fries could’ve 
been a little crispier, but still, it’s the best 
Benedict I’ve had, which is saying a lot. 
I’ve tried many. Average Price: $$ 
(Reviewed 04/24/03) 


TOKYO EXPRESS 

Various locations 

Edmontonian Cathy Luke digs her sushi. 
The only problem is that her busy lifestyle 
made it difficult to make regular stops at 
all her favourite local haunts. What she 
(and people like her) needed was a quick 
answer to that craving—so she opened 
up Tokyo Express. How’s that for prob- 
lem-solving? The Hong Kong-born Luke, 
along with her sushi chef brothers Steve 
and William, debuted Tokyo Express five 
years ago at WEM and now the family 
owns seven River City locations, including 
the groundbreaking drive-thru down on 
23rd Ave, a first in the Great White North. 
“| am a sushi lover,” Luke says. “| thought 
that there should be a place where you 
can grab it quick, with good quality and 
reasonable prices. “That’s how we start- 
ed.” Well, I've now run the gamut at 
Tokyo Express. In four days, | made three 
visits to two different locations, sampling 
a wide selection of what the homegrown 
chain had to offer. My stomach was rum- 
bling by about noon so | went to one of 
their two mall locations to enjoy a mas- 
sive rice bowk-the teriyaki chicken, to be 
exact. For $4.95, you get a hearty dish 
loaded with rice, julienned carrots, 
cucumbers and a breaded piece of chick- 
en, slathered in the teriyaki and topped 
with sesame seeds. On Saturday, we 
ordered the udon noodle soup, a single 
dynamite roll and rainbow rolls. Oh, and 
green tea. The udon was wicked, a gener- 
ous helping of broth loaded with the 
thick four-sided noodles, crab, a breaded 
pork cutlet, sweet tofu, fish cake slices, 
green onion and a big, deep-fried shrimp. 
Monday, | tried the assorted sushi combo 
and took advantage of the add-on, $1.99 
for miso soup and green tea ice cream. 
So there you go — three trips in four days, 
at a total cost of about $30. Try and scout 
out four decent, healthy meals for that 
much dough. Average Price: $ 
(Reviewed 05/01/03) * 


ZIVELI RESTAURANT 

12202 Jasper Avenue * 453-3912 
Everybody was eager to partake in a seri- 
ous night of indulgence and the tradition- 
al taverna surroundings in Ziveli 
Restaurant—grapevines, stone walls, 
colourful tablecloths and a refreshingly 
exotic waitstaff—only added to our fer- 
vour. We concluded that the mezé 
option—a sampling of numerous dishes 
for $22.95 per person—is the way to go. 
Dips, pita and Greek salad make up the 
initial course. Then the lamb comes and 
all’s right with the world. A Greek coffee 
ahd shot of ouzo provide a lovely finish to 
a damn big feast. It’s amazing. A\ 

Price: $$-$$$ (Reviewed 10/03/02) 
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When a Dj heads out on the road, all they usually bring along is a toothbrush, clean 
socks and their box of records. In the case of house jock Miguel Migs, however, there's 


Saturday Sept 27 
~ > a live singer on the list as well. Lisa Shaw is an accomplished artist in her own right 


(see story on page 34) and tonight’s show at the Standard will feature the singer deliv- 
ering her trademark sexy vocals atop Migs’s sweet beats. Tickets are $15 in advance at 
Foosh, Colourblind and Underground, or $20 at the door. Doors are at 9 p.m. 
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: they're taping a concert at Red’s. It’s a free show, but you have to get your tickets fast 

W/ itd teil) & CRANSTON FOUNDATION AND either by calling 468-2377 or e-mailing your name and telephone number to paint- 
ingdaisies@cbc.ca. .m. - - 

HIGH HOLY DAYS (57 @ DOOR) ingdaisies@cbc.ca. Doors are at 7 p.m. Also remember that the CJSR-FM 88.5 Fun 


drive starts today with Live Injection 5 at Queen Alexandra Hall—dial and donate! 


ALEXANDER KEITH’S 208TH BIRTHDAY PARTY 
(NO COVER) 


When the Painting Daisies wowed everyone with their performance on CBC-TV's 
Great Canadian Music Dream, they also won their very own one-hour special. Tonight, 


Saturday Oct 4 


Tonight the United Way presents its 2nd Annual Evening of Jazz at Festival Place in 
Sherwood Park and hard rockers Finger Eleven blow the speakers at Red’s, but the 
most unique event is the Northern Harmony A Cappella Festival at the Eva O. 
Howard Theatre. Six groups, including CHICKAdivas (pictured), will perform every- 
thing from pop to folk without a single instrument in sight. Doors are at 7 p.m. 
Tickets are $16, and are available at TIX on the Square and the Gramophone. 


The CJSR-FM 88.5 Fundrive continues, with two unique gigs to remind you of why 
independent, alternative radio is essential in this town. Over at the Savoy, the Bish- 
op known as Stephan will spin a delightful blend of alternative pop for your loung- 
ing pleasure, while Listen Records presents the avant-garde jazz stylings of TIN 
(pictured). And if you just want to simply enjoy the silence for a while, your Friends 
of CJSR card will get you two-for-one admission at the Edmonton Art Gallery today. 


Thursday Oct 16 


The Edmonton Folk Music Festival might be over for this year, but those folks are 
still busy presenting one-off concerts all year round, including tonight’s Ladysmith 


Black Mambazo show at the Winspear Centre. Stunning African rhythms and har- 


W/ DJ JESTER, P-LOVE AND LEDERHOSEN LUCIL ee : 
‘ monies that will lift you right out of the working week doldrums, staged in 
ADVANCE TIX $18 @TICKETMASTER, POWERPLANT, LISTEN, Edmonton’s finest acoustic experience—well worth the $31.50 ticket, which can 
BLACKBYRD, INFO DESKS be picked up at the Winspear Box Office. 


Saturday Oct 18 


It would take a nation of millions to hold Chuck D back from any issue that keeps the 
TU ane) a e)\ FY little man down. He’s devoted his adult life to spreading knowledge and power 
through his revolutionary hip hop group Public Enemy, and now he’s shifted his 


W/ WISCONSIN (TORONTO) ND WILLISBONG (57 @ DOOR) focus to the lecture circuit, damning everything from the gangsta rap phenomenon 


to the war on terrorism.Join his army at Myer Horowitz Theatre tonight. Doors are at 
7:30 p.m, show at 8:30 p.m., tickets are $20 at TicketMaster, Blackbyrd and Listen. 


Saturday Oct 25 


The Fundrive continues, with a special Glitter Gulch country extravaganza at the 
Black Dog Freehouse. A bevy of CJSR roots Djs will be on hand to fill the night 
1 iF @ ; _— with alt-country classics past and present, as well as a stunning roster of live musi- 
Universal recording artistsqamr . a cians to rock the room until the early hours. On hand will be the oh-so-cleverly 
- : named Bud Pluggit and Tex Assmickey, along with former members of the Corb 


TH E YD) FA PAS Lund Band and the smalls. Admission is free, but the booze isn’t. 


W/ PILATE (TICKET INFO COMING SOON) 
The door time for the AFI show at the Northlands Agricom on October 15 has been moved ahead to 6:30 p.m.... After 
12 years of rocking out and scaring children, The Headstones have broken up due to personal and professional reasons, 
as reported on their official website... Montreal drama rockers (and Vue Weekly favourites) The Dears are returning to 


UPCOMING: BE BOP CORTEZ, 
THE UNCAS OLD BOYS, BROKEN SOCIAL SCENE 


the Powerplant on October 25.... The Associated Press reports that Kazaa, the most popular online file-sharing network, 
is suing entertainment companies for copyright infringement, alleging the companies used unauthorized versions of its 
software to snoop on users in their efforts to battle piracy.... The parent company of EMI has confirmed that they are 
negotiating with AOL Time Warner to purchase the media giant’s music assets.... Omara Portuondo of the Buena Vista 
Social Club will be performing at the Winspear Centre on Sunday, October 19. 


for more info, call 492- 2048 or visit www.su.ualberta.ca/events ¥) 


—— 


The Powerplant is a service of Your Students’ Union for UofA Students, staff, 


STUDENTS 
alumni, and their quests. All shows are no minors UN1O 


a 
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Calexico inhabits a 
dusty musical 
territory that’s 

“all border and 

no homeland” 


By DARREN ZENKO 


“The end of the working week 
When drunken worlds meet 
Both sides keeping a close eye 
For a break in the line here 
On the Crystal Frontier” 
—’The Crystal Frontier” 


is guy I know once played The 
Black Light, Calexico’s second 


album, more or less continuously 
and at high volume for something 
like a month while he worked fever- 
ishly to complete his blockbuster 
screenplay, a sci-fi Western about a 
four-foot-tall, cigar-eating alien gun- 
slinger who cleans up a corrupt Old 
West town with nothing but True Grit 
and two-lasergun justice. It’s doubtful 
that saucermen were the kind of 
aliens the duo of guitar/bassist Joey 
Burns and drummer John Convertino 
had in mind while writing those 
songs of borderlands and broken 
dreams, but the feel of the music— 
sweeping and intimate, miles deep, a 
multi-generic hybrid more evocative 
of the mythical Southwest of pop 
imagination than any pure folk 
Strain—was perfect mindfood for a 
guy writing a postmodern spaghetti 
Western in which a nails-tough loner 
(from space) makes his last stand on 
the dusty streets of Movie Texas. 

Anecdotes like that are probably 
the best way to explain the myriad 
influences and idioms of the Calexico 
sound without writing a ethnomusico- 
logical thesis or, you know, playing one 
of their discs for you. It’s damn easy to 
say that one act or another defies 
pigeonholing—even the most stan- 
dard-issue electric blues-rock bar band 
will look you right in the eye and say 
that “no label really fits” them—but in 


Calexico’s case, that cliché is actually 
true, and it’s pretty much the only 
cliché that sticks to them. Part Sergio 
Leone soundtrack, part cowboy camp- 
fire, part Mexican mariachi, part urban 


blues, part traditional blues, South” 


American folk, jazz, country, funk, 
electronica and carpetbaggin’ Yankee 
pop, Calexico is the fusion soundtrack 
to a noir melting-pot America that’s as 
bleak and lonely as it is lush and rich, 
a winding snake America that’s all bor- 
der and no homeland. 


WHEW. SEE? There's the kind of criti- 
cal crazy talk that Calexico inspires. 
And with their fourth album, Feast of 
Wire, Burns, Convertino and crew are 
still moving forward, putting together 
stuff that sounds so right you swear 
you've been hearing it all you life, 
but... well, that just can’t be, can it? 
Because if you’d been hearing it all 
you life, how could it be so arresting 
when it came out of your speakers? 
And where The Black Light was an 
epic, an album so much like a film 
that it was actually storyboarded, Feast 
of Wire feels more like a brilliantly 
edited and organized short-story col- 
lection. But where did it come from? 

“This is just a progression of what 
we're doing,” says Montreal-born 
Burns over the phone from his home 
in Tucson, Arizona. “I think it’s a lit- 
tle more settled-in, the musicianship 
and the writing. And also the experi- 
ences leading up to the making of the 
record were dark and depressing for 
some individuals; there was a lot of 
serious life-changing personal crap 
going on.” Crap? What kind of crap? 
There’s a pause on the line. “A lot of 
crap. So that was good to experience, 
and then reflect on, and then draw 
from those experiences. 

“We wanted to take a lot of time 
to work on the record,” Burns contin- 
ues, brightening, “so that’s what we 
did. We just spent a lot of time going 
in at different periods and recording 
song ideas and overdubs every now 
and then. We did some tracks just as a 
two-piece, the way we've always done 
it from the beginning, and then we 
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also, for the first time ever, brought in 
the whole touring ensemble, the six- 
piece band that we’ll be touring up 
there in Canada. We brought them 
into the studio and tried to do some 
live tracking, and that worked really 
well. So that was new for us, and after 
six or seven months we listened back 
to what we had and started making 
decisions about what would be good 
to include on the record. And it was 
hard to make decisions together over 
so much material.” 


THE TOUR through Europe, where 
they have a solid and loyal follow- 
ing, in support of the album is a 
good illustration of Calexico’s label- 
resistance. With some judicious song 
selection and electrificating or 
acousticicizing as the occasion 
demands, pretty much any act can 
play any festival these days—I swear, 


=| ALE-COUNTRY 


it’s only a matter of time before 
Kraftwerk plays the FolkFest main- 
stage [Cool! —Ed.]—but Calexico is 
one of the few acts that can fit in 
anywhere and remain themselves. 

“We get a good selection of all 
different kinds of festivals,” says 
Burns. “I don’t feel like we're 
pigeonholed at all. We play every- 
thing from super-heavy rock festivals 
to small tent festivals in towns 
where there’s literally, like, an old 
circus tent set up. We’re really great 
playing festivals where it’s very con- 
temporary, lots of interesting elec- 
tronic and experimental bands. So 
we get the whole wide gamut. 

“The people were getting into it,” 
he continues, “and we played some 
big festivals as well as some smaller 
shows. Everywhere we went, it 
seemed like things were going really 
well, especially in some of the south- 
ern countries—Spain, Italy. It was 
basically pretty cool and enjoyable.” 


BURNS LIKES THE WAY things are 
going, not only for the band (“because 


for many years it hasn’t always been 
that easy”), but for the entire scene of 
which they are a key part. 

“Here in the States,” he explains, 
“it seems like after this last record, that 
people who had maybe heard of us 
but had never really taken the time to 
either see a show or listen to other 
music or albums or other projects, 
whether it’s Op. 8 or Giant Sand or 
Neko Case or Richard Buckner or 
whatever else we've done, maybe all 
the things have connected and they're 
starting to check out the whole pic- 
ture. And that makes me feel good, 
that people are realizing, ‘Oh, okay, 
this is more than just “Here's a band.”’ 
It’s more like ‘Here’s two musicians 
that are involved with other projects 
as well.’ I feel like the word is being 
spread, that the grassroots approach is 
definitely happening.” 


AND THERE YOU HAVE the other 
side of Calexico. The albums, the 
tours... you can almost look at those 
as the front end, the public face, of 
Joey and John’s real business: that of 
professional (in all senses) session 
men, the guys who have people lined 
up to lay down tracks with them, 
whose presence on some or all of an 
album is like a musical Good House- 
keeping seal, a testament to the talent 
and taste of their collaborator. Burns 
and Convertino, who first hooked up 
under the auspices of wicked genius 
Howe Gelb and his legendary Giant 
Sand, are now the Sidemen of the 
Southwest, the Rhythm Section for 
Hire, and that’s a~-OK with them. 

“T love that!” enthuses Burns. 
“We take a lot of pride in being asso- 
ciated as a rhythm-section-for-hire. I 
feel pretty great that we've had the 
opportunity to do what we're doing, 
because there's been so many years, 
so many times when we've just 
been... you know, having to pick up 
different jobs, whether it’s washing 
dishes or digging ditches.” 

You mean, like, literally? Literally 
digging ditches? z 

“Yeah, sure! I had to help a land- 
lord out with this house he was 


building. John and I both actually 
had to dig these ditches, all around 
this house. It’s actually really good, 
labour—I really enjoy working, 
whether it’s construction or garden- 
ing. I don’t do it a lot, but the few 
times I have, I find it’s pretty good 
for the body and soul.” 

Good for a break, maybe; the ol’ 
artistes’ “real work” vacation, but 
their real real work is making music. 
So what's up on deck for Calexico, 
other than the million or so Solid 
Gold sessions crowding their hired- 
gun calendar? 

“There's a lot of things I'd love to 
do!” says Burns, who must do more 
music work in a week than most jour- 
neyman pickers do in half a year or 
more. “We've started work on this col- 
laboration with a local mariachi band, 
where we'll be collaborating together 
on writing songs as well as recording 
more traditional songs, but with John 
and I on drums and other instru- 
ments and producing it. And then, I'd 
love to do a real acoustic album. And I 
would also like to do something really 
electronic; that just might happen by 
the time we get to your town.” 


HEY, YEAH, that reminds me—why 
have we had to wait so long to see a 
Calexico show here in the Smart Festi- 
val City of World Class Champions? 
“That's just one of the things 
when you're so busy with so many 
projects,” Burns sighs. “It sometimes 
takes a while to get to some towns 
like Quebec City or Edmonton, or 
even Calgary. But that just makes it 
that much more of an anticipation 
for us as well,” he hastens to add, “so 


* we're really enthusiastic about com- 


ing back because we've been there so 
many times before with Giant Sand 
or some of the folk festivals. 

“I just hope,” he muses, with the 
tone of a worried man consulting his 
overstuffed daytimer, “that we have 
enough time to eat at Café Mosaics.” © 


CALEXICO 
With the Frames and Jason Collett « 
Dinwoodie Lounge (U of A) ¢ Fri, Sept 26 
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Mad about the oi 


Hit and Run ¢ With the Home- 
wreckers and the Morelloes « 
Stars Fri, Sept 26 There was a time 
when even the best punk bands in this 
city left a lot to be desired as far as 
actual musical talent was concerned. 
Those times, it appears, are dead and 
gone. Nowadays, even the bands that 
aren't great can at least capably play 
their instruments, and there’s a pletho- 
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ra of young upstarts who can boast 
musical chops, a high-energy stage 
show and intelligent writing along 
with their snotty punk attitudes. 
What's the world coming to? 

“First of all,” says Sean Fathead, 
guitarist for Hit and Run, the latest 
street punk/oi band to take Edmonton 
by storm, “bands like the Wednesday 
Night Heroes and the Cleats came out 
long enough ago that a lot of people 
have been influenced by good local 
music and a good local punk scene. A 
lot of people are listening to a lot of the 
older stuff too, which in my opinion is a 
good influence to have. And | mean, 
we live in Edmonton, right? What’s 
there to do for eight months of the year 
when it’s fucking 40-below outside 
except buy a guitar and start a band?” 

While the spiked and studded 
members of Hit and Run—Fathead, 
lead. guitarist “Ballsout” Blake, singer 
Stevo Beware, drummer lan Witham 
and bassist Kyle Duperron—look as if 
they emerged straight out of the “no 
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future” generation of early punk, 
they’ve exchanged the nihilism for 
the working class ethic of oi. They all 
go to school or have real jobs to sup- 
port their drunken punk rock 
lifestyles, and their music reflects that 
fact. “A lot of our songs are about 
what we know,” says Fathead. 
“Y'know, it’s drinking and being 
rowdy, but it’s also about working for 
a living and making ends meet.” 

The band’s six-song demo is a little 
rough around the edges, but consider- 
ing they recorded it themselves in their 
basement, it’s a shining example of 
what a little punk grit and dedication 
can accomplish. “It’s blown us away 
how many people want the friggin’ 
thing,” Fathead says. “I mean, we 
recorded it in a day, and half that day 
was comprised of fucking Kyle and 
Stevo figuring out how to use the mix- 
ing boards. We’ve sold 200 of these 
friggin’ things. We're getting sick of 
making them but people still seem to 
want “em.” (PD) 
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Where’s the Action? 


The Lost Action Heroes * With 
Niceguy, Cranston Foundation 
and High Holy Days * Powerplant 
(U of A) ¢ Sat, Sept 27 Just because 
your band has a horn section doesn’t 
automatically mean you play “ska.” 
Heck, nobody called Huey Lewis and 
the News ska, and they had a killer 
horn section. While we doubt Lost 
Action Hero and trombone-man Gord 
King will ever share screen time with 
Gwyneth Paltrow or write a song 
called “The Power of Love,” he can 
share the sentiment. 

“We say rock with horns,” explains 
King over his cell. 

While King admits that he and his 
mates grew up listening to bands like 
the Mighty Mighty Bosstones and Less 
Than Jake, he insists that their influ- 
ences aren’t exclusively 2-tone. “Obvi- 
ously, there is a ska influence,” he 
concedes, “but there’s also a big dub 
and punk influence. | guess the garage 
rock thing is in there too.” 

Labels aside, this Saturday’s show 
at the Plant marks a homecoming of 
sorts for the young septet, who’ve 
recently returned from. a short jaunt 
out east promoting their debut CD, 
Watch It Go. Rather than playing dates 
along the way, the band opted to go 
straight for the jugular and book all of 
their shows in southern Ontario. They 
even managed to score some gigs 
with a few other horn-laden rock 
bands, namely the Toasters and the 
skank-tastic Planet Smashers. 

“We drove straight out there and 
played six shows,” says King. “The 
Planet Smashers show in St. Cather- 
ine’s was pretty crazy, the club was a 
packed club with, like, 500 people.” 

King adds that the Heroes plan to 
re-enter the studio, but don’t expect 
the sessions to end up on store shelves 
any time soon. “We know a guy in 
Kelowna who has a studio, so we'll 
probably go out there and record 
another five songs,” he says. “We 
probably won’t release it, though. 
We'll have to see how it turns out.” 

Regardless, the results should be 
better than the Duets soundtrack. (jS) 


The past and the Furios 


Los Furios * With Blue Skies at 
War ¢ Seedy’s Fri, Sept 26 While 
the rest of Vancouver's Los Furios are 
sleeping off a night on the town in 
Canmore, new trumpet player Chris 
Grigor is the only one conscious 
enough to answer the phone when 
their manager calls to make sure they 
get their early-morning interview with 
Vue. Grigor is surprisingly chipper, all 
things considered. 

But first, some history. Los Furios 
Started out a few years ago as a three- 
piece hip hop/reggae band along the 
lines of Sublime under the moniker the 
Furios before expanding into a six- 
piece reggae/ska outfit, complete with 
horns, earlier this year. Los Furios also 
better represents the Latin influences 
singer/trombone player and El Salvador 
Native Pedro Alfara brings to the band. 

Not happy to just catch a ride on 
the washed-up remnants of third wave 
ska, Los Furios—like many stalwarts still 
skanking to the genre—are looking to 


The Black Halos * With the 
Jet City Fix * New City » 
Wed, Sept 23 * reVUE Tues- 
days are a strange night to 
rock. But when it’s the return 
of Vancouver’s extreme rock- 
ers the Black Halos, all cau- 
tion is thrown to the winds 
Vale W- We |-lol-16) Sa-1P-4-Jo Mel geh Vie | 
showed up to welcome them 
back to the land of the living. 
Seattle's Jet City Fix looked , 
and sounded like a younger, 
slicker version of the Halos 
without as many scars and 
tattoos. They put on a pretty 
good show but the week- 
night crowd gave them a 
lukewarm reception, obvi- 
ously saving their energy for 
the main event. Halos front- 
man Billy Hopeless launched 
himself into his performance 
like a man possessed, prov- | 
ilale mm (at-M oY- late Mal- Mes ai ale lal = Mois 
its vitriol in the reformation. 
Using his mic as a phallic 
prop and a simulated needle, 
mle) o]=)(-\-1- We [¢-(ele(-re Mtn -melce) fe] 
kicking and screaming into a 
Niele Mo) mt-) ome |aule |= m= (ale Mcelel 4 
’n’ roll. It’s not an act—it’s an 
affirmation. That kind of 
intensity can be imitated but 
never faked. —PHiL DUPERRON 


the past for inspiration. “| definitely 
think some of the newer bands in 
Canada’s ska scene are trying to branch 
out into some new areas,” Grigor 
explains, “and getting away from what 
would stereotypically be called the 
‘third wave’ of ska and reaching back 
more towards the dub roots and the 
reggae roots and even more the tradi- 
tional ska roots. Even though we have 
a much heavier sound, a punk and 
Latin sound, | still feel that bands like us 
and the Operators are reaching back to 
a more traditional style versus a really 
uppity ska/punk sound.” 

With the mainstream spotlight off 
ska, the scene is smaller—but a dedi- 
cated core remains, re-igniting the 
underground buzz the genre has 
enjoyed since the days of 2-Tone. “A 
lot of people at our shows have never 
even heard ska before,” Grigor says. 
“They're just sorta there. They happen 
to be at the bar or someone dragged 
them there, and three or four songs 
into it they move closer to the stage. 
Then seven or eight songs into it 
they’re dancing, and by the end 
they’re right up front. | don’t think 
there’s a huge ska scene right now as 
far as really good bands to play with 
and put on shows, but there’s a couple 
core bands trying to keep it happen- 
ing. Really, the Vancouver music scene 
is dominated by Djs—probably like a 
lot of places right now—and we're just 
trying to provide an alternative that’s 
still danceable and still a lot of fun, but 
it’s live music.” (PD) 


Our Voice 


Voice Industrie * With Droom « 
New City ¢ Fri, Sept 26 After more 
than a decade together, several LPs and 
dozens of live shows, local electronic 
mainstay Voice Industrie still defies cate- 


Phil Duperron 


gorization. “We don’t worry too much 
about it, really,” explains vocalist/pro- 
ducer Alan Levesque. “We just do our 
thing and let others pigeonhole us and 
make the comparisons. We're not indus- 
trial, we're not synthpop—despite being 
on a synthpop label—and we’re not 
experimental either, although we have 
touched on all of those elements at one 
time or another in 14 years. I’ve heard 
our new stuff described as being 
‘trance-fusion,’ but that’s debatable too. 
The bottom line [is], we're a band that 
plays electronic dance music. That's it.” 

And “dance music” is such a uni- 
versal term, maybe that’s why Voice 
Industrie has managed to stick around 
for so long. Since forming in the late 
‘80s, the band has been a fixture of 
Edmonton’s electronic music scene, 
playing rare but eagerly anticipated 
shows and periodically releasing a new 
full-length every few years. Their new 
LP Power builds on the direction of 
their previous two albums, which took 
the band’s sound even farther away 
from its industrial/EBM roots. 

“Yeah, the last two albums are def- 
initely more groove-oriented than the 
two previous,” explains Levesque. 
“The transition away from vocally dri- 
ven and aggressive pieces to 
smoother, almost all-instrumental— 
and longer—works began with Trans- 
mission in 1999. Both Francis [Tétrault] 
and | are huge fans of trance and 
house, so it was inevitable that we take 
VI in that direction eventually. 

According to Levesque, local tech- 
heads will be pleased to hear that the 
new album also contains some old- 
skool stompers. “The goal of the new 
album,” he says, “was to combine ele- 
ments of all previous VI efforts and mix 
in some new twists in order to make it 
[hopefully] appealing to old and new 
fans alike.” (JS) ® 


10081 Josper Ave. Polodium Build. 
coll 429-PLUB for more info 
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Fri. Oct. 10th 
Method:-Records Showcase! 


Nevertheless 
CD Release & 5 Year Anniversary 
LEKTETBS 
Hills Have Eyes 


Fractal Pattern 
Stillframe 


: bi Oct. 13th 
Bitchin’ Camaros 
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w/ guests 


Tickets for select shows available at: 
New City, Blackobyrd, Freecloud, Ruckus & Listen 
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OR THE WEEK ENDING SEPT 25. 9002 


1. The Jayhawks — Rainy Day Music (american) 

2. Chip Taylor & Carrie Rodriguez — The Trouble With 
Humans (lone star) 

3. Thursday — War All The Time (victory) 

4. Ween —- Quebec (sanctuary) 

5. Lucinda Williams — World Without Tears (lost highway) 

6. Johnny Cash — The Man Comes Around (American) 

7. The Ravonettes — Chain Gang Of Love (Columbia) 

8. Buck 65 — Talkin’ Honkey Blues (warner) 

9. A Perfect Circle — Thirteenth Step (virgin) 

10. Martyn Tielli— Operation Infinite Joy (six shooter) 

11. Hawksley Workman — Lover/Fighter (universal) 

12. Blackie & The Rodeo Kings — Bark (true north) 

13. June Carter Cash — Wildwood Flower (dualtone) 

14. Saves The Day — In Reverie (vagrant) 

15. Jen Kraatz — Ashes (riverdale) 

16. Constantines — Shine A Light (three gut) 

17. The Operators — Power Version (longshot) 

18. Josh Rouse — 1972 (ryko) 

19. Rancid — Indestructable (hell cat) 

20. Frank Black & The Catholics - Show Me Your Tears 
(Sonic union) 

21. Thrice — The Artist In The Ambulance (sub city) 

22. Harry Manx & Kevin Breit — Jubilee (northern blues) 

23. Kurt Rosenwinkel — Heartcore (verve) 

24. Ellis Hooks — Undeniable (zane) 

25. Pretty Girls Make Graves - The New Romance 
(matador 

26. Misfits — Project 1950 (misfits) 

27. Prefuse 73 —- One World Extinguisher (warp) 

28. Oh Susanna — Oh Susanna (Stella) 

29. Dimmu Borgir — Death Cult Armageddon (nuclear blast) 

30. The Derek Trucks Band — Soul Serenade (sony) 


DEL MecoURY BAND 


IT'S JUST THE NIGHT 


it has long been presumed that bluegrass 
patriarch Del McCoury can do no wrong. From his 
days with Bill Monroe's Blue Grass Boys through (PS 
his work for Rebel Records in the ‘70s to his 
contemporary work with his sons in the Del 
McCoury Band, every release has had the same 
consistent attention to quality. When it comes to 
song writing, he may be the most well-rounded 
man in bluegrass today.His Latest album,it’s Just 
The Night is perhaps McCoury's finest outing yet. 


10355 Whyte Ave. Shop online at megatunes.com 434-6342 


Fax your free listings to 
426-2889 or 

email them to 
listings@vue.ab.ca 
Deadline is Friday at 3pm 


iF 
LIVE MUSIC 


BLUES ON WHYTE Zig-Zag 
Bluesband; no cover 


CASINO (YELLOWHEAD) 
Robin Kelly (Elvis tribute) 


FOUR ROOMS 
(DOWNTOWN) Dae Dale 


HUDSONS TAP HOUSE 
JOINT Tony Dizon 


KINGSKNIGHT PUB King 
Ring Nancy 

QUEEN ALEXANDRA HALL 
The Kubasonics ; 8pm; $10; 
Tickets available at Ukrainian 
Bookstore, Blackbyrd, Sound 
Connection 


SHERLOCK HOLMES 
(CAPILANO) Cal Collette 


SHERLOCK HOLMES 
(DOWNTOWN) Chuck 
Belhuimer 


SHERLOCK HOLMES 
(WEM) Richard Blaze 


SIDETRACK CAFE 
Funkafeelya (funk); $5 


URBAN LOUNGE Exit 303, 
Faces of Eve; no cover 


DUS 


THE ARMOURY Lo Ball 
Night: top 40 


BILLY BOB’S LOUNGE Big 
Mouth Entertainment 


BLACK DOG FREEHOUSE 
Thump: intronica with the 
DDK Soundsystem 


ELEPHANT AND CASTLE 
ON WHYTE Sieeman 
Method Thursdays: hip hop, 
downtempo with Dj 
Headspin 


FILTHY MCNASTY’S Punk 
Rock Bingo: with Dj S.W.A.G. 


LONGRIDERS Hot Latin 
Nights; Free dance lessons 8- 
9:30pm 


MANHATTAN CLUB 
Freestyle Thursdays: 
house/trance with DJ MD and 
guests 


NEW CITY LIKWID 
LOUNGE Rub-A-Dub 
Thursday: rocksteady, dub 
reggae with Dj Jeebus and 
the Operation Redication 
Sound System 


NEW CITY SUBURBS 
Progress: electro/new wave 
with Dj Miss Mannered and 
guests 


THE ROOST Rotating shows: 
Ladonna’s Review, Sticky’s 
open stage and the Weakest 
Link game with Dj Jazzy sec- 
ond and last Thursday; $1 
(member)/$4 (non-member) 


SEEDY’S Kicked in the Teeth 
Thursdays with Dj Liloyd 


THE STANDARD Migue! 
Migs with Lisa Shaw; 
Tripswitch, Nestor Delano, 
Johnny D’erico; 9pm (door); 
$15 (adv), $20 (door); tickets 
available at Foosh, 
Undeground (WEM), 
Colorblind, the Standard, 
TicketMaster 


VELVET LOUNGE Urban 
Substance: hip 
hop/R&B/dancehall with 


Spincycle, Invinceable, }- 
Money, Sean B 


YOUR APARTMENT 
Thursday Night Shake Down: 
Motown, northern soul, funk, 
‘60s pop with Djs Travyd and 
Alex Zwolf 


FRI 


LIVE MUSIC 


a aaa se 
A STARS Main Room: Some 
Won Spit, Indian Police; 99m 
(door), 10pm (show) “A” 
Room: Hit and Run, 
Homewreckers, The Morellos; 
9pm (door), 10pm (show) 


ARDEN The Bill Hilly Band 


ATLANTIC TRAP AND GILL 
Goobles Junction 


BLUES ON WHYTE Zig-Zag 
Bluesband; $3 


CAPITOL HILL PUB Lionel 
Rault 


CASINO (EDMONTON) 
Catalyst (Caribbean); PIANO 
BAR: Jo Ann Paul; 5:30pm- 
8pm 

CASINO (YELLOWHEAD) 
Andrea Cooley and Martin 
Andrews (tributes) 
DINWOODIE LOUNGE 
Calexico, The Frames, Jason 
Collett 


DOUCETTE’S Musaic (top 40 
country, big band, swing, 
jive, classic rock, dance) 


FOUR ROOMS 
(DOWNTOWN) Blake Kinley 
FOUR ROOMS (ST. 
ALBERT) Andrew Glover Trio 
HIGHRUN Michael Edwards 
Band 

HUDSONS TAP HOUSE 
JOINT Tony Dizon 

J.J.’S Wicked World format: 
Black Sabbath/Ozzy Tribute 
JIMMY RAY’S SPORTS BAR 
AND LOUNGE The 
Dangerous Guise; 5:15- 
7:15pm and 11:15-2am; 
KINGSKNIGHT PUB Stiff 
LB.’S PUB Acoustiholics 
LONGRIDER’S Millons 

NEW CITY LIKWID 
LOUNGE Voice Industrie (CD 
release party), Droom; $10; 
tickets available at Access 
Music, door 

RED’S Painting Daisies; War 
Party (rap), Three Dead Trolls 


' (comedy); 7pm (door) 


RENDEZVOUS PUB 
Headspace, Substance 


ST. BASIL’S CULTURAL 
CENTRE Cindy Church, Rob 
Heath; presented by the Full 
Moon Folk Club; $14 
(adv)/$16 (door)/children 
under 12 half price (at door 
only); tickets available at TIX 
on the Square, Southside 
Sound 


SEEDY’S Downway, Los 
Furios, Blue Skies at War 


SHERLOCK HOLMES 
(CAPILANO) Cal Collette 


SHERLOCK HOLMES 
(DOWNTOWN) Chuck 
Belhuimer 


SHERLOCK HOLMES 
(WEM) Richard Blaze 


SHERLOCK HOLMES —~ 
(WHYTE) Boom Boom Kings 
SIDETRACK CAFE With 


These Bands: Fundraiser for 
Alejandro Escoveda 


Weekday mornings 


at7-9am 


SOUTHEAST SENIORS 
CENTRE Accordion 
Extravaganza: Accordion 
showtime featuring Barbara 
Ann Martindale, Edwin 
Erickson, Beverley Fess; 
7:30pm; $10; tickets available 
at TIX on the Square, door 


TIM'S GRILL Patsy Amico 
and Brian Gregg (folk, blues, 
country, originals); 9:30pm; 
$3 


URBAN LOUNGE Exit 303; 
$s 


YARDBIRD SUITE Trevor 
Watts and the Celebration 
Band; 8pm (door), 9pm 
(show); $20 (member)/$24 
(quest); tickets available at 
TicketMaster 


ZENARI'S ON 1ST Don 
Bradshaw’s Big Idea 


CLASSICA 


CONVOCATION HALL 
Faculty and Friends A Lieder 
Evening: Kathleen Corcoran 
(soprano), Harold Wiens 
(baritone), Roger Admiral 
(piano); $15 (adult)/$10 (stu- 
dent/ senior); tickets available 
at TIX on the Square, 
Deptartment of Music (U of 
A) 


STANLEY MILNER LIBRARY 
THEATRE Alejandra Cifuentes 
(piano); 7pm; $10 


WINSPEAR CENTRE Robbins 
Pops series: Presented by the 
Edmonton Symphony 
Orchestra featuring James 
Campbell (clarinet), Fred 
Buda (drums), Bruce Hangen 
(conductor); 8pm; tickets 
start at $25 (student and 
senior discounts available); 
tickets available at the 
Winspear Centre box office 


DUS 


THE ARMOURY Hot for 
Teacher: dance, top 40 


BACKROOM VODKA BAR 
Royale: funk/soul/classics with 
Echo, Shortround 


BILLY BOB’S LOUNGE Big 
Mouth Entertainment 


BOOTS Retro Disco: retro 
dance 


BUDDY’S NIGHT CLUB Top 
40 with Dj Arrowchaser 


CALIENTE NIGHTCLUB 
Funktion Fridays: Syndicate 
Nuclear (Vancouver), D) 
Invinceable 


COWBOYS Ladies Night: top 
40 


CRISTAL LOUNGE Affaire 
Mlicite: industrial, noise, neo- 
classical with Verlaag and 
Xerxes 


DEWEY’S Higher Education: 
house, trance, techno with Djs 
Abacus, Trapz and guests 


DONNA Fuzion: live 
jazz/house with Dj Zohar, Dr. 
Yo, Indigo and guests 


FILTHY McNASTY’S Shake 
Yo’ Ass: with Dj Serial K 
FLAVA The Clubhaus Special: 


tech house with Brisco Wells, 
Rella and Sella 


HALO Camaro; retro/hip hop 
with Davey James 

THE JOINT Fresh Fridays: 
R&B, hip hop with Urban 
Metropolis 

MANHATTAN CLUB R&B 


Fridays: hip hop/R&B with Dj 
InsTigate and Mad Noise 


NEW CITY LIKWID 
LOUNGE Mixed Bag: punk, 
pop and stuff with Dj Jeebus 


THE ROOST Euro Blitz: best 


new European music with Dj 
Outtawak; Upstairs: D} Jazzy 
and male stripper; 
Downstairs: female stripper; 
$4 (member)/$6 (non-mem- 
ber) 


ROXY ON WHYTE Babylon 
Fridays: retro/R&B/dance 
with Dj Extreme 


SAVOY Eclectronica with Djs 
Bryana, Chris 

THE STANDARD Standard 
Issue: Top 40/dance 


STARS NIGHTCLUB Metal 
Fridays: Live metal club night 
with Brian; 9pm (door) 
STONEHOUSE PUB 
Alternative, house, hip hop, 
top 40 with Dj Rage and D) 
Weezle; 9pm. 

TONIC AFTER DARK Fiesta 
Fridays: top 40, dance with 
DJ Philler 


Y AFTERHOURS F#SK 
Fridays: house/breaks/d ‘n’ b 
with Tripswitch, Sweetz, 
Remo, Juicy, Jameel, LP, 
Degree, Sureshock, Old Bitch 


YOUR APARTMENT House 
with Dj Tomek 


SAT 


LIVE MUSIC 


A STARS “A” Room: The 
Casuals, Shauny’s Wedding; 
9pm (door), 10pm (show) 


ARDEN Fred Penner; 1pm 
and 3:30pm 


ATLANTIC TRAP AND GILL 
Goobles Junction 


BLUES ON WHYTE Zig-Zag 
Bluesband; $3 


CAPITOL HILL PUB Lionel 
Rault 


CASINO (EDMONTON) 
Catalyst (Carribean); PIANO 
BAR: Jo Ann Paul; 5:30pm- 
8pm 

CASINO (YELLOWHEAD) 
Andrea Cooley and Martin 
Andrews (tributes) 


DOUCETTE’S Musaic (top 40 
country, big band, swing, 
jive, classic rock, dance) 


DRUID Harpdog Brown; 3- 
7pm 

FESTIVAL PLACE Evening of 
Jazz: Dawn Chubai; fundraiser 
for United Way 


FIDDLER’S ROOST jay 
Kuchinsky (CD release party); 
7pm (door), 8:30pm (music); 
$8 (16 and under free) \ 


FOUR ROOMS 
(DOWNTOWN) Blake Kinley 


FOUR ROOMS (ST. 
ALBERT) Andrew Glover Trio 


HIGHRUN Michael Edwards 
Band 


HUDSONS TAP HOUSE 
JOINT Tony Dizon 

J.J.'S Wicked World format: 
Black Sabbath/Ozzie Tribute 
KINGSKNIGHT PUB Stiff 
L.B.’S PUB Acoustiholics 
LONGRIDER’S Millons 
RED’S Finger Eleven, Closure, 
Idle Sons; all ages, licensed 
event; 7pm (door), 8pm 
(show); $20; Tickets available 
at TicketMaster (451-8000) 


RENDEZVOUS PUB Rosetta 
Stone, Awol, Smooth Ride 


SAWMILL Doug and the 
Slubs; dinner dance; 6pm. 
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(cocktails), 7pm (dinner); $45 


SEEDY’S Xavier Rudd, Jen 
Kraatz 


SHERLOCK HOLMES 
(CAPILANO) Cal Collette 


SHERLOCK HOLMES 
(DOWNTOWN) Chuck 
Belhuimer 


SHERLOCK HOLMES 
(WEM) Richard Blaze 


SHERLOCK HOLMES 
(WHYTE) Boom Boom King; 


SIDETRACK CAFE Battle of 
the Bands; all ages 


SOUTHEAST SENIORS 
CENTRE Accordion 
Extravaganza: open stage; 
12:30pm; The Playmates; 
8pm; $12 (includes lunch) 
tickets available at TIX on the 
Square, door 


URBAN LOUNGE Exit 303; 
$5 


WOODCROFT 
COMMUNITY HALL Pierien 
Spring and friends (CD 
benefit concert); presented 
by the Uptown Folk Club; 
7:30pm (door), 8pm 
(concert); $10 (adv), $12 
(door); tickets available at T1x 
on the Square; Myhre’s Music 


YARDBIRD SUITE Fern; 8pm 
(door), 9pm (show); $5 
(member)/$9 (quest); tickets 
available at TicketMaster 


SLASSICAL 


ALBERTA COLLEGE CON- 
SERVATORY OF MUSIC The 
Muttart Foundation Golden 
Anniversary Concert: 
PreTenors and friends; 8pm; 
$25 (adult)/$15 (senior/stu 
dent); tickets available at the 
Alberta College Conservatory 
of Music office; TIX on the 
Square 


EVA 0. HOWARD THEATRE 
Northern Harmony VI: the 
Canadian a cappella festival 
featuring The Chickadivas, 
Cnote, Funkshun, Grove 
Country Sound, 
Quintessential, Apocalypse 
Kow, Sven Blvd; 7:30pm; $16 
(adult)/$13 (student/senior); 
tickets available at TIX on the 
Square, The Gramophone 


WINSPEAR CENTRE Robbins 
Pops series: presented by the 
Edmonton Symphony 
Orchestra featuring James 
Campbell (clarinet), Fred 
Buda (drums), Bruce Hangen 
(conductor); 8pm; ticket start 
at $25 (student-and senior 
discounts available); tickets 
available at the Winspear 
Centre box office 


DUS 


THE ARMOURY Top 40, 
dance 

BACKROOM VODKA BAR 
Flava: hip hop with 
Shortround and Echo 
BILLY BOB’S LOUNGE Big 
Mouth Entertainment 
BLACK DOG FREEHOUSE 


Brendan's Sausage Party: 
obscure indie rock with D) 
Ballhog 

BOOTS Flashback Saturdays: 
retro dance, house with 
Derrick’ 


BUDDY’S NIGHT CLUB 
Animal: dance with Dj 
Arrowchaser 


CALIENTE NIGHTCLUB 
Community: house/techno 
with Dj Nightcrawler, guests 
CRISTAL LOUNGE Syndicate 
Nuclear (Van.), Dj Invinceable 
DONNA Silk: house with 


Winston Roberts and guests 


FILTHY McNASTY’S Shake 
Yo' Ass: with DJ D-Lusion 


HALO For Those Who Know: 
House with Junior Brown, 
Remo 


MANHATTAN CLUB Sinful 
Saturdays: top 40/dance 


NEW CITY SUBURBS 
Saturdays S.U.C.K,: 
punk/alt/pop/dance with Blue 
Jay and Nikrofeelya 


THE ROOST Upstairs: New 
music with D] Jazzy; 
Downstairs: Retro music with 
Dj Dan; $4 (member)/$6 
(non-member) 


ROXY ON WHYTE Session 
Saturday: dance/R&B, hip - 
hop with Dj Extreme 


RUBY SKYE BAR LOUNGE 
Nite at the Skye: R&B/hip 
hop with People’s DJ 


SAVOY Deep house with 
Ariel and Roel 


STARS NIGHTCLUB Back to 
School Saturdays: R&B, hip 
hop, reggae with Dj Rage; 
9pm (door); no cover 


STONEHOUSE PUB Top 40 
with Dj Clay 


TONIC AFTER DARK 
Saturday Night Power Jamz: 
with the Urban Metropolis 


WINDSOR BAR AND GRILL 
Sonic Eclipse: 
house/techno/trance/drum 
‘n’ bass with Galatea, Lowtek, 
Dreadnought, MC Simeon, 
MC Dsnow, guests 


Y AFTERHOURS 
House/trance/breaks with 
Charlie Mayhem, Anthony 
Donohue, Daniel Milan, Juicy, 
Donovan, Derkin 


YOUR APARTMENT Nordic 
Foundations: Dj Dennis Zaz 
and Rackman Powers 


LIVE MUSIC 


BLUES ON WHYTE Shelley 
jones and RbS (R&B); no 
cover 

CAPITOL HILL PUB Open 


stage with Backstreet Rob 
and Co. 


ECCO BAR Every Sun: 


Burgess, Brokop and Girard; 
5-9pm 


FESTIVAL PLACE Buffy 
Sainte-Marie; 7:30pm; $28 
(cabaret)/$26 (theatre 
seating); tickets available at 
the Festival Place box office, 
TicketMaster 


FILTHY MCNASTY’S Every 
Sun jam/open stage with 
Mike Caton 


O’BYRNE’S Joe Bird’s Irie 
jam; 9:30pm 

SIDETRACK CAFE Rotting 
Fruit (pop rock) with Dj 
Dudeman; $6 


SOUTHEAST SENIORS 
CENTRE Accordion 
Extravaganza: competitions 
and open championship; 
10am; $5; tickets available at 
TIX on the Square, door 


CLASSICAL 


RITCHIE UNITED CHURCH 
Jazz and Reflections: Rhona 
Withnell Quartet; 3:30-S5pm; 
collection at door 


“WINSPEAR CENTRE Haydn 


Lord Nelson Mass Presented 
by Pro Coro Canada. 
Featuring Svetlana Sech 
(soprano), Paul Grindlay 
(bass-baritone), a chamber 
orchestra led by Martin 
Riseley (violin); 2pm; $23.50- 
$33.50; tickets available at 


| the Winspear box office (stu- 


dent, senior and group dis- 
counts availabley 


Dus 


BACKROOM VODKA BAR 
Underground Rescue: 
house/downtempo with Djs 
Dragon, LP, Dj Rex (Toronto), 
Dj Styles (Vancouver) 


BLACK DOG FREEHOUSE 
What the Hell; downtempo, 
funk with Bpb Trampoline 


CALIENTE NIGHTCLUB 
Ladies Night: hip hop with Dj} 
invinceable, Baby Blue Sound 
Crew (TO) 


MANHATTAN CLUB 
Industry Sundays: top 40, 
dance/R&B 


NEW CITY LIKWID 
LOUNGE Atmosphere: funk, 
fare groove, hip hop with Dj 
Cool Curt 


THE ROOST Betty Ford 
Hangover Clinic Show Beer 
Bash: every long weekend 
with Dj jazzy; $2 


VENUE GUIDE 


A STARS Upper FI, 10545- 
82 Ave, 439-1422 


ALBERTA COLLEGE CAM- 
PUS Muttart Hall, Grant 
MacEwan College, 10700- 
104 Ave, 423-6230 


ARDEN 5S St. Anne Street, 
St. Albert, 459-1542 


ATLANTIC TRAP AND 
GILL 7704-104 St, 432- 
4611 


BACKROOM VODKA BAR 
10324-82 Ave, upstairs, 436- 
4418 


BILLY BOB’S LOUNGE 
Continental Inn, 16625 
Stony Plain Road, 484-7751 


BILLY BUDD’S LOUNGE 
9839-63 Ave, 438-1148 


BLACK DOG FREEHOUSE 
10425-82 Ave, 439-1082 


BLUES ON WHYTE 10329- 
82 Ave, 439-5058 


BOOTS 10242-106 St, 423- 
5014 


BUDDY’S NIGHTCLUB 
11725B Jasper Ave, 488- 
6636 


CALIENTE NIGHTCLUB 
10815 Jasper Ave, 425-0850 


‘CAPITOL HILL PUB 14203 
Stony Plain Rd, 454-3063 
‘CASINO (EDMONTON) 
7055 Argyll Rd, 463-9467 


CASINO (YELLOWHEAD) 
12464-153 St, 463-9467 


CONVOCATION HALL U of 
A Campus, 492-0601, 420- 
1757 


COWBOYS 10102-180 St, 
481-8739 


CRISTAL LOUNGE 10336 
Jasper Ave, 426-7521 


DEWEY’S Power Plant, U of 
A Campus, 492-3101 


DONNA 10177-99 St, 429- 
3338 


DOUCETTE’S 2nd Fi, 
10120-103 Ave, 423-9982 


DRUID 11606 Jasper Ave, 
454-9928 


ECCO BAR 9605-66 Ave, 
435-5050 


ELEPHANT AND CASTLE 
ON WHYTE 10314-82 Ave, 
439-4545 


EVA 0. HOWARD THE- 
ATRE Victoria School of 
Performing and Visual Arts, 
10210-108 Ave, 420-1757 


FATBOYZ 6104-104 St,, 
437-3633 


FESTIVAL PLACE 100 
Festival Way, 449-3378 
FIDDLER’S ROOST 8906-99 
St, 439-9788 

FILTHY McNASTY’S PUB 
10511-82 Ave, 432-5224 


FLAVA 10220-103 St, 780- 
4284 

FOUR ROOMS RESTAU- 
RANT (EDMONTON) 


SAVOY French Pop: mixed 
with Deja Dj 


THE STANDARD Drum ‘n’ 
bass with Aphrodite (UK), 
Degree, Matt Hatter, Phatcat, 
MC’s Flowpro Dsnow 


URBAN LOUNGE D| Gilligan 


LIVE MUSIC 


BLUES ON WHYTE Maurice 
John Vaughn; no cover 


L.B.’S PUB Open stage with 
Randy Martin; 9pm-2am, 


RED’S Alexisonfire, Spitafield, 
Death From Above; all ages 
event; 7pm; $14 (adv); tick- 
ets available at TicketMaster, 
Red’s, FS, Blackbyrd, 
Freecloud, Listen, Megatunes 


SHERLOCK HOLMES 
(WEM) Tim Becker 


SIDETRACK CAFE Open 
Stage with Ben Spencer; no 
cover 


WINSPEAR CENTRE 
Ladysmith Black Mambazo; 
8pm; $31.50; tickets available 
at Winspear box office 


DUS 


THE ARMOURY Upstairs: 
house with Junior Brown 


BLACK DOG FREEHOUSE 
Indie rock with Penny and 
the Jets 


FILTHY McNASTY’S Metal 
Mondays: with DJ $.W.A.G. 


NEW CITY LIKWID - 
LOUNGE 101 Industry Night: 
with DJ Shnaw 


TUE 


LIVE MUSIC 


BLUES ON WHYTE Maurice 
John Vaughn; no cover 


BACKROOM VODKA BAR 
Open stage and jam hosted 
by Randy Smaliman, Chris 


Edmonton Centre, 102 Ave, 
Entrance, 426-4767 


FOUR ROOMS RESTAU- 
RANT (ST. ALBERT) 28 
Mission Ave, St. Albert, 460- 
6688 


GRINDER 10957-124 St, 
453 1709 


HALO 10538 Jasper Ave, 
423-HALO 


HIGHRUN 4926-98 Ave, 
440-2233 


HUDSONS TAP HOUSE 
6107-104 St, 701-0190 


J.J."S 13160-118 Ave, 489- 
7462 


JIMMY RAY’S SPORTS 
BAR 15211-111 Ave, 486- 
3390 


THE JOINT WEM, 486-3013 


KICK START CAFE 3811-99 
St, 463-2191 


KINGSKNIGHT PUB 9221- 
34 Ave, 433-2599 


L.B.’S 111-23 Akins Dr, St. 
Albert, 460-9100 


LONGRIDER’S 11733-78 St, 
479-7400 


MANHATTAN CLUB 
10345-105 St, 423-7884 


MICHAEL'S PUB AND 
GRILL 11730 jasper Ave, 
482-4767 


NEW CITY LIKWID 
LOUNGE 10081 Jasper Ave, 
413-4578 


NEW CITY SUBURBS 
10081 Jasper Ave, down- 


Burant and Mark Kozov; 
9pm-lam 


DRUID Open stage with 
Chris Wynters 


O'BYRNE’S Celtic night with 
Shannon Johnson and friends 


SHERLOCK HOLMES 
(DOWNTOWN) Richard 
Blaze 


SHERLOCK HOLMES 
(WEM) Tim Becker 


SIDETRACK CAFE Farideh, 
Candace Gartner, Becky 
Crossman (singer- 
songwriters); 9pm; $4 


YARDBIRD SUITE Tuesday 
Jam Session: Ken Hoffman 

Combo; 8pm (door), 9pm 

(show); $3 


DUS 


BILLY BOB’S LOUNGE 
Karaoke and Dj Tues with Run 
Riot Professional Music 
Productions 


BLACK DOG FREEHOUSE 
Digital Underdogg 


BUDDY’S NIGHT CLUB Top 
40 with Dj Stephan 


CALIENTE NIGHTCLUB 
Bashment Tuesdays: hip 
hop/R&B/reggae/dancehall 
with Bomb Squad, Dj 
Invinceable, Q.B. 


FILTHY McNASTY’S Twisted 
Trivia: with D] Whit-Ford 


NEW CITY LIKWID 
LOUNGE Stupid Music for 
Stupid People for Stupid 
Cheap: punk rock bingo, rock 


NEW CITY SUBURBS 
Resurrektion: 
industrial/EBM/electro/goth 
with Nik Rofeelya 


THE ROOST Wild and Wet 
contest with D] Rhonda; $1 
(member)/$4 (non-member) 


SEEDY’S Electro-trash: elec- 
tro/punk funk with Dj Miss 
Mannered 


URBAN LOUNGE Open with 
D} Gilligan 


LIVE MUSIC 


Gee 
ATLANTIC TRAP AND GILL 


stairs, 413-4578 


G'BYRNE’'S 10616-82 Ave, 
414-6766 


PLEASANTVIEW HALL 
10860-57 Ave, 434-5997 


QUEEN ALEXANDRA HALL 
10425 University Ave, 438- 
2736 


RED‘S WEM Phase Ill, 481- 
6420 


RITCHIE UNITED CHURCH 
9624-74 Ave 


THE ROOST 10345-104 St, 
426-3150 


ROXY ON WHYTE 10544- 
82 Ave, 439-7699 


RUBY SKYE BAR LOUNGE 
WEM, Bourbon St, 489-6789 


RUM JUNGLE WEM, Phase 
Ml, 486-9494 


ST. BASIL’S CULTURAL 
CENTRE 10819-71 Ave, 
420-1757 


SAVOY 10401-82 Ave, 438- 
0373 


SAWMILL 3840-76 Ave, 
463-4499 


SEEDY’S 10314-104 St, 
421-0992 


SHERLOCK HOLMES PUB 
Capilano Mall, 1136, 5004- 
98 Ave, 463-7788 « Rice 
Howard Way, 426-7784 « 
10341-82 Ave, 433-9676 « 
Bourbon St (WEM), 444- 
1752 


SIDETRACK CAFE 10333- 


~ 142 St, 421-1326 


Open mic hosted by Mike 
Dalton; 8pm 


BLUES ON WHYTE Maurice 
John Vaughn; no cover 


HUDSONS TAP HOUSE VIP 


KICK START CAFE Pocket 
Universe (adult 
contemporary/folk); 8:30pm 


O'BYRNE’S Chris Wynters; 
9:30pm 


PLEASANTVIEW HALL 
Northern Bluegrass Circle 
Music Society bluegrass jam; 
7:30pm 


SHERLOCK HOLMES (WEM) 


SHERLOCK HOLMES 
(DOWNTOWN) Richard 
Blaze 


SHERLOCK HOLMES 
(WEM) Tim Becker 


URBAN LOUNGE Functional 
Primates, Common; $5 


DUS 


BACKROOM VODKA BAR 
Wild Cherry: deep 
house/progressive/breaks 
with Tripswitch and quests 


BLACK DOG FREEHOUSE 
Glitter Gulch: country, roots 


BUDDY’S NIGHT CLUB Top 
40 with Dj Stephan 


FILTHY McNASTY’S Mix 
Tape Bar Star College nite: 
with Dj Rock ‘n’ Rogers 


NEW CITY LIKWID LOUNGE 
Stellar: Brit, indie, mod, rock and 
pop with D) Travyd 

THE ROOST Amateur Strip: 
Weena Luv, Sticky Vicky with 
D) Alvaro; $1 (member)/$4 
(non-member) 


SEEDY’S Rockabilly 
Wednesdays; Hotrod Heehaw 


SIDETRACK CAFE A Night of 
Real Urban Music: hip hop, rap 
with Dj Instigate Dj Csekshun 
and Peep Game, Kronik Ills, Dirt 
Grittie, Fatty Jones, Arlo 
Maverick of Politic Live (MC); 
$8 


STARS NIGHTCLUB Wet 
Wednesdays: Hip hop, R&B, 
Soul with Dj Whe and the 
Sound Crew 


YOUR APARTMENT Big 
Rock Indie Rock Night: indie 
rock with DJ 
Shouldbeinaband 


SOUTHEAST SENIORS 
CENTRE 9350-82 St, 489 
8810, 420-1757 


THE STANDARD 6107-104 
St, 438-2582 


STANLEY A. MILNER 
LIBRARY THEATRE 7 Sir 
Winston Churchill Sq, 465- 
6898 


STARS NIGHTCLUB Main 
Fl, 10551-82 Ave, 432-7977 


STONEHOUSE PUB 11012 
Jasper Ave, 420-0448 


TIM'S GRILL 7106-109 St, 
413-9606 


TONIC AFTER DARK 9920- 
62 Ave, 408-2877 


URBAN LOUNGE 8111-105 
St, 439-3388 


VELVET LOUNGE 10041- 
170 St, 930-4222 


WINDSOR BAR AND 
GRILL 11712-87 Ave, 433- 
7800 7 


WINSPEAR CENTRE 4 Sir 
Winston Churchill Square, 
428-1108 


‘WOODCROFT COMMUNI- 
TY HALL 13915-115 Ave, 
436-1554, 420-1757 


Y AFTERHOURS 10028-102 
St, www.yafterhours.com 


YARDBIRD SUITE 10203- 
86 Ave, 432-0428 


YOUR APARTMENT 81 20- 
101 St, 433-3337 


ZENARI’S ON 1ST 10117- 
101 St, 425-6151 


When life gets CRAZY 
there's no place like it 


$3 Kokanee Pints Tuesdays 
2-for-1 Menu & Karaoke Sundays 


CAPILANO 


SEPT 20-27. CAL COLLETTE 
OCT 2-4. TODD REVHOLDS 


WEST MALL 


SEPT 22-27. RICNARD BLAZE 
SEPT 20-007 4. TIM BECUER 


DOWNTOWN 


SEPT 20-27. HUCH QELIVIMER 
SEPT 20-007 4. RICHARD BLAZE 


WHYTE AVE 


SEPT 20-27. BODM BOOM HINGS 
OC 2-4. HU BILIIMER 


Home. 


www.thesherlockholmes.com 
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for a haircut and dimensional color 
(value up to $200) | 


Valid Monday - Thursday 
September 8 - November 15, 2003 | 


Edmonton 780.424.5666 


West Edmonton Mall - Edmonton City Centre - Southgate Mall 


Calgary 403.571.5666 


SouthCentre Mall 


Vancouver 604.678.5666 
1495 - West 11th Avenue 


www.evelinecharles.com 


CONNEC TEs. 
FASHION 
SeKkKiecs 


FALL JAIN IEK 
_o0o0> 


The Connected Fashion Fall/Winter 2003 
series kicked off this past week with the first of 
six shows featuring local fashion retailers, hair 
salons and makeup artists boasting their 
wares at the largely decked out south side 
club, The Standard. 


The fall series is the second of two such 
strings of shows as orchestrated by 
Edmonton’s own Kris Harvey and Justin 
Pandos, who are dedicated to taking 
Edmonton’s fashion community to a higher 
level. “There aren’t enough full-scale shows 
in Edmonton," Kris imparted last time we 
spoke, "and rather than go somewhere else, 
somewhere where this stuff is already going 
on, we’d rather stick around here and help 
out the retailers that have done so much for 
us over the years." The last Connected 
Fashion series was held at Halo this past 
spring, and if all goes well, these ambitious 
boys could become an annual mainstay in 
Edmonton’s fashion show season. 


Thursday’s show at The Standard featured 
clothing, footwear and accessories from the 
URBAN Fashion Group, hair by Eveline 
Charles and makeup by MAC. It’s been just a 
year now since URBAN moved to its current 
mega-location in City Centre, so the timing 
couldn’t be better. "It’s been a great year for 
us in our new store," says Dave Olsen, 
General Manager of URBAN, "and it’s been a 
real learning experience as well. We’re 
changing the way we buy, changing the way 
we merchandise our store because we’ve got 
a whole new clientele coming to us now, as 


well as the mainstays who’ve known us in 
Edmonton for the past 20 years. We’re 
taking the opportunity of the show with 
Connected as 
appreciation, 


kind of a 
to give our thanks for the 


customer 


support we've received from the 
community." The customer appreciation 
Dave speaks of took place in the form of a 
pre-show party at the URBAN space, from 6 
to 9pm before the show hits the stage at The 
Standard. "We did the show with Connected 
last spring as well, and it was good, those 
guys are great to work with, but the venue 
was a lot smaller than what we wanted and 
the weather was terrible: we were showing 
spring and summer clothing and it was still 
minus 30 degrees at the end of March. At 
least this time the weather is perfect to 
launch our fall and winter lines, and we’ve 
also taken it upon ourselves to send out 
mailers to get people out to the show." The 
pre-show party should be a good way to 
rustle up fashionistas and party-hoppers 
alike: there were snacks, drinks, DJ’s, and the 
chance to win a $500 dollar shopping spree 
at URBAN. Not to mention sneak peeks at 
this fall’s offerings from URBAN’s lineup of 
collections, which include J Lindeberg, Hugo 
Boss, Diesel, Rockin’ Republic, Franklin 
Marshall, and their in-house line, URBAN 
Collections. "We’re really excited about our 
fall lines," Dave tells me, "we’ve got Hugo 
Ladies - the styling and the fabrications are 
perfect for fall. We’re one of only two stores 
in Canada that carry it, so it should be some 
stuff people aren’t used to seeing. And we’ve 
got some samples from J Lindeberg that we 
got in New York that aren’t even available in 
the store, but if people are interested we'll 
be able to order them in. Then there’s our 
own line, and it’s only the second full season 
for_us, so we’re pretty excited to see what 
people will think." The hair and makeup was 
talked over between Dave himself and the 
stylists, and he’s confident it will reflect the 
URBAN look: "fashion forward but very 


—JULIANN WILDING 


clean." 
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C§aomunecrTresaes Fa sHiIOM Series FPRLL SHIN TER * 


October 2. 2003 
esta Viard, 6407 - 104 Street 
sow the Standart.o8 


Featuring DJ's 
Trpswitch 
Nestot Delano 
Johnny D'Enco 


Photos by Dong Kim for Mode Allure 
Taken at The Standard September 18 
Urban Fashion Group/Eveline Charlies 
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Classical 
notes 


By ALLISON KYDD 


BEAMS and variations 


@&cross the country, music organizations 
are singing the same tune. Saturday's 
Edmonton Journal, for instance, con- 
tained a piece about how the Winnipeg 
Symphony Orchestra survived a $3 mil- 
lion debt through an infusion of public 
funds and the musicians’ willingness to 
take a 15 per cent pay cut. In Victoria’s 
Monday Magazine, it was reported that 
the Victoria Conservatory of Music, fac- 
ing a deficit of $350,000, has reduced 


Programs, trimmed its budget for such 


. things as piano tuning and increased 


registration fees. Teachers deplore these 
changes and the lack of job security. 
The story was only too familiar. 

Yet Victoria still manages to be adven- 
turous. In its 2003/04 Masters series, The 
Victoria Symphony has included an all- 
English concert in January and an all- 
American concert in May, both 
conducted by Timothy Vernon, who was 
featured as a guest of the ESO last season. 
Victoria’s Pacific Opera usually includes 
either a new or little-known opera in its 
schedule. Even the Netherlands Centen- 
nial Carillon, opened in 1968 across the 
street from the legendary Empress Hotel 
and Victoria’s inner harbour, offers 
sonatas, net just familiar tunes. We might 
learn from their example. 

Edmonton’s no slouch, however. This 
Saturday, the Boreal Electroacoustic Music. 
Society has collaborated with the Universi- 
ty of Alberta music department to present 
a Hands-on Electroacoustic Workshop and 
Concert. Clarinetist Don Ross, one of the 


organizers, explains that being able to read 
music is not a prerequisite for the work- 
shop. Participants will have some prepara- 
tion, though, before they encounter the 
university’s multi-million dollar electroa- 
coustic equipment. Flutist Bill Damur will 
explain “how to make forms and textures 
out of non-traditional sounds”; Pianist 
Reinhardt Berg will demonstrate the pre- 
pared piano; composer Laurie Radford will 
show how to create and record multi-track 
electronic compositions. The evening con- 
cert is billed as “a blend of electronic prod- 
uct with live music.” 

Ross has long advocated bringing 
new music to the public, and the pub- 
lic seems to be responding. Among the 
registrants, he Says, are a poet, an 
avant-garde composer and a synchro- 
nized swimmer. Collaboration with the 
university is also a very positive step. 
The workshop and concert take place 
in Studio 2-7 of the Fine Arts Building. 
Listen for the “sound diffusion,” cour- 
tesy of eight speakers. . 

Another well-known advocate of 


STEVE EARLE 


AND THE DUKES 


WITH SPECIAL GUESTS GARRISON STARR 


JERUSALEM 
OUT NOW 


www.steveearle.com 
www.artemisrecords.com 


vaoneceo ey Dosea Qesen 


OCTOBER 12 - WINSPEAR CENTRE 


Tickets at the Winspear Centre Box Office charge hy phone 428-1414, call toll free 1-800-563-5081 


FIVE PRIZES TO BE REW: 


ARDED. TO WIN, EMAIL EARLE@VUE.AB.CA WITH 


YOUR NAME AND DAYTIME PHONE NUMBER. ; 


new music is local freelance pianist 
Roger Admiral, recently part of a concert 
combining the exquisite parlour songs 
of Brahms, Schumann and Mendelssohn 
with lieder by Hugo Wolf. Part of the 
music department's Faculty and Friends 
series at Convocation Hall, the concert 
also featured soprano: Kathleen Corcoran 
and baritone Harold Wiens. 

“| like to mix challenging repertoire 
with the more accessible,” says Admiral, 
who studied lied-duo performance at the 
Mozarteum in Salzburg, Austria. He feels 
the same way about contemporary music 
and likes to, “demystify” it and “show that 
it is all still ‘classical’ or ‘art’ music and 
that there is beauty everywhere.” Though 
he’s open to all kinds of work, Admiral 
does say, “I like working with singers 
because they can do what the piano can- 
not do—be perfectly legato.” 

This coming weekend also includes 
the official season opener for two pillars of 
Edmonton’s classical music scene: The 
Edmonton Symphony Orchestra on Fri- 
day and Saturday evenings and Pro Coro 


Canada on Sunday at 2 p.m. For the 
it's pops, complete with principal 
conductor of the Boston Pops, ¢ 
Hangen, on the podium. Clarinetis, | 
Campbell, formerly of Leduc but 7 
veteran of recording studios, tele, 
studios, award platforms and Colla| 
tions with some of the world’s gre 
musicians (including Glenn Gould, A 
Copland and Janos Starker), is Quest ¢ 
This too is fitting, since Allan Gilliland 
ESO’s composer-in-residence, Prem 
“Dreaming of the Masters,” writte; 
James Campbell and the ESO ang 
Ouring clarinet masters of the past 
Considering the somewhat tur 
lives of Canadian musical institution: 
Coro’s opening concert, Music of Tu! 
Times, seems appropriate, though the 
voice choir is anticipating greater 
nomic security this season. Beside 
showy Lord Nelson Mass, the choir 
perform Bach’s “Der Geist hilft” and \ 
by Jewish-Canadian Imant Raminsh. c 
soloists are local soprano Svetlana 
and Calgary baritone Paul Grindlay. © 


WINNER OF tHe GBC'S Galaxie AWARD FOR RiSiNG Stars 
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On their new disc, 
Finger Eleven flips 
the bird to 
perfectionist 
production values 


By DAVE JOHNSTON 


life when you need to be honest 

with yourself. After a relentless 
tour supporting a pristine record, 
Finger Eleven felt they were not 
only better musicians, but they’d 
also found the rough edges more 
attractive than ever. 

“Before we even decided where 
we were going to make the {new] 
record,” guitarist James Black recalls, 
“we were feeling so confident about 


the way that we 
were playing that 
made a note 


about stripping 

down the production so you could 

really hear the performances. We 
anted to show what everybody was 

bringing to the table rather than 

covering it all up.” 

It was no accident that the 
band’s last record, The Greyest of 
Blue Skies, was an exercise in over- 
production. “We wanted to make 
the most perfect record we could,” 
Black says. “It wasn’t necessarily 
Arnold f{Lanni, the producer] but all 
of us—we wanted to make some- 
thing very pristine and take advan- 
tage of the technology that could 
allow you to fix everything.” 

In contrast, the band’s follow-up, 
simply titled Finger Eleven, sounds 
immediate, its flaws proudly standing 
alongside muscular instrumentation, 
brazen hooks and blazing vocals. “It 
was possible to do [Blue Skies] again,” 
Black muses, “but why bother? There 
have been so many records that have 
come after [Blue Skies] that sound the 
same way, with this computerized 
perfection to them.” 

For singer Scott Anderson, flaws 
are part of what makes.any rock 
song great—that’s where the emo- 
tion and honesty comes from. 
“Rock ‘n’ roll was never supposed to 
be about perfection,” he says. “If 


T= comes a point in everyone's 


t Eleven 


you can get a visceral reaction from 
a vocal performance—even if that 
performance isn’t perfect—you 
should leave it.” 

It was a lesson driven home by 
producer Johnny K (Disturbed), who 
took the band into his loft studio in 
Chicago and made it their home for 
two months, letting them sleep in 
one room while working in another. 
The monastic experience was a sharp 
contrast to the slick environment of 
Los Angeles, where the band initially 
started work on the new album. “I 
don’t know how you can make 
music out there,” Anderson says of 
L.A. “Sure, you might have a cool 
coffee maker, but that’s about it.” 


THE BAND FOUND AN ALLY in 
Johnny K in their mission to record 
am organic album; he pressed them 
to put being in the moment over 
glossy, computer- 
ized perfection. 
Anderson says he 
appreciated hav- 
ing the choice to either let the 
pieces fall where they may or going 
back to the keyboard to tidy some- 
thing up. “There were a lot of times 
when I'd do a take and he tell me to 
leave it,” Anderson says. “At the end 
of the verse in ‘Good Times,’ you 
can kind of hear me get angry, and I 
bit my tongue—and that was it. 
He’d let me run around wild in the 
studio, then ask me if I wanted to 
do another take. He wanted to hear 
me run out of breath, get sweaty 
and lose my shit, because that was 
the way he figured I sang. Not all 
producers will be like that.” 

The result of recording songs 
together in the studio from begin- 
ning to end, over and over again, is 
an album that to the band’s ear 
feels like a live performance, with 
nothing for them to hide behind. 
“We felt confident as a band already 
going into the recording, so why 
not take advantage of that?” asks 
Black. “Why bother trying to spend 
six months perfecting something 
when you can play it just fine on 
your own?” © 


FINGER ELEVEN 
With Closure and Idle Sons ¢ Red’s © 
Sat, Sept 27 


Free for 
the masses 


Every 
Thursday 
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Coro Canada 


Music of turbulent times... 


Haydn: Lord Nelson Mass 
Bach Motet - Der Geist hilft 


Sunday, September 28, 2 pm 


Richard Sparks, conductor 


Svetlana Sech, soprano 


Paul Grindlay, bass 


Jeremy Spurgeon, organ 


Chamber Orchestra 


Martin Riseley, concertmaster 


Winspear Centre 


428.1414 


Student, Senior & Group Discounts 
Season Subscriptions from $117 


Season Mini-Packs from $63 


EDMONTON JOURNAL 


& 
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10081 Jasper Ave. Poladium Build. 
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Hawksley Workman 
with guest Serena Ryder 
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PLAYING THIER 
FINAL SHOW EVER! 
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root 
down 


By JENNY FENIAK 


Here’s Rudd in your eye 


Xavier Rudd with Jen Kraatz « CjSR 
Fundrive at Seedy’s * Sat, Sept 27 
Xavier Rudd’s hectic schedule has taken a 
definite toll on his physical endurance, so 
he’s eager to savour a rare quiet moment 
amidst the serenity of Canada’s pristine 
West Coast. “I’m standing here on a rock 
on the side of a lake on Salt Spring 
Island,” he says over the phone. “The 
sun is setting right here and the lake 
looks beautiful with the sun reflecting off 
the water and there’s a mountain behind 
the sun. It’s just me here and | think I’m 
kind of enthused by the aesthetics.” 

This 25-year-old Australian trouba- 
dour and surfer is enthused by plenty 
of things Canada has to offer. Even 
after choosing a wife from Vancouver 
Island and recording a couple of live 
albums here, he continues to bring his 
music back to share with the people 
he’s found an incredible connection 
with. “It’s been a busy few months, you 
know,” Rudd says in his soft Australian 
lilt. “I’ve been playing a lot, so | think 
my body’s just a little bit kinda worn.” 


But what Rudd considers a lot of 
playing would be almost inconceivable 
to many other artists. This past August, 
the Aussie returned to North America 
for the second time after a short stint 
back home to record a new album he 
hopes to have ready for November, 
when he heads out on a tour Down 
Under. His last album, To Let, was 
released in 2002, and helped earn him 
a spot at the prestigious Philadelphia 
Folk Festival, where he played his eth- 
nically modern Australian roots rock to 
tens of thousands of music fans. 

After spending his childhood learning 
to play the didgeridoo and writing songs 
on any instrument he could get his hands 
on, Rudd has blended his songwriting 
and slide guitar skill with his mastery of a 
number of ethnic instruments from 
home. He now plays and tours as a solo 
artist with an arsenal of 13 instruments, 
including three didgeridoos and a stomp 
box for his signature bare feet. “[The 
didgeridoo is] a traditional instrument 
and one that was used for spiritual cere- 
monies like a spiritual tool,” he says, “and 
| guess people have started to experiment 
with it, but not a lot. | haven’t seen any- 
body doing what I’m doing with it, play- 
ing it at the same time as guitar.” 


What would Buffy do? 


Buffy Sainte-Marie ¢ Festival Place 
(Sherwood Park) ¢ Sun, Sept 28 In 
the remote mountains of Hawaii where 
she’s lived for the past 35 years, Buffy 
Sainte-Marie still writes and records music 
that’s adored all over the world, but she 
keeps herself at arm’s length from the 


industry. “| kind of go in and out of « 
business,” she says. “If I'm with a re 
company, it’s usually just for a fevy , 
and then | go back to being an artist 

But as the founder of the Cra 
board Teaching Project, which Pro\ 
teachers with quality material abou: 
riginal culture to incorporate into + 
core curriculum, Sainte-Marie (who }, 
a teaching degree from the Univers; 
Massachusetts, among other institut 
insists she was always a teacher | 
“Before | was a singer, | was a teac| 
she says. “I started the Cradle} 
Teaching Project because my own 
Grade Five teacher didn’t want to | 
baloney. So, she asked for my helr 
we developed this project.” Noy 
combines both aspects of her life 
making the long journey to the main 

Sainte-Marie’s artistic career has | 
extreme and varied. In the late ‘60 
began experimenting with elect 
music, even recording the first comple 
electronic, quadraphonic vocal albu 
which even at the time was beyond 
ting-edge. She continued to use 
techniques to compose film scores 
acquired one of the first Macintosh c 
puters in the early ‘80s, which allo 
her to record while on the road. “| ; 
make a record in a teepee if | want 
she says with enthusiasm. Her work 
showered her with numerous awards 2 
honours, including two Jubilee me: 
from Queen Elizabeth II, the first-c 
Oscar given to a native Canadian in 19 
for composing “Up Where We Belon 
from the soundtrack to An Officer ay 
Gentleman and, in 1995, an induct 
into the Juno Hall of Fame. @ 
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ow & Prove ¢ With Peep Game, 
hirt Grittie, Kronik liz, Fatty 
es, C-Sekshun and Instigate ¢ 
jetrack Café * Wed, Oct 1 It’s 
vious that local rappers can battle— 
at's been proven at numerous show- 
pwns over the last six months. But 
al promoter Kevin “Fyvestarr” Fyvie 
Jieves MCs must be able to do much 
re in order to deserve their self- 
pointed titles. 

The 28-year-old founder of Fyves- 
rr Entertainment will be hosting a 
ies of nightclub events in the near 
ture, featuring some of Edmonton's 
ost promising talent in the field of 
Cing, DJing, graffiti art, breakdanc- 
ig and fashion design in the local 
ban market. 

Fyvestarr’s inaugural showcase at 
e Sidetrack Café this Wednesday, 
titled Show & Prove, will feature 
al favourites like Peep Game, Kronik 
. Dirt Grittie (from Politic Live) and 


ith former group Smashtbenz won 
im the 1999 Alberta Recording 
dustry Association award for rap 
bum of the year. With such a con- 
asting array of styles onstage that 
ight, Fyvestarr’s hoping to attract an 
lectic mix of casual music fans, hip- 
op aficionados and people looking to 
earn more about the music itself. “I 
ried to select groups that represent 
ifferent styles within the urban 
jenre,” says Fyvestarr, who was once 
Smashtbenz’s manager. “We're look- 
g for a very mixed audience at the 
show, and hopefully the fans of vary- 


eadliner Fatty Jones, whose work- 


ing preferences will be able to learn 
something from one another.” 
Edmonton’s urban scene has been 
developing for more than 20 years. 
And while local artists have been 
offered other platforms to perform, 
they've typically wound up hitting the 
proverbial glass ceiling due to our lim- 
ited connection with bigger cities else- 
where in Canada. So the question 
remains, is Edmonton’s local talent 
truly ready to shine? Fyvestarr, a 
devout advocate of local talent, think 
our city has the potential to develop 
into a major player in the Canadian 
market. “I think that Edmonton’s local 
scene is pretty huge,” he says. “There 
are a lot of acts pushing albums 
through, and that’s good. While they 
may not all be the best albums, they're 
inspiring other groups and MCs to 
improve next time. Right now, Edmon- 
ton’s at a point where we're still in the 
developing stages. With time, every- 
one’s going to have to step up their 
game and make a better product.” 

Fyvestarr admits part of that 
advancement has to come at the pro- 
motional level. In a city where local 
promoters are more likely to hire out- 
of-town headliners than use local tal- 
ent, he says it’s hard for Edmonton 
artists to gain the experience they 
need. With the trend of giving local 
acts the smaller stages, earlier times- 
lots and shorter performance times, 
Fyvestarr says promoters, who may 
mean well, are often doing more 
harm than good. 

“We're trying to get the better 
venues, better organization and better 
clubs in the hopes of repairing people's 
view of local talent and giving these 
guys the audiences they need,” he 
says. “The Sidetrack is known for its 
live shows. It doesn’t have a large his- 
tory for doing hip-hop events, and it's 
something different for the hip-hop 
audience to check out.” 

Show & Prove, hosted by CJSR’s 
Arlo Maverick, will also feature local DJs 
C-Sekshun (Black Dog Tuesdays) and 
Instigate. A booth will also be set up to 
sell CDs of music by local rappers, and 
singers, with 100 per cent of the prof- 


* o minimum charge 
will apply 


Midnight* 


Friday, September 26"... 
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Big Idea 


its going back to the 
respective artists. 

In a city that seems 
to boast more promoters 
than patrons, Fyvestarr is 
confident in his ability to 
bring a new perspective 
to Edmonton’s budding 
urban scene. “| don’t 
think there are too many 
promoters,” he says. “I 
think there are too many 
promoters doing the 
same thing. Nobody's 
focusing on the local 
scene. Everyone’s trying 
to bring in acts from § 
somewhere else, and 
since Edmonton is not a 
powerhouse, we can’t 
bring in major acts to 
people in the scene too 
often. | just want to cre- 
ate a venue for local 
artists to expand within 
Edmonton.” © 
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CAREER CONFERENCE 
INTERNATIONAL MUSIC DAY 


OCTOBER 24 - 25, 2003 
EDMONTON, AB 
SHAW CONFERENCE CENTRE 
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What does Lisa like? 


Shaw enjoys 
performing live w 
house Dus like 
Miguel Migs, for 
one thing 


By JERED STUFFCO 


from the most inconspicuous ori- 

gins. Such is the case with the 
live house duo of DJ Miguel Migs 
and vocalist Lisa Shaw, who went 
from one-off remix partners to one 
of the hottest live acts in clubland. 

“A few years ago,” Shaw 
explains from a tour stop in Cali- 
fornia, “Miguel did a remix for a 
track that I had on Transport, 
which was produced by Dave War- 
ren called ‘That’s Why I’m Here.’ 
I'd never met Miguel, but I remem- 
ber really liking the mix. He also 
sent me a track of his, which was 
an instrumental that I wrote to. 
Miguel was living in San Francisco 
and I was living in New York, so we 
both basically worked with each 
other but we’d never met.” 

The following year, at Miami’s 
famed Winter Music Conference, 
the pair finally met and became 
friends, with Miguel completing a 
slew of remixes for tracks that Shaw 
had performed vocals on. After 


| Bea great things can spring 


joining Migs for two well-received 
shows in L.A. and amassing several 
collaborative tracks and mixes 
together, the pair decided to take 
the show on the road. “When I 
work with Miguel,” Shaw says, “I do 
most of the songs that I already 
have released, so the stuff is already 
written. The order in which we do 
them and how I do them is impro- 
vised—transitions from one song to 
another. The actual performance is 
not rehearsed, but the songs are. I 
also do a couple other types of 


E 


shows where I pretty well freestyle 
for the whole set and sometimes I'll 
do that with Miguel, depending on 
how the night goes.” 

With a steady flow of gigs and 
offers to play everywhere from Aus- 
tralia to Europe, it’s apparent the duo 
is filling a hole in an international 
club scene desperate for new stars and 
a fresh perspective. “The interesting 
thing,” Shaw says, “is the more that I 
do it, the more response I get from 
people that come out and who may 
have never seen us before. They’re 
totally into it. A lot of people are like, 
‘Oh, it’s so cool to see live singers with 
DJs. I wish they'd do that more.’ DJs 
can hold their own, but it’s a nice 
added element for the DJ as well as for 
the people that are listening because it 


Cock, 


just brings the performance {, 4 
ferent level where the People cay 
a little more attached. Even tho 
there isn’t a full band, it’s stil 
same feeling you get as Opposed 
hearing vocals on a record.” 

Along with keeping up a 
touring schedule with Migs Pro 
ing the smooth, soulful voc als 
dance staples like “Always,’ 7 
has also been hard at work w ith 
ducer Dave Dennis on her debut 
for Naked/Astralwerks, which 
hopes to have out by March 2( 
the opinion of many dan 
observers, the LP could break h; 
out of the house undergroung 
into the mainstream. 

“You don’t ever want to alig 
ate the people that have been 
ing your records over the yea; 
she says, “but the one great thj 
about working with Naked js thd 
do come from a very song-basd 
and soulful area of dance musi 
so it’s no big surprise if yoy 4 
something that isn’t 4/4 danc 
beat, uptempo house. If you thj 
about the original version 4 
‘Always,’ it was just piano ay 
vocals. So I don’t think it’s 
to come as a surprise to the hou 
heads that I want to reach out to 
broader audience.” © 
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With DJ Miguel Migs © The Stand 
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Contact Music Alberta 


Toll Free 1-877-687-4239 
WWW.musicalberta.com 
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Talent to amuse 


ily Talent 
brenades a 
reetwalker on 
eir major-label 
Bout disc 


ELIZABETH BROMSTEIN 


en Kowalewicz, vocalist for lo-cal 
utfit Billy Talent, thinks I don’t 
like him. That’s because I can’t 
» but snicker at the tune “Stand- 
in the Rain,” from the band’s 
-titled major-label debut. I’m 
y. But it’s a tune about a smack- 
ficted hooker. One of those I-feel- 
pain songs. 

What's with the music world’s 
cination with working girls? 
pryone from Cole Porter to Sting, 
nna Summer, Elton John, Janis 
h, Isaac Hayes, AC/DC, the Pre- 


ders has saluted 
em in song... 
d this list could 


on forever. 
like the love song, the I’m-so- 
hely song or the the-world-sucks- 
\i-everyone-is-against-me song, 
is is one cliché that most artists 
‘t help but explore from an out- 
er's perspective. They’ve been in 
e and felt lonely, but they haven't 
en hookers (nor have many of 
lem even fucked one). They do, 
Dwever, feel the need to express 
me sort of opinion about their 
brid, as if they have any fucking 
e about what a hooker’s story 
ght be. The band hopes the record 
lls, but the chick is still all alone 
the street no matter what. It’s 
Ire, no? 
“Not really,” says Kowalewicz. “I 
ote that song when we were 
cording the album in East Vancou- 
t, East Hastings. It’s heroin-riddled. 
i go to work and always see this 
| who was about my age, and she 
St looked like death warmed over. 
e'd lock eyes sometimes, and I 
nted to write a song about her. I 
4S inspired by ‘Roxanne.’” 


To give the band some credit, 
after 10 years Billy Talent (formerly 
known as Pezz) is finally getting 
somewhere. Kowalewicz is talking 
to me from London, England—it’s 
the band’s first tour of Europe. The 
record is getting mucho attention, 
and with its experimental melodic, 
punk rock/prog feel, comparisons 
to At the Drive-In abound. I won- 
der aloud if this doesn’t send up a 
red flag, considering that At the 
Drive-In suffered the ultimate bust 
after failing the admittedly impos- 
sible task of living up to ridiculous 
media overhype. 

Kowalewicz dismisses the notion 
outright, saying, “I don’t believe in 
any of that [hype stuff], to be totally 
truthful with you. We're just having 
a really good time. We've always 
wanted to come to different parts of 
the world and play and meet peo- 
ple.” Besides, he says, “We were and 
are huge fans of [At the Drive-In], 

and at intervals 
they’ve influ- 
enced us quite 
dramatically.” 

So playing on this tour with Mars 
Volta, an At the Drive-In offshoot, 
has been quite an honour. Another 
major coup is the show they'll be 
playing in the near future with Jane's 
Addiction. “Which I can't believe,” 
Kowalewicz says. “We played Lolla- 
palooza, and to see them every night 
was amazing. We'll be playing with 
them in Brighton on Hell Night.” 

Plus, they've already opened for 
the Buzzcocks. The recent recogni- 
tion isn’t totally undeserved, and the 
tattooed, black T-shirt set should be 
pissing themselves over the com- 
plex, rapid-fire onslaught of punk 
nouveau this record delivers. “It took 
us a long time to- get where we are 
and be the songwriters we are,” says 
Kowalewicz. “It’s really kind of 
funny that suddenly people care, 
when we've been the same four guys 
doing it for years.” © 


BILLY TALENT 
With Alexisonfire, Spitalfire and Death 
From Above ¢ Red’s * Mon, Sept 29 


A MUSICAL CELEBRATION OF 
THE MOSES AND FRANCES ASCH 
COLLECTION OF FOLKWAYS RECORDINGS 


MAHOTELLA 
QUEENS 


QUARTETTE 
MIKE SEEGER 


& AND MASTER OF CEREMONIES 


TOMMY BANKS 


SUNDAY, OCTOBER 5, 2003 - 1PM 
AOS Francis Winspear Centre for Music —\G@)“© 


#4 Sir Winston Churchill Square 
Tickets starting at $25 ($20 students) 
Winspear Centre Box Office 780-428-1414 

Program to conclude by 4:30pm 


we | 
folkwaysAlive! 
University of Alberta in partnership with Cc 
Smithsonian Folkways Recordings re 


EMMYLOU HARRIS 


STUMBLE INTO GRACE 
is the third completely 
self-composed opus of 
her long and storied 
career. 


- 


FEATURED 
ARTISTS INCLUDE: 
Linda Ronstadt, Jane 
Siberry, Kate and Anna 
McGarrigle, Julie = ~“[~ 
Miller, guitarist Buddy 
Miller and drummer 
Brady Blade. 


"Her stellar voice takes on new depth when tied to songs this personal." - THE NEW YORK TIMES 


"Arguably the most captivating female artist ever in country music...she elevates her artistry 
another level by turning into an accomplished songwriter herself." - OS ANGELES TIMES 


* 


WUEWEEKLY €E _ SEPTEMBER 25-OCTOBER 1, 2003 


|| cs a 
Radio station seeks donations 


~CJSR asks listeners 
to show their 
generosity again 


By PHIL DUPERRON 


en people tune into CJSR-FM 
We: around this time of year, 
the only truly alternative pro- 
* gramming in the city is frequently 
interrupted by requests for listeners 
to donate some cash in order to help 
keep the music coming. Unlike other 
tadio stations with deep corporate 
pockets and massive advertising rev- 
enues, CJSR relies on the generosity 
and commitment of its listeners to 
make ends meet; luckily, so far its 
annual Fundrive has enjoyed a suc- 
cessful history. 

Last year’s crucial financial injec- 
tion helped the station through some 
dark days, but programming director 
Daryl Richel says reaching this year’s 

¢. goal of $100,885 in donations is still 
very important. “It’s more about sus- 
tainability then just survival,” he 
explains. “Last year we came kinda 


close to the bone. We had some 
financial problems—let’s put it that 
way—but since then, the station has 
been on very firm financial ground 
and we want it to continue that way.” 

Without a potential financial cata- 


Ss om 


strophe looming over the station's 
head, this year the staff and volunteers 
of CJSR can focus their attention on 
the bigger picture—namely, providing 
quality community radio to keep peo- 
ple entertained and informed. Some- 
thing for everyone—from Jewish folk 
music to electronica, not to mention a 
slew of current affairs programming— 
can be found. 


eIRADIO 


“The easiest way to address what 
role we play in the community,” 
Richel says, “is to take a look at the 
diversity of our programs and the 
diversity of the people who listen to 
those programs. We're under no illu- 
sions that a lot of people listen to 
the station. It’s got the smallest radio 
audience in the city. But the thing 
that none of the other stations can 
probably touch is the diversity of 
our programs and, by extension, the 
diversity of our listeners.” 


WHILE STATIONS LIKE CKUA and 
CBC Radio offer a wide range of music 
and news, CJSR takes all notions of 
consistency and predictability and 
throws them to the wind in an effort 
to foster concerned and informed lis- 
teners. “The universe was created 
because of surprise and chaos,” Richel 


— 
cBctelevision 


says, “and CJSR is continuing with 
more surprise and chaos. We think it’s 
a good thing, not a bad thing.” 

The Youth Menace show (which 
airs Thursdays from S to 6 p.m.)— 
where troubled youth tell their unpre- 
dictable stories on air—is a perfect 
example of the station’s commitment 
to passion over preparation. “The 
CBC would take a show like Youth 
Menace and it would probably be 
scripted to the nth degree and there 
would be lots and lots of research and 
backup plans,” Richel says, “so when 
the microphone went on there would- 
n't be any surprises, because surprises 
can confuse hosts and presenters and 
could confuse listeners as well. Well, 
at CJSR we stand that kind of think- 
ing on its head and say, ‘We want as 
many surprises as possible.’” 

In addition to taking donations 
over the air from September 26 to 
October 5, CJSR will be co-hosting a 
wide assortment of fundraising events 
throughout the city [see sidebar]. “In 
other years,” Richel says, “we’ve 
always dreamt of having the smorgas- 
bord of events we've aligned ourselves 
with this year, but for a variety of dif- 
ferent reasons we just haven’t been 
able to get our ducks in a row to do 
that. This year, the volunteers work- 
ing on the Fundrive have put a lot of 
emphasis and a lot of hard work into 
getting all these CJSR co-events.” © 


CBC is taping their Special 
at RED’s, Friday Sept. 26th. 
Doors open at 7pm. 


For tickets call (780) 468-2377 or email: 
paintingdaisies@cbc.ca 


They’re free and going fast! 
i 740 
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Driving forces: a CJSR Fundrive rundo 


Friday, September 26 

* Live Injection 5 with Souljah Fyah and Djs Mick Sleeper, Crystal Tracy, any 
Maverick: Queen Alexandra Hall ($10) 

¢ Indian dance recital: Convocation Hall 

* Calexico: Dinwoodie Lounge 


Saturday, September 27 
* Xavier Rudd and Jen Kraatz: Seedy’s 
* CJSR weekend: Edmonton Art Gallery (two for one entry with CJSR card) 


Sunday, September 28 
¢ French Pop with C)SR Dj Stephan: Savoy 
* TIN (experimental jazz ensemble): Listen Records 


Monday, September 29 
* Downtime (mixed beats with DJs Lickety Split, Josh et and Ru-ty| 
Your Apartment Pub 


Tuesday, September 30 

¢ Chuck D (spoken word): Myer Horowitz Theatre 

¢ CJSR New Wax Nite with DJs Jay Hannley and Russ Gragg: RATT 
¢ 10 per cent of Fundrive donations go to Metro Cinema 


Wednesday, October 1 
¢ Glitter Gulch: Black Dog Freehouse 


Thursday, October 2 

¢ Rub-a-Dub Thursday (dub/reggae) New City Likwid Lounge 
¢ Country and Western Night: RATT (Students Union Building) 
° 10 per cent of Fundrive donations go to iHuman 


Friday, October 3 

* Curtis Santiago CD release party: New City Likwid Lounge 

¢ CJSR Movie Night with Rock ‘n’ Roll High School (7pm) and Modulati 
(9pm): Metro Cinema 


Saturday, October 4 
¢ U of A Alumni Open House: ETLC Building (9am-4 pm) 


Sunday, October 5 
© CJSR Ender Bender (featuring celebrity karaoke): Black Dog Freehouse 
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with special guests: ir 


ON SALE SATURDAY AT 9:30AM!@ 
OCTOBER 26 


GENERAL ADMISSION FLOOR/RESERVED STANDS 


<q wBEAR ticketmaster 451-8000/ www..ticket tmaster.ca 
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PERFECT CIRCLE 
Thirteenth Step 
2. JOHN MAYER 
Heavier Things 
“9. BILLY TALENT 
_ Billy Talent 
4. COLIN JAMES 
, Traveler 
5. DMX 
Grand Champ 
G. SEAL IV 
Seal Iv 
7. JANN ARDEN 
Love Is The Only 
Soldier 
8. DAVID BOWIE 
Reality 
9. IRON MAIDEN 
Dance Of Death 
10. THURSDAY 
» War All The Time 


SEASON 


2. ANGER MANAGEMENT 
3. LORD OF THE RINGS: 
TWO TWRS 
4. SLEEPING BEAUTY 


5. SIMPSONS SEASON 3 
6. FAMILY GUY: 
SEASON 182 
7. CORE 
58. BOB MARLEY 


_SNL:THE BEST 
WILL FERRELL 


BIG SUGAR 
HIT AND RUN 
(UNIVERSAL) 


a ae eee 
I'm always going to hold a candle for 
Big Sugar. Back when they would play 
shows at the Rev to a packed room, it 
was always a sight to be seen. The 
sheer energy with which the band 
delivered their hybrid of blues, reggae, 
‘70s rock and whatever other genres 
they happened to have up their collec- 
tive sleeve exceeded that of any other 
band around. Now, with their new 
greatest-hits retrospective Hit and Run, 
the full gamut of Big Sugar’s repertoire 
has been captured on two discs. 

All the hits and fan favourites are 
packed on the first one. From “Ride 
Like Hell” to later hits like “All Hell for 
a Basement,” it’s a proverbial plethora 
of diverse influences all brilliantly 
mashed against one another. However, 
it’s the second disc that’s the real 
treat—it includes live tracks where one 
song bleeds in to the next with the 
ease of a good three-course meal. 
That’s where Big Sugar shines, and if 
you've ever had the pleasure of seeing 
them live or hearing their older discs 
you'll know what I’m talking about. 


Ye te te He —Dave Laine 


DIZZEE RASCAL 
BOY IN DA CORNER 
(XL) 


AESOP ROCK 
BAZOOKA TOOTH 
(DEFINITIVE JUX) 


SSE 
Eighteen-year-old rapper Dizzee Rascal 
is undoubtedly a big talent, but | have 
to admit that | found it nearly impossi- 
ble to listen to his debut album Boy in 
da Corner all the way through—not 
because his portrayal of the desperate, 
poverty-stricken, crime-ridden streets 
of East London is so unsparing 
(although it is), but because his beats 
are so relentless and so bludgeoning 
(and Rascal’s vocal delivery isn’t exact- 
ly mellow, either) that | found it hard 
to appreciate his artistry through the 
throbbing knot of pain it had created 
between my eyes. 

Rascal loves his music loud, stark 
and stripped-down—it’s like a ghetto 
version of the score from Tetsuo: The 
Iron Man. There’s a cold, hyperactive 
anger to Boy in da Corner that just 
never lets up; perhaps this disc is bet- 
ter appreciated if you limit yourself to 
smaller doses. That way, you can 
savour the way the discordant melody 
of “Brand New Day” (which sounds 
like a warped LP recording of an 
Indonesian gamelan troupe) undercuts 
the ironic optimism with which the 
singer talks about “new opportunities 
comin’ my way,” or the brutality with 
which Rascal dismisses his 15-year-old 


girlfriend’s announcement that he’s 
gotten her pregnant on “| Luv U” 
without feeling like you’re about to 
grind your molars into powder. 

Brooklyn rapper Aesop Rock has a 
lightning-fast delivery too—a series of 
sinuous overlapping phrases that follow 
each other like a line of snakes swallow- 
ing each other's tails—but compared 
to Dizzee Rascal, he’s a mellow change 
of pace. Bazooka Tooth is his fifth 
album and, like its predecessors, Ace’s 
ideas and his layered wordplay are so 
dense you'll probably need to listen to 
it two or three dozen times just to 
make sense of it all. (Why no lyrics 
sheet? There are a couple of songs 
here, like “Super Fluke,” that I’m not 
sure I'll ever completely figure out.) But 
I'm willing to give those songs the ben- 
efit of the doubt, seeing as the ones | 
could decipher were so smart, incisive 
and wickedly, wickedly funny. Take 
“Babies With Guns,” for instance, a 
blackly comic lament, inspired by the 
death of Jam Master Jay, about the 
ever-lower ages at which kids begin 
handling weapons. (“Nowadays even 
babies got guns/Diaper snipers having 
clocktower fun.”) 

On “The Greatest Pac-Man Victory 
Ever,” Ace recalls a carefree summer he 
spent, just before adult responsibilities 
kicked in, hanging out with his friends, 
doing drugs and playing videogames. 
But the overall album is far from frivo- 
lous—a post-9/11 mood of urban para- 
noia comes through loud and clear on 
“NY Electric” and “Kill the Messenger.” 
And on “11:35,” Mr. Lif joins in on a 
visionary track that freezes one tiny 
moment in the life of a chaotic, violent 
city and then dissects it with God-like 
omniscience—a God who feels much 
more at home in limbo than he does in 
Heaven. Corner: %¥%e4 ; Bazooka: 
Ye te te te — Pau MatwycHuk 


MOGWAI 

HAPPY SONGS FOR HAPPY PEOPLE 
(MATADOR) 
ae ae eo] 
Mogwai is a Scottish quintet whose 
atmospheric tracks slip them into the 
same tributary of the mainstream over- 
flowing with chilly, eerie washes of 
sound that’s home to Sigur Rés, Mum 
and Grandaddy. Their latest is a CD 
that can truly be judged by its cover— 
bright tinsel-silver with the band’s 
name on front, a green stripe along 
the top and a red stripe along the bot- 
tom. The nine songs are tinkling orna- 
ments of instrumental ambience. 

The first track, “Hunted by a 
Freak,” is a drums-and-cello-driven 
carol that floats along on a warble of 
incomprehensible words. An interac- 
tive feature of the CD-ROM allows the 
listener to break down and rebuild the 
song bit by bit. Song titles such as 
“Moses? | Amn’t” and “Kids-Will Be 


Skeletons” bear no relation to the 
carefully constructed, haunting hymns 
that ebb and lap into each other. 
Amongst the chimes and echoing 
beats, the disc’s most sparkling tune is 
“Ratts of the Capital,” where a melan- 
choly riff weaves among crinkled gui- 
tar and drum layers, morphing into a 
darkly glittering lullaby. With Happy 
Songs for Happy People, Mogwai has 
mixed a disc of modern chamber 
music. 9x Ye tr or —Brian Gisson 


IRON MAIDEN 

DANCE OF DEATH 

(EMI) 
SSS 
Far too often, when a metal band filled 
with fortysomethings trying to recap- 
ture their ‘80s denim-and-leather past 
releases a new record, the results are 
nothing but comic. But those are other 
bands—this is Iron Maiden, the great- 
est British metal band to ever play (just 
edging out Sabbath by a nose), a 
band that influenced a decade of hard- 
rock music. And maybe the greatest 
arena band ever. 

Even though there are a few 
painful moments on Dance of Death— 
the title track goes on far too long and 
“Wildest Dreams” is a little too a hope- 
ful and upbeat to satisfy the legions in 
the church of Eddy—for the most part 
the band come through with flying 
colours, with all the trappings we 
expect from a Maiden album. There 
are the epic metal odes to battles of 
days long gone (“Paschendaele” and 
“Montségur”) strongly reminiscent of 
classics like “Aces High” and “Run to 
the Hills,” and howling rockers like 
“Face in the Sand” and “New Fron- 
tier” sound as vital as any of the mate- 
tial on seminal Maiden efforts like Piece 
of Mind and Number of the Beast. 

Bruce Dickinson’s vocals are once 
again so over-the-top that you don’t 
care when he occasionally wanders 
off-key (hey, that was part of the 
charm of “Run to the Hills”) and the 
magic between Adrian Smith, Dave 
Murray and Steve Harris has been re- 
energized. Yes, longtime fans may 
consider guitarist Janick Gers nothing 
but added baggage, but once they 
buy a two-four and kick back for a 


weekend well spent with the new~ 


record, they'll realize that Dance of the 
Dead retains Iron Maiden’s essential 
evil spirit—and that’s a lot more than 
you can say for Metallica these days, 
isn’t it? We te te te —SteveN SANDOR 


ANDREW WK 

THE WOLF 

(ISLAND) 

Se Ee 
Sometimes an artist describes his own 
work better than a critic can. You can 
learn all you need to know about 
Andrew WK’s second major-label effort 


M totally stupid, totally 
stupid, totally stupid/I’m totally Stupid,” 
Why Andrew WK has become such 
a cult hero in the rock world defies al) 
logic. While some rockers find bri. 
liance in simplicity, Andrew WK js all 
about repetition—listening to one o 
his tracks makes you feel like an infant 
with a scary rock ‘n’ roll dad who 
wants to teach you your first-eve, 
word, which just happens to be 
“party.” In fact, Andrew manages to 
outdo even his debut record when it 
comes to the number of times he uses 
the word “party.” 

And the songs are all horrible. On 
The Wolf, his handlers have pointed 
him toward the oh-so-hot trend of 
synthesizers mixed with tribal beats 
He’s given up guitar rock (but don’t 
worry—his music still has no recogniz. 
able low end) for songs that come off 
like sped-up versions of the Survivor 
theme or that creepy, hollow anthem 
they play before World Cup matches 
It’s canned, prefabricated, pro- 
grammed shit. Thanks, Andrew—|'\| 
skip the party and get right to the puk- 
ing instead. 6 —Steven Sanvor 


SPIRITUALIZED 

AMAZING GRACE 
(SANCTUARY/BMG) 

= ae 
Over the last decade, Jason Pierce's 
many incarnations of Spiritualized 
have seen him move away from the 
messy, glorious guitar noise of his days 
as one of the two brains behind the 
great Spacemen 3 to a mellower, 
orchestral sound that owes more to 
jazz and gospel than it does to 
drugged-out rock ‘n’ roll. 

But with Amazing Grace, Pierce 
shows that he still likes to wail on the 
guitar now and then—the album’s siz- 
zling first two tracks, “This Little Life of 
Mine” and “She Kissed Me (It Felt Like 
a Hit),” come off as old Spacemen 3 
tunes that Pierce decided to record 
more than a decade later. While there 
are hints of piano, these are tunes that 
see Pierce squonking and hooting 
messily, with glorious results. 

While the horn and string ele- 
ments return for the rest of the 
album, the guitar stays turned up 
more often than on past Spiritualized 
efforts. Even the horn swells and 
Piano clattering are intentionally 
mistimed and messy, as if Pierce 
wanted to give his sweeping arrange- 
ments an indie-rock aesthetic. Yes, 
softer ballads like the Gospel-influ- 
enced “Lord Let It Rain on Me” and 
“The Ballad of Richie Lee” take over 
later in the album, but the guitar 
belches that begin it are a warm 
reminder of those oh-so-rocky days 
past. Woe te tr —Steven Sandor 
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PO 
LIKE HEARTS SWELLING 
(CONSTELLATION) 


Surprisingly, Constellation’s latest offer- 


ing is not one of the orchestral epic | 


post-rock manifestos that the label is 
known for. In fact, when | first heard 
Constellation would be releasing this 


album, | was confused. The early work | 


by Polmo Polpo (the main project of 
Toronto musician Sandro Perri), a series 
of 12-inches he released on his own 
label, Audi Sensa, and collected last 


year on Montreal’s Alien8, could easily | 
| winds up exceeding $1,100, excluding 


be filed in the techno/house section. 


However, upon hearing Like Hearts | 


Swelling, it all made sense as an exten- 
sion of Perri’s earlier work. 

He slowly builds waves of ambience 
and drones—and just when the room is 
filled with his gritty, murky fog, the 
deep, throbbing bass begins to pulse 


and somewhere in the distance, faint | 


Jide guitar melodies fade in and out. 
Like Hearts Swelling finds Perri straying 
farther from the beat and taking you 


deeper into the dark depths of your | 


own consciousness, submerging you in 


his layers of reverb, accordion, guitar | 
ind strings. Much like the music of | 
| out a large DJ budget, there are no DJs; 
warm, creating layers of hiss that ebb | 


Pole, Polmo Polpo’s sound is dirty and 


and flow. Throw on the headphones 
and allow yourself to be drowned in its 
beauty. Wo tr te —Kris BuRWASH 


OCEAN COLOUR SCENE 

NORTH ATLANTIC DRIFT 
(SANCTUARY/EMI) 
EE 
Back in their mid-’90s heyday, OCS 
were the kings of the British Dadrock 
scene. Their distinctive but workman- 
like treatment of ‘60s R&B, mod rock 
and good old British pop earned the 
band praise from traditionalists like 
Noel Gallagher and Paul Weller, scor- 
ing a massive U.K. audience in the 
process and earning them a tag as one 
of the best live acts in country. 

On their latest for Sanctuary, 
who've been making a mint picking up 
on the casualties of overanxious major 
labels (see Spiritualized and Morrissey), 
the quartet makes very little changes to 
their sound, essentially churning out 
another album of reliable, melodic rock 
‘n’ roll. Steve Cradock’s rollicking guitar 
lines still manage to excite with rifftastic 
tracks like “I Just Need Myself” and “On 
My Way,” providing a counterpoint to 
the album's quieter second half. While 
it’s doubtful North Atlantic Drift will 
enlarge their still-sizable U.K. audience 
or win them an army of new fans on 
this side of the Atlantic, it should no 
doubt please longtime fans and add 
another solid LP to their back cata- 
logue—which is a lot more than any- 
one can say about the last two Oasis 


records. W¥e#e¥ —JeRED STuFFCO 
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By DAVID STONE 


| And then the 


Screaming stopped 


I'm pissed off. Really pissed off. And | 
think a lot of people feel the same way. 

With a palatable sense of regret, 
United Productions announced that 
this year’s edition of their annual 
Scream parties would not be taking 
place, citing the city’s “rave” bylaw as 
a major reason for their decision. Cou- 
pled with the costs for talent, venue 
and equipment rentals, throwing an 
event like Scream has become an unre- 
alistic and losing proposition. 

In a statement posted on the 
Etown Rave Page website, United’s Viet 
Nguyen says that a $250 permit alone 


the mandatory cost of hiring a event- 
specific number of police officers at a 
rate of $75 per hour. 

"The amount of police officers 
required to throw an event like Scream? 
You don’t even want to know,” Nguyen 
says in the statement. “Considering the 
fact that Scream ‘02 had zero incidents, 
we find it ridiculous that our events 
require the same amount of officers as a 
6,000-person concert.” 

Nguyen isn’t willing to lay blame 
solely with the city administration, how- 
ever. “Overpriced DJs, lack of venue and 
support are all factors,” he says. “With- 


without the DJs there is no support; 
without the support, there is no party.” 
Since throwing the first Scream back 
in 2001, United has played a major role 
in keeping D) culture alive in the club 
scene, either with their own events like 
Andy C or teaming up with Gold Club 
Series to promote gigs by DJs like Sasha 
and Deep Dish. Those days may be com- 
ing to a swift and tragic end, in Nguyen’s 
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opinion. “All obstacles aside, United has 
always found a way to make things hap- 
pen,” he says. “We worked with the city 
and made Scream ‘01 the first successful 
event after the new bylaw. With the fall 
of many other promoters and lack of 
events, this left United with a huge void 
to fill. With the help of Gold Club Series, 
we were able to keep the Dj culture alive 
within the clubs. However, with the new 
ban on tobacco-sponsored events [Gold 
Club Series is underwritten by Benson 
and Hedges], it’s looking bleak that we'll 
be seeing much of these events.” 

It’s symptomatic of what's going on 
across the country, as DJ culture battles 
to stay alive in even the biggest centres. 
However, smaller events seem to contin- 
ue happening, like Connected Entertain- 
ment’s upcoming show with New York 
City house legend Lil’ Louis Vega at 
Dante’s on October 6. As well, the music 
keeps rolling on stations like CJSR-FM, 
which has some of the best underground 
electronic and hip hop programming in 
the country on its weekly schedule. Also, 
clubs like Halo and New City continue to 
run on the edges, delivering house and 
other forms of electronic music through 
the week to a loyal audience. 

How long can anyone keep waving 
the flag for what seems to be an indifferent 
audience? The “rave” bylaw was put in 
place to cap off situations that could have 
become tragic, and its zealous mission was 
fueled by a justified concem about minors, 
drugs and public safety. However, the mes- 
sage was run into the ground by paranoia 
and misinformation, magnifying problems 
to the point that they overshadowed any- 
thing positive in the picture. 

It’s that kind of thinking that ran the 
Starlite Room live concert venue into 
the dust. While Alberta Place Suite Hotel 
and Cathedral Close Seniors Home had 
legitimate concerns about noise and 
traffic in their vicinity, it seemed that 
many of their points were born from 
their frustrations with the activities of 
the building’s previous tenant, the Rev 
Cabaret and Lush Nightclub.This could 
have been an opportunity to help rein- 
vent the downtown lifestyle—instead, 
fear and suspicion won the day. 

There will be a revolution soon—not 
because of Scream, but what its cancel- 
lation is symptomatic of. | don’t think 
\'m overstating the point. Just watch. © 
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Boston rockers 
change gears with 
new acoustic 
record 


By STEVEN SANDOR 


their fans The Other Side of their 

creative muse. 

That’s the name of a new seven- 
song EP the Boston-based band just 
completed at a two-week recording 
session in Hawaii. The project will 
see the band taking some of the 
heaviest hits from their previous 
three albums and toning them down 
for acoustic guitar, as well as intro- 
ducing their fans to a couple of new 
tracks that simply would never have 
worked as hard rockers. 

“When we planned to go to 
Hawaii, we were not supposed to be 
working at that time,” says singer 
Sully Erna. “We all wanted to take 
some time with girlfriends and kids. 
Then, [Universal] 
told us that they 
wanted us to work 
on a project, and 
we said we'd do it if we could do it 
in Hawaii—and they paid for it. 

“We realized that a lot of the 
songs we had could work on acoustic 
guitar,” he continues, “but we didn’t 
want to record so much that we were 
shoving this down our fans’ throats. 
It’s a taster.” 

The fact that Godsmack (Erna, 
uitarist Tony Rombola, bassist Rob- 
bie Merrill and drummer Shannon 
Larkin) are embracing their mellower 
side should come as no surprise to 
anyone who’s followed the band 
since their self-titled 1998 debut 
thrust the band to the forefront of 
the metal scene. Even though the 
band has gained notoriety for hits 
like “Keep Away” and “I Stand 
Alone” (from the soundtrack to The 
Scorpion King), their three-album 
discography, including this year’s 
Faceless, contains more than a few 
songs that feature tribal and Middle 

Eastern rhythms, chanting and other 

earthy, decidedly un-“metal” sounds. 

In fact, Erna admits that “Voodoo,” 

one of the band’s early signature 

tunes, was not influenced by other 

metal acts, but by atmospheric 

experimentalists Dead Can Dance. 
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“I think it’s because we have 
never tried to have a ceiling over our 
heads,” Erna Says. “Certainly we 
grew up loving bands like Sabbath 
and Led Zeppelin, but even Led Zep: 
pelin was a band that had a lot of 
versatility and tried to do so many 
things with their music. Aerosmit), 
another band we grew up with, was 
the same way.” 

Unfortunately, it’s not something 
that Godsmack will often be able to 
Tecreate live. “It’s difficult for us to 
do those things on tour,” Says Erna 
“Certainly, our live show is more 
aggressive than some of the things 
we do on our record. It’s not that we 
can’t play some of the mellower stuff 
live, but that it would break the 
momentum of the show. We hay 
talked about doing a more acoustic. 
type theatre tour—‘An Evening With 
Godsmack.’” 

Erna admits that he bristles every 
time he sees a critic describing Gods- 
mack as “nii-metal”—a term applied 
to down-tuned metal acts with deep- 
throated vocalists that were so preva- 
lent on the scene a 
couple of years 
ago. “I really do 
hate it,” he says 

“We are not the kind of band who 
fits into a specific genre of music 
We see ourselves simply as some 
thing that sounds good. I thin! 
because when we began to hit it big 
the whole nti-metal scene was hap 
pening with Korn and Limp Bizkit, 
and we were just thrown into that 
category. But we have never seen 
ourselves that way. We enjoy playing 
something that’s metal, but we also 
play stuff that’s very tribal and very 
dark too.” 

In fact, even though Godsmack 
will tour North America until the 
end of November and then join 
Metallica for a tour of Europe 
through to Christmas, the band has 
started writing material for a new 
album that will likely see a turn 
away from what we’ve heard from 
them on the past studio efforts. “We 
have started writing a couple songs,” 
Erna says, “and we're just seeing 
how they will fit in with the route 
that we may take with the new 
record. I think it will have a rootsier 
feel—but who knows?” @ 
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en with Kate 
bckinsale in a PVC 
btsuit, Underworld 
a yawn 


CHRIS WANGLER 


here's something really disappoint- 
ing and pathetic about Under- 
world. The premise is great. The 
dapest locations are very svelte. 
bst of the filmmakers are young, 
bbably flush with excitement about 
ir first studio project. And yet, the 
mn thing underachieves in every 
partment, even with its ill-selected 
e. By the end of this sequel-friendly 
buster mash, which is a long time 


coming, every last drop of life has 
drained from its pale carcass. 

For hundreds of years, vampires 
and lycans (werewolves) have engaged 
in a blood feud. Selene (Kate Beckin- 
sale) is a Death Dealer, a vampire 
assassin who has nearly hunted the 
lycans to extinction. But Lucius 
(Michael Sheen), the lycans’ guerilla 
leader, has devised a plan that could 


ACTION 


deal a death blow to the vampire 
coven. It falls to Selene to discover 
how a human, medical intern Michael 
Corvin (Scott Speedman of TV’s 
Felicity), is involved, before he himself 
turns into a lycan and spoils their 
hops for ECS: es Ss sa bliss. 


mateurish 
ecution turns 
arkova into the 
uff of D-grade 
oap-opera 
y JOSEF BRAUN 


his weekend, Metro Cinema is 
giving Edmontonians a rare 
Opportunity to see some Filipino 
nema with the Edmonton premier 
Gil Portes’s Markova: Comfort 
ay, a quasi-history lesson featuring 
© Philippines’ most famous comic 
nm star, Dolphy. Markova’s country 
origin, however, is not the sole 
cement that makes the film unique; 
ritten by Clodualdo Del Mundo Jr., 
also aspires to out an important 
(iden moment in Asia's gay history 
/ dramatizing the life of its title 
aracter (played by Dolphy) who, 
ter years of silence, finally talks 
Out his life as a “comfort gay.” 
lt seems to be a fairly well-known 
ct that during the Japanese occupa- 
on of the Philippines, the invading 
\diers forced Filipino women into 
iostitution, crudely referring to them 
“comfort women.” After watching 
documentary on the subject on tele- 
Sion, Markova, a.k.a. Walter Demp- 


ster Jr, a 73-year-old living in a retire- 
ment facility known as the House of 
Golden Gays, rings up an eager Mani- 
la television journalist and invites her 
to interview him about his dramatic 
past, growing up tormented by an 
oppressive, bullying brother, losing 
his virginity in an arranged rape, 
becoming part of a harem of drag 
prostitutes to the Japanese and ulti- 


mately gaining a behind-the-scenes 
career in showbiz while he and all his 
old friends meet middle age in the era 
of HIV and AIDS. 


THE JOURNALIST gets quite an ear- 
ful and is unsure how much of 
Markova’s story to believe. I think 
the implication Portes wants to get 
across is that the journalist is hard- 
hearted and cynical or simply homo- 
phobic, but what's far more evident 
while watching Markova is that the 
protagonist himself is simply difficult 
to take seriously. I have no inkling of 
Dolphy’s sexual leanings, but regard- 
less, his performance (like many oth- 
ers in the film) is tiresome, gratingly 
flamboyant and effeminate well past 
the point of cliché. Markova’s story, 
taken on its own, is a sobering one, 
but as delivered by Dolphy, you 


\¢ 


Kate Beckinsale is a competent but 
consistently unremarkable actor—and 
as a PVC-clad assassin, she looks a lit- 
tle silly emptying clip after clip into 
her lycan opponents. Worst of all, she 
manages to generate zero chemistry 
with Speedman in a weak Romeo and 
Juliet storyline. Speedman, like Beck- 
insale, is an attractive but mediocre 
actor in a cast full to bursting with 
them. Only Bill Nighy as Viktor, the 
ancient vampire overlord who is 
awakened from hibernation, manages 
any real menace, but even his creepy 
British delivery can’t suppress the 
smirks when he uses the word 
“leapfrog” as a verb. 

In his first film, director Len Wise- 
man borrows much too heavily on 
Blade, The Matrix and Blade Runner, 
pipough with far less CGI than you 


00 10 gauche for Comfort 


could be forgiven for rolling your 
eyes more than a few times. 

But then, Dolphy’s affected, 
over-the-top performance is proba- 
bly preferable to the plain old lousy 
acting of some of his co-stars. Marko- 
va is inundated with unfortunately 
amateurish participants, and all this 
shoddy acting is matched by drab 
lighting and some fairly laughable 
staging. Even given the fact that his 
subject is a rather campy one, did 
Portes really have to bloat every 
ostensibly poignant moment with 
flashbacks to previous scenes and 
endless slow-motion sequences? 

I don’t mean to just trash some- 
thing obviously made with simple 
means, but the models that Markova 
aspires to are simply poorly selected: 
predictable American Movies of the 
Week directed with zero panache. 
It's always nice to have access to 
films from other places (and about 
issues we might not be aware of), but 
if you wanted stuff like Markova, you 
could just as easily find it by turning 
on some D-grade afternoon soap. O 


MARKOVA: COMFORT GAY 
Directed by Gil Portes * Written by 
Clodualdo Del Mundo Jr. ¢ Starring 

Dolphy, Eric Quizon, Jeffrey Quizon and 
Loren Legarda Zeidler Hall, The Citadel 
Sat, Sept 27 and Mon, Sept 29 (7pm) 
© Metro Cinema * 425-9212 


might imagine. While this makes for 
some polished production design, the 
derivative sets and action scenarios 
prevent him from exploring the 
mythic habits of thé monsters in 
question. In place of the bloodlust 
and subversive eroticism you might 
associate with Interview With the Vam- 
pire or more classic vampire films, 
Underworld's vamps drain more blood 
with their noisy guns than with their 
fangs. The lycans, meanwhile, are a 
major accomplishment of makeup 
but little more. Their position as for- 
mer slaves of the aristocratic vam- 
pires, exiled and hunted in subterrean 
sewers, may sound like an original 
theme, but it’s backed up by little evi- 
dence in the story. 


AND WHAT A WEAK and humour- 
less story it is from greenhorn screen- 
writer Danny McBride. A wealth of 
scientific mumbo-jumbo about genet- 
ic codes and ridiculously specialized 
weaponry can’t conceal an uneven 
plot that begins to splinter with a 
confusing, overwritten flashback two- 
thirds of the way in. The subsequent 


eC) 


climax, in which Speedman becomes 
a disappointing mystery creature, 
involves far too many characters and 
ridiculous destinies, making one long 
for the simpler days of wooden stakes 
and silver bullets. 


; =| 
In his Poetics, an unjustifiably 


neglected classic, Aristotle writes that 
the spectacle of tragedy (i.e., the stage- 
craft) “has an emotional attraction of 
its own, but of all the parts of tragedy 
it is the least artistic and connected 
least with the art of poetry.” 
on to say that “the production of spec- 
tacular effects depends more on the art 
of the stage machinist than on that of 
the poet.” How is it that so many of 
our movies, some 2,000 years later, are 
made by stage machinists? We saw it 
this summer with The Matrix Reloaded, 
which shares many shortcomings with 
Underworld, and doubtless you'll see it 
again soon at a theatre near you. © 


He goes 


UNDERWORLD 

Directed by Len Wiseman Written by 
Danny McBride © Starring Kate 
Beckinsale, Scott Speedman, Shane 
Brolly and Michael Sheen * Now piaying 


Get Lost In The New Season’s Most 
Entertaining And Acclaimed Movie! 


‘ALL, 


bY. 
¥:; 


“ 
Le Bote 
Pi ANDISCARLETT JOHANSSON GiVi 


ee 
‘ACLA 


“ACT LirTorr FOR THE 


ASON. BILL MURRAY 


MHILARIOUS...A CAREER TRIUMPH! 
MANCES 


— FHAT WILL BE TALKED EBOUTFOR YEARS!” 


BILL MURRAY 


“ont of THE F Us 
MOST ORIGINAL Films! 


SOFIA COPPOLA 15 THE MOST ORIGINAL AND 


Pit MISING YOUNG FEMALE FILMMAKER IN AMERICA.” 


| THE MEW YORK Tinks ITT 
“A DELIRIOUS 


NEW FILM 
FROM SOFIA COPPOLA!” 


[wewewenk Loa 
“BILL MURRAY 
AT HIS MOST 
INSPIRED! 


HEHAS NEVER BEEN BETTER.” 


“KKK 
ONE OF THE YEAR'S 


MOST MOVING 


FILMS!” 


SCARLETT JOHANSSON 


essai ichicisen 


The new film written and directed by Sofia Coppola 


STARTS FRII DAY! (somitonoror con «| 


Renn RE DIRECTORY FOR SHOWTIMES 


ODEON FILMS - AN 


GINEPLEX ODEON 
CITY CENTRE + 


Is COMPANY 


vueweekty CED 


SEPTEMBER 25-OCTOBER 1, 2003 


> 


res 


.~ 2. 7S" 273358 


jit eee eee eer ST eee 


Sweet cels of success 


a 


$~ 


Samurai Jack mows 
down the competition 
at Ottawa Animation 
Festival 


By JOSEF BRAUN 


tival of animated film in North 
merica, when you actually sit 
down to watch the 11 shorts that make 
up this year’s Best of the Ottawa 
International Animation Festival 
you have to wonder if you're really see- 
ing the most significant animated 
works of the year. But I suppose that 
depends on how you define a “signifi- 
cant” animated film? Is it the film that 
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finds the most inventive way to tell a 
story in an animated format? Is it the 
one that sports the latest, most novel 
approach to animated filmmaking? Or 
is it the one that’s simply an all-around 
great movie that just happens to be ani- 
mated? (Canadian animators Amanda 
Forbis and Wendy Tilby’s award-win- 
ning 1999 short When the Day Breaks is 
a good example of a film that succeeds 
on all three of those levels.) 

Well, the films that made the final 
cut this time around are, to the festi- 
val’s credit, too varied to be confined 
to one narrow set of criteria. Yet for a 
medium that’s rather infamous for 
Tisqué or bizarre content (with anima- 
tion, like comic books, it seems like the 
most innovative practitioners are 
always the most desperate to break free 
of the constraints of kiddie content 
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and produce something really dement- 
ed), a number of this year’s pieces are 
founded on some pretty humdrum, 
sentimental themes. Take Anita Killi’s 
very, very cute but equally corny 
Romeo and Juliettike antiwar short The 
Hedge of Thoms, for instance, or Robert 
Bradbrook’s Home Road Movies, a mem- 


ANIMATED 


oir about family car trips and a father 
who clings to the old family car in his 
golden years. Bradbrook’s 3D computer 
images, seemingly taken from live- 
action and then rendered into anima- 
tion, have a lovely quality, with still, 
photographic figures often sitting 
before moving backdrops, but they 
don’t quite distract from the story, 
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which has all the sophistication of a 
first-year creative-writing exercise. 

Of course, if it’s dementia you 
want, you'll find it in Christopher 
Hinton’s loud, unsettling and weirdly 
funny shorts Flux and Twang, which 
feature things like a guy flossing his 
teeth until they fly bloodily out of his 
mouth. There's creepy pleasures to be 
had in Mexican animator René 
Castillo’s Hasta los Huesos, about a 
strange afterlife experience, though 
Castillo exploits a few too many 
overused stock images from popular 
Mexican folklore. 


ARGUABLY, the program’s strongest 
short is worth the admission price 
alone, though if you’re a cartoon nut 
you may have already seen it. Jack and 
the Blind Archers is an episode of Gen= 


Presents 


BEST. se 
INT NY 


FRIDAY anv SU 


at MARKQVA: 


SATURDAY ano MONDAY ar 7PM 


%*MORO NO BRASIL 
THE SOUND OF BRAZIL) | 


ides 


FRIDAY ro 


eu M & 


Metro operates 


All Metro screer 
Theatre, 
call 425-92 


ndy Tartakovsky’s television . 
Samurai Jack, a show whose anim 
style, matching that of The Pow 
Girls, has an appealingly dist(,, 
look, using simple backdroy 
straight angles and well-choser, ,. 
schemes to complement the digs 
styles of movement of its Characte 
The Kurosawa-inspireq Bi 
Archers episode has severa| ,, { 
with little dialogue and lengthy 
montages, yet it’s thoroughly en 
ing and accumulates tension 2+ 
fect pace: O 
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4 Coppola finds 
uty in alienation 
agical Lost in 
slation 


oSEF BRAUN 


niking out of the Monday 
,orning press screening for 
Lost in Translation, | felt a 
particular sensation, one I trea- 
nd one that sometimes comes 
» after being transported back 
my familiar world after feeling 
na very good film. I walked 
ee I’ve traversed a thou- 
times and sensed once again the 
ands of aspects of everyday 
snton urban life that I’d experi- 
B before in as many minor varia- 
Yet my senses had been 
ened up somehow by Lost in 
jation: | heard the traffic and 
e midday light and smelled the 
ttes of the bustling lunch crowd 
more sharply than I had going 
he cinema. I was able to look at 
le things with wakeful eyes. 
st in Translation is about people 
g things with wakeful eyes, 
igh in their case what they’re 
ly seeing is relatively new. Or is 
pfia ope ‘s wonderful, subtly 


rewarding follow-up to her debut The 
Virgin Suicides is a sort of younger, 
female cousin to Jim Jarmusch’s cine- 
ma of comic displacement, and it’s 
rich with all the low-key, deadpan” 
sense of humour and awe and unex- 
pected poignancy that comparison 
implies. Coppola's central characters 
are Americans spending a week in 
Tokyo with a lot of free time on their 
hands and a lot of questions about 
what they’re going to do with the rest 


COMEDY 


of their lives. They wander through 
this strange, tiber-modern metropolis 
of scrolling marquees, extreme cour- 
tesy and weird sex with a quietly curi- 
ous regard for everything they come 
across. Yet, as is so often the case, 
what they’re really confronting isn’t 
so much a novel or alienating envi- 
ronment as it is a myriad of varia- 
tions on their own reflection. 
Charlotte (Scarlett Johansson) and 
Bob (Bill Murray) are re-examining 
their lives from nearly opposite per- 
spectives: she’s in her early twenties 
with an undergrad degree in philoso- 
phy and no firm plans, two years into 
a marriage to a likable, cute celebrity 
photographer (Giovanni Ribisi) with 
whom she preeae to have little real 


ane Lane has a 
schy yet lifeless 
enture Under 
p Tuscan Sun 


JOSEF BRAUN 


oat is it about Italy that 
inspires so many popular artists 
to indulge in squirm-inducing- 
itschy “old world” clichés? I can 
of few countries whose tourism 
Stry is so readily served by nov- 
and movies—when you think 
tit, even brooding, homegrown 
ics like Michelangelo Antonioni 
dn’t help but celebrate the splen- 
r of Italian architecture and land- 
pe once in a while. 
but for every inspired homage by 
likes of Antonioni or Bernardo 
olucci, there’s a deluge of films 
screenwriter-director Audrey 
‘s new romantic comedy Under 
Tuscan Sun, a drearily pre- 
able, irritatingly middlebrow bit 
ostcard porn that portrays Italy as 
thing but arcing seaside freeways, 
dlelit cafés and endlessly undulat- 
hillsides of olive groves where fac- 
*s, shopping malls, loud tourists, 
ence, pollution and (most espe- 
Y) poor, ugly or un-charming 
ple don’t appear to exist. 
| don’t mean to dismiss the exotic 
el-fantasy as a valid genre, but 


hostface villa 


believe me, unless your fantasy of life 
in Italy is restricted to the aesthetics of 
cookbooks and throwaway romance 
paperbacks, Under the Tuscan Sun is 
pretty hard to take. Loosely inspired by 
Frances Mayes’s book, the film follows 
the cute adventures of a radiantly 
bummed-out divorcée, who shares the 
name of the book's author, who reck- 
lessly decides to buy an old, dilapidat- 
ed villa in Tuscany and start a new life 
there surrounded by adorable old folks, 
handsome young bucks, sweet and 
gentle Polish immigrant labourers and 


British princesses with oral fixations 
who were once intimate with Federico 
Fellini—the sort of association that’s 
par for the course in this sort of flick. 
The potential selling point of 
Under the Tuscan Sun for me would be 
that Mayes’s fictional self is played by 
the appealing and attractive Diane 
Lane, but Lane’s talents are very much 
used against her here, embodying an 
exceedingly bland, slightly klutzy 
American woman in her late thirties 
who seems hopelessly dependent on 
men to be happy, housed and con- 
soled for her misfortunes. Of course 
the everyday magic of Italy conspires 
to bring romance, hot sex and kindly 
real estate agents to all who dare to go 
it alone for a while, and even when 
Mayes isn’t trying to find a pal or a 
handsome soulmate, the beaux sim- 


| Murray's Tokyo story 


connection; he’s a movie star in his 
fifties with his celebrity career largely 
behind him, 25 years into a marriage 
with a woman he’s no longer sure he 
knows how to relate to, but with 
whom he has two children that he 
can’t decide whether or not he’s 
neglecting. The pair are parked in the 
Tokyo Hyatt for the week while Char- 
lotte’s husband finishes up a gig and 
Bob waits to complete all the obliga- 
tions surrounding a whiskey ad he’s 
in town to shoot. Neither is able to 
sleep and thus they find themselves 
wandering the hotel and beyond, 
though more often than not they can 
be found in the hotel bar—which is 
where they discover each other and 
forge a most curious and terrifically 
ambiguous attachment. 


THIS STRANGE AND LOVELY rela- 
tionship also provides the often sadly 
underused Murray with what is per- 
haps the performance of his career 
(and one that, though written specifi- 
cally for him, he reportedly needed to 
be talked inte). Murray has always 
been of a different ilk than his fellow 
Saturday Night Live alumni, embody- 
ing a peculiar charisma and sex 
appeal that emerges predominantly 
from the melancholy tone of his com- 
edy. He’s very, very funny in Lost in 
Translation (which is impressive con- 


ply fall into her lap on the street. 

Wells, besides having written miss- 
able movies like Disney’s The Kid and 
George of the Jungle (the brief appear- 
ance of which, poorly dubbed into 
Italian, provides one of Under the Tus- 
can Sun’s few genuinely funny 
moments), also wrote and directed 
1999’s Guinevere. What links her two 
directorial gigs is an unmistakable air 
of old-fashioned boys-will-be-boys per- 
missiveness, an “aren’t they rascals but 
you've got to love them” mentality 
that some may call realistic but which 
strikes me as wimpy and regressive. 
When she gets thoughtlessly dumped 
by her first post-divorce Italohunk for 
a younger, darker (and bossier) 
woman, Mayes'’s graciousness is com- 
mendable, I guess—but doesn’t she 
have any feelings, for Pete’s sake? And 
does the ex have to be such a conde- 
scending prick when he bullyingly 
asks her if she has any regrets? 

It is, of course, nice to see women 
over 35 enjoying an active and 
engaging sex life in a Hollywood film 
(something Lane, who received her 
Oscar nod for Unfaithful, is perhaps 
specializing in). But when said 
woman is trapped in a land teeming 
with routine sexism and endless 
cliché, does it really do anything to 
break the tired model established by 
Julia Roberts and Meg Ryan? © 


UNDER THE TUSCAN SUN 
Written and directed by Audrey Wells « 
Starring Diane Lane ¢ Opens Fri, Sept 26 


Bill Murray stands tall in Lost in Translation 


sidering how many corny translation 
gags he employs), but, like his charac- 
ters in Wes Anderson’s Rushmore and 
The Royal Tenenbaums, he’s also awash 
with sadness, frustration and unease. 

Johansson, who at the age of 19 
has already made about as many 
good movies as Murray, is also high- 
ly skilled at radiating an emotion 
rather than showing it. She’s impec- 
cably, naturally cool through much 
of Lost in Translation—and Coppola 
has given her just the right amount 
of scenes in which to reveal what we 
need to know about her. Coppola 
has a knack for framing Johansson’s 
youthful sexiness in provocative 
ways while the actress barely regis- 
ters what it is she’s transmitting. (In 
one of the film’s loveliest scenes, 
Johansson expresses her affection for 
Murray simply by touching his leg 
with her toes.) 


The gentle juxtaposition of the 
hot and the cool is what Coppola dis- 
plays mest masterfully in Lost in 
Translation—sly jokes that poke at 
raw wounds, warm, sleek images 
(courtesy of Adaptation cinematogra- 
pher Lance Acord) and soft, interior 
music (much of it from Kevin Shields 
of My Bloody Valentine) that envelop 
unspoken ideas and numbed-out feel- 
ings. In the end, when our 
must part, Coppola lets us sit and wit- 
ness their last goodbye yet gives them 


“lovers” 


enough privacy to whisper wore 
c 


that only they can hear—but whi 
we can imagine for ourselves as we 
carry something from this experience 
into our hours and days. 


LOST IN TRANSLATION 

Written and directed by Sofia Coppola « 
Starring Bill Murray and Scarlett 
Johansson © Opens Fri, Sept 26 
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Is ONE HELL 
Of A RIDE. 
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NEW THIS WEEK 


FIRST-RUN MOVIES 


a 
Best of the Ottawa International Anima- 
tion Festival (M) A selection of animated short 
films, featuring all 11 award-winners from the 
OIAF, including the “Jack and the Blind Archers” 
episode of Samurai Jack and the video for the 
Coldplay song “Don’t Panic.” Zeidler Hall, The 
Citadel; Fri, Sept 26 and Sat, Sept 28 (7pm) 


Duplex (CO, FP, LD) Drew Barrymore, Ben Stiller 
and Eileen Essell star in Throw Momma From the 
Train director Danny DeVito’s black comedy 
about a young couple who decide that the only 

- way for them to acquire the apartment of their 
dreams is to kill off the sweet old lady who cur- 
rently.lives there. 


Kart Racer (CO) Will Rothhaar, Randy Quaid 
20g Steve Adams star in Teenage Mutant Ninja 
‘Turtles II! director Stuart Gillard’s sports drama 
about a 14-year-old boy who hopés to rekindle 
his relationship with his widower father, a former 
go-karting champion, by Participating in the 
International Karting Federation Championships. 


(al) Lost in Translation (CO) Bill Murray and 
Scarlett Johansson star in The Virgin Sui- 
Krai cides director Sofia Coppola’s highly 

PICK praised cross-cultural mood piece about a 
middle-aged American movie star and a dissatis- 
fied young photographer's wife who find solace 
in each other’s company during an alienating 
week in Tokyo 


Markova: Comfort Gay (M) Dolphy Quizon, 
Jeffrey Quizon and Erick Quizon star in director 
Gil Portes’s drama about an aging Filipino homo- 
sexual who teils a visiting reporter the shocking 
but ultimately life-affirming story of his days as a 
“comfort gay”—a sexual slave in service to mem- 
bers of the occupying Japanese army. In Tagalog 
with English subtitles. Zeidler Hall, The Citadel: 
thgg Sept 27 and Mon, Sept 29 (7pm) 


oO Moro No Brasil (The Sound of Brazil) 
(M) Tigrero: A Film That Never Was director 
td Mika Kaurismaki’s musical documentary 
PICK depicts the 4,000-kilometre journey he 
undertook across Brazil in order to explore that 
country’s wildly diverse musical traditions. In 
English and Portuguese with English subtitles 
Zeidler Hall, The Citadel; Fri-Mon, Sept 26-29 
(9pm) 


The Rundown (CO, FP, LD) The Rock, Seann 
Willian Scott, Rosario Dawson and Christopher 
Walken star in Very Bad Things director Peter 
Berg’s action comedy about a bounty hunter 
who teams up with a rich young adventurer to 
track down a long-lost treasure somewhere out- 
side a corrupt Amazonian village known as Hell- 
dorado 


Street Nurse (M) Director Shirley Saywell’s doc- 
umentary portrait of “street nurse” Cathy Crowe 
and her indefatigable efforts to provide health- 
care to the vast homeless population of a Toronto 
refugee camp. Zeidler Hall, The Citadel; Thu, Sept 
25 (7pm) 


Under the Tuscan Sun (CO, FP) Diane Lane, 
Raoul Bova and Sandra Oh star in Guinevere 
writer/director Audrey Wells's romantic comedy, 
based on the memoir by Frances Mayes, about a 
harried American lawyer who decides to quit her 
job and start her life over by relocating to a 
derelict villa in Tuscany. 


GARNEAU 
theatre 


8712 - 109 Strecst - 455-0728 


The Ufuinpliags mory of three wroen who found 
the courage to defy a contary of injustice 


mate) € 


PROM AW ASL) WIR NENG DORKETO 


Miuseer 


Nightly 7:00 & 9:15 pm 
Sat & Sun Matinee 2:00 pm 
©14 Ae (mature themes, disturbing content) 


American Wedding (CO) Jason Biggs, Alyson 
Hannigan, Eugene Levy and Seann William Scott 
star in How High director Jesse Dylan’s third 
installment in the American Pie series, in which a 
new assortment of sexual hijinks and humiliations 
surround the marriage of Pastry-humping Jim 
Levinstein and flute virtuoso Michelle Flaherty. 


Anything Else (CO) Jason Biggs, Christina Ricci 
and Woody Allen (who also wrote and directed) 
star in this romantic comedy about a neurotic 
would-be writer who turns to his literary mentor 
for advice when he falls in love with a beautiful 
but confoundingly mercurial young woman. 


Bruce Almighty (CO) Jim Carrey, Jennifer Anis- 
ton and Morgan Freeman star in Liar Liar director 
Tom Shadyac’s comedy about a constantly com- 
Plaining local TV reporter whom God endows 
with all His powers and challenges to make the 
world a better place. 


Cabin Fever (CO) James DeBello, Joey Kern, Jor- 
dan Ladd and Rider Strong star in director Eli 
Roth’s horror thriller about five college friends 
whose we¢kend trip to the woods is ruined 
when, one by one, they fall victim to a grue- 
some, highly contagious flesh-eating virus. 


Cold Creek Manor (CO, FP) Dennis Quaid, 
Sharon Stone, Stephen Dorff and Juliette Lewis 
star in Leaving Las Vegas director Mike Figgis’s 
thriller about a couple who come to regret their 
decision to move from the big city into an isolat- 
ed farmhouse when the land’s former owner is 
released from prison and is determined to 
reclaim his property. 


Dickie Roberts: Former Child Star (CO, FP) 
David Spade, Mary McCormack and Alyssa 
Milano star in George of the Jungle director Sam 
Weisman’s comedy about a washed-up actor 
who prepares for a comeback rofe as an “every- 
day guy” by hiring a family to give him the nor- 
mal childhood he never had during his days as a 
Prepubescent TV star. 


Le Divorce (CO) Kate Hudson, Naomi Watts, Glenn 
Close and Thierry Lhermitte star in Room With a View 
director James lvory‘s sophisticated comedy of man- 
ners about a young American woman who must 
master the French attitude toward life and love 
when she comes to Paris to help her sister through 
her pregnancy and her impending divorce. Based on 
the book by Diane Johnson. 


The Fighting Temptations (CO, FP) Cuba 
Gooding Jr., Beyoncé Knowles and Mike Epps star 
in My Cousin Vinny director Jonathan Lynn’s come- 
dy about a high-flying New York ad executive who 
must return to his Georgia hometown, organize a 
gospel choir and lead them to success in order to 
collect a sizable inheritance from his dead aunt. 


Finding Nemo (CO) The voices of Albert 
Brooks, Ellen DeGeneres, Willem Dafoe and Geof- 
frey Rush are featured in A Bug’s Life writer/direc 
tor Andrew Stanton’s computer-animated 
comedy about a clownfish who embarks on a 
dangerous trek to be reunited with his son after 
they are separated near Australia’s Great Barrier 
Reef . 


Freaky Friday (CO, FP) Jamie Lee Curtis, Lindsay 
Lohan and Mark Harmon star in The House of Yes 
director Mark S. Waters’s remake of the 1977 Dis- 
ney comedy about a feuding mother and daughter 
who fail to appreciate the pressures of each other's 
lives until they magically swap bodies for a day. 


thirte 


This is a fabu m< 
ofo)iare Mole. Meolamann 
list. I'm sure of that.” 


wwwsfoxsearchlight.c 


Nightly 7:15 & 9:15 pm 
Sat & Sun Matinees 2:30 pm 
*18A¢ (Mature theme) 


Freddy vs. Jason (CO) Robert Englund and Ken 
Kirzinger star in Bride of Chucky director Ronny 
Yu's horror picture, in which hockey-masked 
behemoth Jason Voorhees from the Friday the 
13th series battles dream-invading chatterbox 
Freddy Krueger from the Nightmare on Elm Street 
franchise for ultimate bogeyman supremacy. 


Jeepers Creepers 2 (CO) Jonathan Breck, Nicki 
Lynn Aycox, Marieh Delfino and Ray Wise star in 
writer/director Victor Salva’s sequel to his 2001 
sleeper horror hit, in which a group of college 
basketball players and cheerleaders are beset by 
the Creeper, a flying, carnivorous monster with 
an insatiable appetite for human flesh. 


Lara Croft Tomb Raider: The Cradle of Life 
(FP) Angelina Jolie, Gerard Butler and Noah Tay- 
lor star in Twister director Jan de Bont’s sequel to 
the hit 2001 videogame spinoff, in which sexy 
archaeological adventuress Lara Croft must 
retrieve Pandora’s Box from a Chinese villain who 
intends to use it as a doomsday device. 


Noone star in writer/director Peter Mullan’s 

hard-hitting drama about four woman who 
are sent by their families in the mid-'60s to a 
“Magdalene laundry,” a notoriously cruel institu- 
tion run by the Catholic Church where nuns sub- 
jected women to various forms of physical and 
Psychological mistreatment as punishment for 
their sexual “misdeeds.” 


Mambo Italiano (CO, FP) Luke Kirby, Ginette 
Reno, Paul Sorvino and Mary Walsh star in direc- 
tor Emile Goudreault’s broader-than-broad ethnic 
comedy, based on Steve Galluccio’s Play, about a 
Canadian TV’writer who tries to keep his Italian 
Parents from finding out about his true sexuality 
even after he moves in with his cop boyfriend. 


at) Matchstick Men (CO, FP) Nicolas Cage, 
Alison Lohman and Sam Rockwell star in 
frag Gladiator director Ridley Scott's offbeat com- 
PICK edy-drama about a tic-riddled, obsessive- 
compulsive con man whose already-precarious 
lifestyle is further destabilized when the teenage 
daughter he never knew he had shows up on his 
doorstep. Based on tke novel by Eric Garcia. 


My Boss’s Daughter (CO) Ashton Kutcher, Tara 
Reid and Terence Stamp star in The Naked Gun 
director David Zucker’s romantic comedy about a 
young man who hopes his housesitting job for 
his tyrannical boss will give him the opportunity 
to woo his sexy daughter—only to have his plans 
disrupted by a series of unexpected and unman- 
ageable visitors. 


Once Upon a Time in Mexico (CO, FP) Anto- 
nio Banderas, Johnny Depp, Salma Hayek and 
Willem Dafoe star in the final installment of 
writer/director Robert Rodriguez’s E/ Mariachi tril- 
ogy, in which guitar-playing vigilante El Mariachi 
becomes involved in a complicated double-cross 
scheme involving the CIA, a powerful druglord, a 
corrupt general and the Mexican president 


Pirates of the Caribbean: The Curse of 

(al) the Black Pearl (CO, FP) Johnny Depp, 
bfrrg Orlando Bloom, Geoffrey Rush and Keira 
PICK Knightley star in The Ring director Gore 
Verbinski’s supernatural swashbuckler about a rogue 
17th-century pirate who must prevent an evil cap- 
tain from reversing an ancient curse that has turned 
himself and his crew into undead monsters. 


Seabiscuit (CO) Tobey Maguire, Jeff Bridges, 
Chris Cooper and William H. Macy star in Pleas- 
antville writer/director Gary Ross’s film about the 


(at) The Magdalene Sisters (GA) Geraldine ; 
McEwan, Anne-Marie Duff and Nora-Jane 
VUE 

PICK 


Look outside the window, and you'll see leaves beginning to drop from the trees. | 
inside your local cineplex, and you'll see Hollywood dropping movies that they 

originally planning on releasing more than a year ago. The last few weeks have bro. 
us The Order (which was first supposed to come out in October of 2002), far 
(which wrapped production in April of 2001) and now Duplex, which was Origir 
slated to hit theatres last August. Yikes—that kind of delay is seldom a good Te 
let’s weigh this movie's positives and negatives. On the plus side: reliably funny 
Stiller co-starring with the reliably sunny Drew Barrymore. On the minus: Clic 
Danny DeVito, directing his first film since the great Death to Smoochy fiasco of ¢ 


and his second black comedy, after Throw 


Momma From the Train, about a fete acd 


a seemingly indestructible old woman. Decision: looks like Death to Wrinkly to us, 


1930s racehorse whose unlikely string of under- 
dog victories made him one of the most beloved 
sports figures of the Great Depression. Based on 
the bestselling biography by Laura Hillenbrand. 


Secondhand Lions (CO, FP, LD) Haley Joel 
Osment, Michael Caine and Robert Duvall star in 
Dancer, Texas, Pop. 81 writer/director Tim 
McCanlies’s whimsical coming-of-age film, set in. 
1960s Texas, about a shy teenager who is sent to 
spend the summer with his eccentric great- 
uncles—who in turn entertain him with wild sto- 
ties about their youthful adventures. 


Spy Kids 3-D: Game Over (CO) Daryl Sabara, 
Alexa Vega, Sylvester Stallone, Antonio Banderas, 
Carla Gugino and Ricardo Montalban star in the third 
installment of writer/director Robert Rodriguez's pop- 
ular series of irreverent kiddie adventures, in which 
youthful secret agent Juni must rescue his sister Car- 
men from inside a virtual reality game. 


$.W.A.T. (FP) Samuel L. Jackson, Colin Farrell, LL 
Cool J, Michelle Rodriguez and Olivier Martinez 
star in director Clark Johnson’s updated big- 
screen version of the ‘70s TV cop show, in which 
a veteran L.A. police officer assembles a new 
S.W.A.T. unit to guard a cocky druglord who has 
promised to pay $100 million to anyone who can 
break him out of jail. 


Swimming Pool (P) Charlotte Rampling, 

(a) Ludivine Sagnier and Charles Dance star in 
Kfrtrd 8 Women writer/director Francois Ozon’s 
PICK Psychological drama about an aging British 
mystery novelist whose working vacation at a 
villa in southern France is disrupted by the unex- 
Pected arrival of her publisher's brazenly sexy 
teenage daughter. In English and French with 
English subtitles. ! 


Thirteen (P) Evan Rachel Wood, Holly 
Ca) Hunter and Nikki Reed (who co-wrote the 
Kf Script) star in director Catherine Hardwicke’s 
PICK shocking indie drama about a pair of 13- 


THE 13TH ANNUAL 
STROLL OF THE POETS 


40 Poets read in 8 venues in Old Strathcona on Sunday, October 5 | 


year-old girls who take up an amoral, thrill-se 
lifestyle of casual sex, shoplifting, navel pi 
dressing provocatively and reckless drug u 


Underworld (CO, FP, LD) Kate Beckinsa|: a 
Scott Speedman star in director Len Wisema 
stylish supernatural action thriller abiout 0g 
ful female vampire and werewolf-hunter wg 
a Romeo and Juliet-style love affair with 
with a unique blood type that could save (hs 
werewolf race from extinction. 
Uptown Girls (CO, FP) Brittany Murphy, Da 
Fanning and Heather Locklear star in Fres) dj 
tor Boaz Yakin’s comedy/drama about a spol 
New York socialite who must finally start be! 
ing like a responsible adult when she goes ord 
and is forced 3 take a job babysitting the ne 
ic daughter of a career-obsessed music i 


ra) Whale Rider (CO) Keisha Castle-}| igi 
Rawiri Paratene and Cliff Curtis star in 
bf writer/director Niki Caro’s inspirational 
ale drama about a 12-year-old Maori g 
efforts to defy her- disapproving grandfather a 
become a Whale Rider, an inherited tribal 

traditionally reserved for males but which she 
nevertheless feels it is her destiny to assume 


CO: Cineplex Odeon, 444-5468 

EFS: Edmonton Film Society, 439-5 
FP: Famous Players 

GA: Garneau Theatre, 433-0728 

L: Leduc Cinema, 986-2728 

M: Metro Cinema, 425-9212 

P: Princess Theatre, 433-0728 


Stroll Schedule of readings in VUE WEEKLY on October 2, 2003. | 
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Showtimes for Friday, September 26 to Thursday, October 2 


mes are subject to change at any time 
ontact theatre for confirmation. 


GARNEAU 


8712-109 St, 433-0728 


Ee MAGDALENE SISTERS 
ture themes, disturbing content. 
7,00 9.15 Sat Sun 2.00 


PRINCESS 


10337-82 Ave, 433-0728 _ 


IRTEEN 
re themes 
y 7.15 9.15 Sat-Sun 2:30 
SWIMMING POOL 

wal content. 
baity 7.00 9.00 Sat-Sun 2.00 
fio show 7.00 Wed, Oct. 1 


METRO CINEMA 
9828-101A Ave, 


14A 


Baily 


14A 


18A 


BEST OF THE OTTAWA 
RNATIONAL ANIMATION FESTIAL 
Fri Sun 7.00 


IMARKOVA: COMFORT GAY 
leat Mion 7.00 


MORO NO BRASIL 


stTc 


sTc 


BE; Sat Sun Mon 9.00 


ATTA 


4762-50 St, 986-2728 


DUPLEX PG 


asa: Sun 1.10 Daily 7.20 9.10 


SECONDHAND LIONS PG 
Violent scenes. Sat Sun 1,00 3.15 Daily 7.05 9.15 


THE RUNDOWN 140A 
Daily 7.10 9.20 Sart Sun 1.20 
UNDERWORLD 18A 


Gory violence. Sat Sun 1.00 3.30 Daily 7.00 9.25 


WETASKIWIN CINEMAS 


(1) 780-352-3922 
ONCE UPON A TIME IN MEXICO 18A 
Graphic violence, 
Daily 9.15 Sat Sun 1.00 
THE ITALIAN JOB 144A 


Daily 7.00 Sat Sun 1.00 
GRANDIN THEATRE 


Grandin Mall, Sir Winston Churchill Ave, 
St. Albert, 458-9822. 


showtimes listed are for the date of this issue, 
hu, September 25th only. Please contact theatre for 
rowtimes, 


SECONDHAND LIONS 


lent scenes. 
6.50 9.00 


ONCE UPON A TIME IN MEXICO 
araphic violence. 
Thu 7.10 9.30: 


PIRATES OF THE CARIBBEAN: 

THE CURSE OF THE BLACK PEARL PG 
ightening scenes, not suitable for young children. 
hu 6.40 9.20 


UNDERWORLD 


iolence. 
20 9.40 


DICKIE ROBERTS: FORMER CHILD STAR PG 
Coarse language, crude content. 
hu 7.00 9.10 


PG 


18A 


18A 


CINEPLEX ODEON CINEMAS 


CINEMA GUIDE 


10200-102 Ave, 421-7020 
ONCE UPON A TIME IN MEXICO 
Sraphic violence. Daily 2.10 4.30 7.40 10.20 


MATCHSTICK MEN 
daily 1.30 4.00 6.40 9.20 


PIRATES OF THE CARIBBEAN: 

THE CURSE OF THE BLACK PEARL PG 
Frightening scenes, not suitable for young children, 
Daily 3.30 9.10 


18A 


14A 


UNDERWORLD . 18A 
Gory violence. Daily 1.40 4.20 7.30 10.10 

MAMBO ITALIANO . 140 
Coarse language. Daily 2.20 4.50 7.50 10.15 
SECONDHAND LIONS PG 


Violent scenes. Daily 1.10 6.30 


ANYTHING ELSE PG 
Mature content. Fri-Wed'1.50 4.10 7.10 9.50 

Thu 1.50 4.10 9,50 

THE RUNDOWN 144 
No passes. THX Daily 1.20 3.50 7.00 9.40 

LOST IN TRANSLATION 14A 
Daily 1.00 3.40 6.50 9.30 

UNDER THE TUSCAN SUN PG 


Not suitable for younger children. 
Daily 2.00 4.40 7.20 10.00 


[tee WEST MALL 62 Fs] 


8882-170 St, 444-1829 


WHALE RIDER PG 
Daily 1.40 4.20 6.40 9.00 

LE DIVORCE PG 
Mature themes, Daily 1.30 4.00 6.45 9. 20 

BRUCE ALMIGHTY PG 
Coarse language. Daily 1.50 4,10 6.55 9. 10 
FREDDY VS. JASON 18A 
Gory violence throughout 

Daily 2.20 4.45 7.10 9.30 

MY BOSS'S DAUGHTER 14A 
Crude content. Daily 2.30 4.50 7.30 9.40 
JEEPERS CREEPERS 2 144 
Gruesome violence. Daily 2.00 4.30 7.00 9.25 
UPTOWN GIRLS PG 


Daily 2,10 4.40 7.20 9.35 


SPY KIDS 3-D: GAME OVER G 
Daily 2.15 4.15 6.50 8.50 


[ste CLAREVIEW ie ia 


4211-139 Ave, 472-7600 


ONCE UPON A TIME IN MEXICO 18A 
Graphic violence. Daily 1.50 4.30 7.50 10.05 
MATCHSTICK MEN 14A 
Dally 1.00 3.40 6.30 9.10 

PIRATES OF THE CARIBBEAN: 

THE CURSE OF THE BLACK PEARL PG 


Frightening scenes, not suitable for young children. 
Daily 12.45 3.45 6.50 9.50 


UNDERWORLD 18A 
Gory violence. Daily 1.20 4,10 7.30 10.15 

COLD CREEK MANOR 14A 
Coarse language. Daily 1.10 3.50 7.10 9.40 
SECONDHAND LIONS PG 
Violent scenes. Daily 1.30 4.00 6.40 

ANYTHING ELSE PG 
Mature content. Daily 9.05 

THE RUNDOWN 14A 
No passes. Daily 1.40 4.20 7.40 10.00 

DUPLEX PG 
Crude content, suggestive language. 

Daily 2.10 4.50 7.20 9.20 

KART RACER G 
Daily 2.05 4.40 6.55 9.00 

SCHOOL OF ROCK PG 
No passes. Sneak preview. Sat 7.00 Sun 2.00 

THE FIGHTING TEMPTATIONS PG 


Fri Mon-Thu 12.50 3.30 7.00 9.30 
Sat 12.50 3.30 9.30 Sun 4.30 7.00 9.30 


SOUTH EDMONTON COMMON 


1525-99 St, 436-8585 
ONCE UPON A TIME IN MEXICO 18A 
Graphic violence. Daily 1.45 4.30 7.20 9.50 10.45 
MATCHSTICK MEN 14A 
Daily 1.30 4.10 7.15 10.00 
CABIN FEVER 18A 
Gruesome scenes. Daily 10.35 
AMERICAN WEDDING 18A 
Crude content. Fri-Tue Thu 2.10 5.00 8.15 
Wed 2.10 
SEABISCUIT PG 


Some coarse language. Daily 2.30 7.50 Stars and 
strollers screening Thursday: Thu 10.00 am 


PIRATES OF THE CARIBBEAN: 

THE CURSE OF THE BLACK PEARL PG 
Frightening scenes, not suitable for young children. 
Daily 12.30 3.30 6.30 9.35 


SECONDHAND LIONS 
Violent scenes. Daily 12.50 3.40 6.40 9.20 


UNDERWORLD 
Gory violence. Daily 1.00 3.50 6.45 9.45 
THX Daily 2.00 4.50 7.45 10.45 


ANYTHING ELSE 
Mature content. 
Daily 1.50 4.40 7.30 10,20 


MAMBO ITALIANO 


PG 


18A 
PG 


148 


Coarse language. 
Daily 1.10 3.45 6.30 9.10 


THE RUNDOWN 14A 
No passes. Daily 1.15 4 15 7.00 9.40 


THX Daily 2.15 5.15 8.00 10.40 
UNDER THE TUSCAN SUN 


Not suitable for younger children 
THX Daily 1.20 4.00 6.50 9.30 


LOST IN TRANSLATION 
Daily 8.10 10.30 THX Daily 1.40 4 20 7.10 9.30 


144 


KART RACER G 
Daily 12.45 3.10 5.20 7.40 10.10 
FINDING NEMO G 


Daily 12.40 3.00 5.30 


PF WESTMALLG 


8882-170 St, 444-1331 


LEGALLY BLONDE 2: 
RED, WHITE AND BLONDE 
Fri Mon-Thu 7.00 9,00 Sat-Sun 4.10 7.00 9.00 


BEND IT LIKE BECKHAM 
Fri Mon-Thu 6.50 9.15 Sat-Sun 4.20 6.50 9.15 


TERMINATOR 3: 

RISE OF THE MACHINES 

Violence throughout. Fri Mon-Thu 7.15 9.40 
Sat-Sun 4.00 7.15 9,40 


THE MATRIX RELOADED 


Violent scenes. Fri Mon-Thu 6.30 9.30 
Sat-Sun 3.40 6.30 9.30 


THE ITALIAN JOB 14A 
Fri Mon-Thu 7.30 10.00 Sat-Sun 4.30 7.30 10.00 


BAD BOYS I! 18A 
Gory violence, crude content may offend 
Fri Mon-Thu 6.40 9.50 Sat-Sun 3.30'6.40 9.50 


GALAXY CINEMAS @ SHERWOOD PARK 


2020 Sherwood Drive, 
416-0150 


PG 


PG 


14A 


14A 


ONCE UPON A TIME IN MEXICO 18A 
Graphic violence. Fri -Sun 4.20 7 20 10.05 
Mon-Thus7.20 10.05 

MATCHSTICK MEN 14A 


Daily 6.40 9.40 


DICKIE ROBERTS: FORMER CHILD STAR PG 
Coarse language, crude content. Fri Sun 4 10 7.30 
40.00 Sat 1.15 4.10 10.00 Mon-Thu 7.30 10.00 


SPY KIDS 3-D: GAME OVER G 
Sat-Sun 2.00 


PIRATES OF THE CARIBBEAN: 

THE CURSE OF THE BLACK PEARL PG 
Frightening scenes, not suitable for young children 
Fri 3.35 7.00 9.50 Sat-Sun 12.80 3.35 7.00 9.50 
Mon-Thu 7.00 9.50 


FREAKY FRIDAY G 
Fri 4.30 Sat-Sun 2.15 4.30 


SECONDHAND LIONS 
Violent scenes. 

Fri Mon-Thu 7.05 
Sat-Sun 1.45 7.05 


THE FIGHTING TEMPTATIONS 
Fri 3.15 6.30 9.15 

Sat-Sun 12.35 3.15 6.30 9.15 
Mon-Thu 6.30 9.15 


COLD CREEK MANOR 

Coarse language. Fri 3.50 6.45 9.35 
Sat-Sun 1.00 3.50 6.45 9.35 
Mon-Thu 6.45 9.35 


MAMBO ITALIANO 
Coarse language. Fri -Sun 4.15 9.30 
Mon-Thu 9.30 


UNDERWORLD 

Gory violence. Fri 3.45 6.50 9.45 
Sat-Sun 12.45 3,45 6.50 9.45 
Mon-Thu 6.50 9.45 


THE RUNDOWN 
Fri 4.00 7.10 9.55 Sat-Sun 1.30 4,00 7.10 9,55 
Mon-Thu 7.10 9.55 


DUPLEX PG 
Crude content, suggestive language, Fri 4.30 7 25 
9.25 Sat-Sun 2.30 4.30 7.25 9.25 

Mon-Thu 7.25 9.25 


SCHOOL OF ROCK 
Sneak preview. Sat 7.00 Sun 1.15 


NORTH EDMONTON CINEMAS 


14231-137 Ave, 732-2236 


ONCE UPON A TIME IN MEXICO 18A 
Graphic violence, Daily 1.00 3.10 5.20 7.50 10.10 


MATCHSTICK MEN 140 
Daily 1.20 4.00 6.45 9.20 


FREAKY FRIDAY G 
Daily 12.30 2.40 4.55 


PIRATES OF THE CARIBBEAN: 

THE CURSE OF THE BLACK PEARL PG 
Frightening scenes, not suitable for young children. 
Daily 12.50 3.50 6.50 9.55 


14A 


144 


18A 


144 


PG 


SECONDHAND LIONS PG 
Violent scenes. Daily 1.15 3.45 6.40 
UNDERWORLD 18A 
Gory violence. Daily 1.40 4.457 35 9,00 10.15 
MAMBO ITALIANO 14A 


Coarse language. Daily 12.40 2.45 5.10 7.25 9.35 


THE FIGHTING TEMPTATIONS PG 
Fri Mon-Tue Thu 2.00 4.40 7.20 10.00 
Sat 2.00 4.40 10.00 Sun 4.40 7.20 10.00 
Wed 2.00 10.00 

ANYTHING ELSE 

Mature content. Fri-Tue Thu 7.05 9.25 
Wed 9.25 

COLD CREEK MANOR 


Coarse language. Daily 1.40 4.20 7.30 10 05 


THE RUNDOWN 14A 
No passes. On 2 screens. Fri-Sun 12.30 1 503.00 
4.30 5.30 7.10 8.00 9.40 10.30 Mon-Thu 12.30 

1.50 3.00 4.30 5.30 7.10 8:30 9.40 


PG 


144 


UNDER THE TUSCAN SUN PG 
Not suitable for younger children. 

Daily 1.30 4.10 7.00 9.30 

DUPLEX PG 


Crude content, suggestive language. 
Daily 1.10 3.20 5.15 7 40 9.50 


KART RACER G 
Daily 12.45 2,50 5.00 7.15 9.15 


SCHOOL OF ROCK 
No passes. Sneak preview. 
Sat 7.20 Sun 2.00 


GATEWAY 
Ay T 77 


DICKIE ROBERTS: FORMER CHILD STAR PG 
Coarse language, crude content. Fri 1.35 4.20 7. 35 
9.55 Sat 1.35 4.20 9.55 Sun 4.20 7.35 9.55 

Mon Tue Wed Thu 7.35 9.55 


FREAKY FRIDAY G 
Fri Sat Sun 1.45 4.10 7,15 9.25 
Mon Tue Wed Thu 7.15 9.25 


LARA CROFT TOMB RAIDER: 

THE CRADLE OF LIFE 

Violent scenes. Fri Sat Sun 1.25 4.15 6.50 9.30 
Mon Tue Wed Thu 6.50 9.30 


THE FIGHTING TEMPTATIONS 
Fri Sat Sun 1.20 4.00 7.05 9.45 
Mon Tue Wed Thu 7.05 9.45 


UPTOWN GIRLS 
Fri Sat Sun 1.40 4.30 7.30 9.50 
Mon Tue Wed Thu 7.30 9.50 


COLD CREEK MANOR 14A 
Coarse language. Fri Sat Sun 1.00 3.40 7 00 9.40 
Mon Tue Wed Thu 7.60 9.40 


DUPLEX 
Crude content, suggestive language. Fri Sat Sun 
1,30 3.55 7.25 10.00 Mon Tue Wed Thu 7.25 10.00 


14A 


PG 


S.WAT. 14A 
Fri Sat Sun 1.10 3.45 6.45 9.35 

Mon Tue Wed Thu 6.45 9.35 

SCHOOL OF ROCK PG 


Sneak preview. Sat 1.30 Sun 7.00 


SILVERCITY WEST EDMONTON M. 
WEM, 8882-170 St, 444-2400 
MAMBO ITALIANO 14A 


Coarse language. Fri Sat Sun Mon Tue Wed 2 00 
4.25 6.40 9.20 Thu 2.00 4.25 9.20 


DICKIE ROBERTS: FORMER CHILD STAR PG 
Coarse language, crude content 

Fri Mon Tue Wed Thu 1.55 4.40 7.20 9.40 

Sat 1.55 4.40 9.40 Sun 4.40 7.20 9.40 


FREAKY FRIDAY G 
1.25 


PIRATES OF THE CARIBBEAN: 2 
THE CURSE OF THE BLACK PEARL PG 
Frightening scenes, not suitable for young children. 
12.55 3.50 7.05 9.55 


SWAT. 144 
6.50 9.35 

MATCHSTICK MEN 144A 
1.10 4,05 7.25 10.05 

ONCE UPON A TIME IN MEXICO 18A 
Graphic violence, 1.35 4.50 7.45 10.10 
SECONDHAND LIONS PG 
Violent scenes. 1.40 4.20 

THE FIGHTING PG 


Fri Sat Sun Mon Tue Wed 1.20 4.15 7.15 9.50 
Thu 1.20 4.15 9.50 


COLD CREEK MANOR 

Coarse language. 4.10 7.10 10,00 

THE RUNDOWN 144 
No passes. 1.15 4.00 7.00 10.00 

UNDERWORLD 18A 


Gory vio e. Fri s 
3.55 4.30 6.55 7.30 9.45 10.15 
Mon 1.05 1.30 3.55 4.30 6.55 9.45 10.15 


DUPLEX 
Crude content, suggestive language 
1.50 4.45 7.40 9.50 


SCHOOL OF ROCK 


Sneak preview."Sat 7 


UNDER THE TUSCAN SUN 
Not suitable for younger children 
6.45 9.30 Cinebabies Wed 1pm 


00 Sun 1.30 


111 Ave, Groat Rd, 455-8726 


PIRATES OF THE CARIBBEAN: 

THE CURSE OF THE BLACK PEARL 
Frightening scenes, not suitable for 

younger children. Fri Sat Sun 1.00 3.69 6.50 9.4 
Mon Tue Wed Thu 6.50 9.40 


MATCHSTICK MEN 144 
Fri Sat Sun 1.30 4.10 7.10. 9.50 

Mon Tue Wed Thu 7.10 9.50 

THE RUNDOWN 14A 
No passes. Fri Sat Sun 1.20 4.00 7.00 9.30 

Mon Tue Wed Thu 7.00 9.30 

UNDERWORLD Wax 


Gory violence. Fri Sat Sun 1.10 4.15 7.20 10,00 
Mon Tue Wed Thu 7.26 10.00 


MOVIES 12 
CINEMA CITY 12 


SHOWING AT BOTH CINEMAS 


BAD BOYS I 

Gory violence, crude content may offend. 
Daily 12.45 3.45 6.40 9.40 

Fri Sat late night 12.20 


THE LEAGUE OF 
EXTRAORDINARY GENTLEMEN 
Violent scenes 

Sat Sun 11.00 


Daily 1.25 4.15 7.00 9.35 Fri Sat late night 12.00 


28 DAYS LATER 
Gory violence. Sat Sun 11,10 
Daily 1.30 4.25 7.15 9.50 Fri Sat late night 12.1 


THE MATRIX RELOADED 


Violent scenes. Sat Sun 10.10 Daily 1.20 4.10 6,50 


9,45 Fri Sat late night 12.20 


THE ITALIAN JOB 
Sat Sun 11.30 Daily 1.55 4.30 7.10 9.45 
Fri Sat late night 12.05 


TERMINATOR 3: 

RISE OF THE MACHINES 
Viclence throughout. Sat Sun 11.20 
Daily 1.50 4.35 7.25 10.00 Fri Sat late night 12 


GRIND 
Crude content 
Sat Sun 11.05 Daily 3.55 6.05 


CHARLIE’S ANGELS: FULL THROTTLE 
Violent scenes. 

Sat Sun 11.25 

Daily 1.40 4,20 7.05 9.30 

Fri Sat late night 11.50 


SINBAD: LEGEND OF THE SEVEN SEAS 
Sat Sun 11.50 
Daity 2.00 4,00 6.00 


BEND IT LIKE BECKHAM 
Sat Sun 1.15 

Daily 8.00 10.15 

Fri Sat late night 12.25 


JOHNNY ENGLISH 

Sat Sun 11,10 

Daily 1.10 3.10 5,10 7.95 9.55 
Fri Sat late night 11.65 


LEGALLY BLONDE 2: 

RED, WHITE AND BLONDE 
Sat Sun 11.35 

Daily 2.05 4.45 7.40 10.05 
Fri Sat late night 12.15 


2 FAST 2 FURIOUS 
Violent scenes. 

Daily 7.50 10.10 

Fri Sat late night 12.30 


DADDY DAY CARE 
Sat Sun 11.40 

Daily 2.10 4.50 7.20 9.25 
Fri Sat late night 11.45 


n Tue Wed Thu 1.05 1.30 


PG 


0 


18A 


14A 


18A 
o 
144 


14A 


14A 


PG 


-S 


PG 
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i. RS Soe eee 
The boys from Brazil 


Flying down to Rio 
with The Rundown 
and Moro No Brasil 


By PAUL MATWYCHUK 


week about white tourists wan- 

dering through Brazil, but 
otier than that fact, they’re so 
completely different I’m willing to 
bet that, thanks to my movie- 
reviewing duties, I’m the only per- 
son in Edmonton who'll actually 
see both of them. 

The more high-profile of the pair 
is The Rundown, a big-budget 
action-comedy executive-produced 
by pro wrestling magnate Vince 
McMahon. It stars The Rock as 
“Beck” (no relation to the singer), a 
mob debt-enforcer who’s sent to a 
miserable mining town (nicknamed 
“Helldorado”) in the Amazon jungle 
ta.zetrieve his boss’s irresponsible 
treasure-hunting son Travis (Seann 
William Scott), an archaeology-pro- 
gram dropout on the trail of a price- 
less ancient artifact. Complicating 
Beck's task is the fact that Helldora- 
do and all its downtrodden citizens 
are in the iron grip of evil, dead- 
eyed, soliloquy-spouting mining 
boss Hatcher (played, as if you had- 
n’t guessed already, by Christopher 
Walken). And there are plenty of 
other jungly obstacles in Beck’s way, 
too, including a sexy bartender and 
part-time rebel leader (Rosario Daw- 


T= are two films opening this 


son), a pack of horny monkeys, 
some hallucinogenic local produce 
and Travis’s amazing ability to 
weasel out of any situation, no mat- 
ter how tight. 

On the basis of this movie, I’m 
willing to say The Rock has what it 
takes to be a legitimate action star; 
for “a man of his dimensions,” to 
use Walken’s words for him, he’s a 
surprisingly loose and likable per- 
former, with good comic timing and 
a refreshing lack of vanity. I’m not 
saying he’s Philip Seymour Hoffman 
or anything, but there are probably a 


BRAZIL 


lot of bang-bang shoot-’em-ups in 
development right now in Holly- 
wood that would be a lot more bear- 
able if they cast The Rock in the lead 
instead of, say, Sylvester Stallone. 
Actually, I like everybody in this 
movie; Scott’s smirky comic style 
didn’t drive me up the wall the way 
it usually does, Dawson, despite her 
ridiculously conceived character, 
remains perhaps the most beautiful 
woman in movies today, and 
Walken does his patented Walken 
shtick (his big speech this time out is 
a diatribe about the Tooth Fairy), 
which may not be fresh anymore 
but is still diverting. 

I like the actors, but I hate the 
whole sensibility director Peter Berg 
brings to this film, which is sup- 
posed to be a light action romp but 
instead is so loud and brutal that I 


was actually cringing in my seat 
during many of the fight scenes. 
Whenever someone’s fist connected 
with someone's skull, it seems to do 
so with the force of an anvil. Char- 
acters are constantly getting wal- 
loped with flaming logs, smashing 
their hands through brick pillars, 
falling down mountainsides and 
hitting their heads on every tree 
along the way. A lot of the stunt- 
work is really spectacular, but you’d 
have to be some kind of thug to feel 
exhilarated by a movie whose only 
mission seems to be to clobber you 
into submission. 


I KNOW it’s the predictable, movie- 
snob thing to say, but I much pre- 
ferred this week’s other cinematic 
expedition to Brazil, Finnish director 
Mika Kaurismdki’s musical travel- 
ogue Moro No Brasil. That title 
translates as The Sound of Brazil, and 
the film is Kaurismaki’s attempt to 
capture as much of the country’s 
amazingly diverse musical traditions 
as he can. The film is jam-packed yet 
leisurely. We meet established 
recording artists such as punk/forro 
singer Silvério Pessoa, samba singer 
Seu Jorge and Funk ’N Lata founder 
Ivo Meirelles, but Kaurismaki also 
introduces us to a wide variety of 
amateur performers, street musicians 
(including the remarkable Tavares de 
Gaita, who demonstrates some of 
the dozens of ingenious percussion 
instruments he’s invented over the 
years) and a tribe of Fulni-O Indians 
who are LEyies to aioe their dwin- 


Seann William Scott and The Rack in The Rundown 


dling heritage alive by teaching their 
younger members their traditional 
music and dances. 

Part of what appeals to Kauris- 
maki about the Brazilian music 
scene is the lack of a divide between 
“professional” musicians and “ama- 
teurs.” Indeed, the professionals pro- 
filed in the film seem to draw much 
of their strength from their contin- 
ued contact with the street—Seu 
Jorge eked out a living on the streets 
of Rio de Janeiro for several years 
before lucking into a musical career, 
for instance, while samba singer 
Walter Alfaiate continues to work as 
a tailor. (We even see him making 
the shirt Jorge wears during a con- 
cert later on in the film.) 

Kaurismaki stays off-camera for 
the most part and provides only a 


few short words of narration, byt j 
imprint is all over this vibray 
humanistic film. The Rundowy 
with The Rock opening a restau 
Moro No Brasil ends with Kaurisi 
opening a nightclub in Brazj| 
know which place I’d rather visi 


THE RUNDO 
Directed by Peter Berg * Written by 
Stewart and James Vanderbilt © Stari 
The Rock, Seann William Scott, Ros 
Dawson and Christopher Wall 
Opens Fri, Sept 


MORO NO BRAG 

Directed by Mika KaurismGki * Featur 
Silvério Pessoa, Ivo Meirelles, Seu Joi 
and Anténio Nobrega Zeidler Hal! 
Citadel ¢ Fri-Mon, Sept 26-29 (9pm 
Metro Cinema ® 425-92 


Anything Else: Annie Hell 


Christina Ricci is a 
nightmare girlfriend 
in Woody Allen’s 
SO-SO: New comedy 


By JOSEF BRAUN 


mew Woody Allen movie (the 

writer/director/actor hasn’t gone 
{®thonths without releasing a new 
film since 1991), a discomforting 
sense of familiarity sinks in—provid- 
ing you've seen a few of Allen’s pre- 
vious 30-odd films. As we get to 
know protagonist Jerry Falk (Jason 
Biggs), his list of character traits 
become a virtual Xerox of those 
belonging to Allen characters from 
the past, if not those of Allen him- 
self. Jerry is a young gag writer try- 
ing to make in big in New York, 
though he dreams of writing a mod- 
etn Brothers Karamazov; he’s a secular 
Jew from upper-middle-class roots 
who suffers from a chronic fear of 
death and abandonment and regu- 
larly consults an analyst with whom 
he’s perpetually dissatisfied. He’s also 
going out with a beautiful young 


F:: in Anything Else, this year's 


aspiring actress named Amanda 
(Christina Ricci), but since she’s just 
as neurotic as he is (if not more), 
she’s an absurdly dysfunctional, 
manipulative partner and hasn’t had 
sex with Jerry for six months. 
Jerry's striking similarity to 
dozens of Allen’s previous personas 
is compounded by the handful of 
jokes recycled from his earlier films 
that Allen sprinkles throughout the 


COMEDY 


film, such as the paranoid mishear- 
ing of the words “did you” as “Jew” 
(a bit already used in Manhattan). 
Anything Else is clearly Allen coasting 
on a so-so premise heavy with old 
routines, but that isn’t the funda- 
mental problem here. Rather, it’s 
that Allen’s conception of Jerry feels 
so out-of-touch. Apparently, Allen 
figured that by simply imposing his 
own biography, tastes and personali- 
ty (exclusionary love of old jazz 
records, naive existentialist leanings 
and all) onto a fresh-faced 21st-cen- 
tury kid, he’d have a solid main 
character to toss around in the sorts 
of situations Allen himself is so at 
home in. But Jerry’s anachronistic 


attitudes are hard to buy and, par- 
tially because Biggs is just so invol- 
untarily sweet, Jerry's behaviour feels 
sanitized and oversimplified com- 
pared to an actual Allen character. 
(Likewise, Amanda is a poor man’s 
Annie Hall.) 


THESE PROBLEMS, however, do 
not make Anything Else a complete 
write-off. In fact, one of the film’s 
strongest points is Allen’s perfor- 
mance in a supporting role. Aside 
from the central narrative about 
Jerry’s frustration with Amanda, the 
film deals with Jerry’s dependency 
issues and serves as an interesting 
lesson in self-sufficiency. Allen, 
who’s reportedly never been much 
of a father to his own kids, plays 
David Dobel, a sort of demented 
anti-father figure to Jerry who also 
happens to be a teacher, a comic, a 
gun enthusiast, a closet survivalist 
and a violent lunatic hell-bent on 
steering Jerry clear of attachments 
or gurus (including Dobel himself). 
Allen may have rendered Jerry in 
fairly conventional terms, but he’s 
made several aspects of Dobel 
decidedly un-Woody-like and the 
result if often hilarious. Honestly, I 
don’t know how you can not laugh 


Christina Ricci in Anything Else 


at the sight of scrawny little Allen 
trying to smash the headlights of a 
car with a crowbar—a task he needs 
about half a dozen swings to actual- 
ly accomplish. 

Allen hasn’t made a great movie 
since Sweet and Lowdown (of course, 
that was only four years ago), and 
Anything Else probably ranks as one 
of his weakest outings. But if I’m not 
too jaded about Allen’s stubborn 
productivity (and keep in mind, he 


makes his movies extraordinaril 
inexpensively and efficiently), I ha’ 
to admit that, when you considet 
lot of the crap that comes out 9 
Hollywood, even a mediocre Wood 
Allen movie is still preferable to } 
about anything else. O 


ANYTHING 

Written and directed by Woody Allen 
Starring Jason Biggs, Christina Ricci a 
Woody Allen * Now pla 
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Brian Webb 


DANCE COMPANY 
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Usha Dance Entourage 


@ Asht Nayika - Eight Differentymleroines 
\ Choreography by Usha Gupta & sae gS 


i 
. 5 “ i people replied that they liked flow- paper; I thought that it was a beauti- 
n Ball S Choice ers, portraits, abstracts, hunting ful rendition of silver leaf.) 
he work of a scenes and so on, Ball sorted out 
ee all the answers and painted just 3. After Corot (1796-1875) 
hly original what they wanted. Everyone loves a landscape and 
| Well, more or less. “Every one Corot was one of the most revered 
stic copycat has a.story,” explains Ball. “There is | masters of the genre. Ball had to 
| always a twist that keeps me going.” put in a Corot, but of course he 
JAGNIESZKA MATEJKO As Ball and I sat on the hallway added a twist. “The foreground has 
1 . floor looking at his works, one by been chopped off,” he explains. 
fpere’s nothing the least bit pre- “What you see is the background.” 
ictable about Allen Ball. After z VISUAL ARTS Had Ball left the foreground, every- 
|, he’s the artist who created one would have been too busy ys 
giant balloon dog that fluttered : looking at it to notice the real 
,onths above the Edmonton one these seemingly traditional _ beauty of the painting, the loosely 
Aoallery. (It was a homage to his paintings came to life. Here are some painted background fragment. In 
dog—he makes one for every of the stories and ideas behind the _Ball’s detail we notice what was 
e owns.) In another show, Ball _ paintings: best in Corot—a gestural style that 
mated a 12-foot-high origami . made him famous and led to the 
er. Now he’s decided to con- 1. After Gwen John (1876-1939) beginnings of impressionism. Ala 
nd us with a new series of paint- _To see this painting is to understand aA ei ; oad 
. entitled Choice that look why some people are entranced by 4 After Seurat (1859-1891) MES a ARS tS 
jpeptively traditional. In fact, portraiture. Ball makes the sitter Even schoolchildren know that Seu- 
gy bang so inconspicuously in come alive in this copy of a painting rat painted with dots and so Ball 
1 temporary location inthe by Gwen John. The woman seems _ gives us just what we were taught. 
way of University of Alberta like someone you met once ina café He took a small section from the 
yfppital that I passed by them sev- and engaged in an intimate conver- upper left corner of a Seurat painting 
times and dismissed them as _ sation—hoping that you never run and painted it exactly as it should 
dies that some poor student had into her again. And then, there she look, with a series of mechanical 
omplete for an art history class isina turn-of-the-century portrait: a _dots. It looks like the perfect Seurat, > 
a) 


pre finally realizing I was over- 
ing one of the most innovative 
’s in Edmonton. 
should have known that Ball 
uid not suddenly revert to copy- 
art history texts—at least not 
hout a darn good reason. After 
Ball is Edmonton’s only con- 
ual artist and would never sit 
n just to paint a pretty picture. 
ese laborious and beautiful 
ks are much more than meets 
eye—they are unique ideas and 
ty games of the mind. Choice 
§ its origins in a survey Ball 
bte and distributed at the U of A 
Spital in which he asked the 
jents and staff a series of simple 
stions—“What kinds of paint- 
Is do you like?” “What are your 
orite colours?” “How would you 


cribe a perfect painting?” As: 


woman from a different era who 
looks eerily familiar. But in this case, 
she may well be someone you know. 
Ball has replaced the original portrait 
subject with a friend of his who lives 
in Edmonton. 


2. After the English or French 
School (1395-1399) 

Somebody in the survey said that 
they liked hunting. “So I did this 
medieval painting of the deer,” says 
Ball. “I wonder if he would have 
killed this one,” he laughs acerbical- 
ly. It’s the only painting in the show 
that is an exact replica of the origi- 
nal, except for one significant detail. 
In a satirical comment on hunting, 
Ball replaced the gold leaf of the 
original painting with aluminum 
cigarette paper. (You have to look 
very closely to see recognize the 


yi 


but the irony is that the original sec- 
tion Ball copied looks nothing like 
that. “If you looked at the original 
there would be just one or two brush 
marks,” hé says. “| did what people 
think of as a Seurat, and made it 
with dots.” 


§. After Ball (1962-) 

This is the painting that finalized 
the project. “I copied one of my own 
paintings,” says Ball. But there 
seemed little point in painting what 
he had already done, so Ball created 
a digital image of his own work and 
had it printed onto a canvas. “The 
final riff is myself,” explains Ball. © 


CHOICE 
By Allen Ball © University of Alberta 
Hospital * Permanent display (one work 
for each room ‘in the Day Ward) 
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Asht and answered 


Choreographer 
Usha Gupta talks 
about the cross- 
cultural influences 
of Asht Nayika 


By PENNY CHOLMONDELEY 


woman,” Usha Gupta says quiet- 
ly, in a low and gravelly voice 
that suggests a strength of character 
not revealed by her delicate frame. 
Perhaps it’s this serenity, acquired 
through 60 years of learning and heal- 
ing, which gives the Indo-Canadian 
choreographer insight into the frac- 
tured emotional lives of women. “I am 
a woman, a mother, a wife, a daugh- 
ter, a friend. I have seen the woman in 
every state of being. All women suf- 
fer—it is everywhere, in every home.” 
Since emigrating to Canada in 
“#589, Gupta has also been a cultural 
explorer, juggling a respect for her 
Indian roots and a love for her new 
Canadian home. The result, Gupta 
says, has been a fusion of cultures, 
one that has led the dance instructor 


_ 
2 a contented and satisfied 


25 years of Webbed feet 


Pioneers of Canadian contemporary 
dance are few and far between. Not 
only has Brian Webb survived the 
funding droughts crippling the arts in 
Canada, but he’s also nurtured and 
moulded the western Canadian dance 
community for a quarter-century. On 

gathis, their 25th anniversary season, the 
Brian Webb Dance Company can 
hardly be called a relic. 


Here today Connemara 


A Skull in 
Connemara is rib- 
tickling, skull- 
smashing Irish fun 


By PAUL MATWYCHUK 


ct Two of A Skull in Con- 
nemara begins with Mick John 
fright), an aging Irish gravedigger 
Staggering back home to his tiny rural 
shack with a bottle of poteen in one 
hand, a bag of recently exhumed 
bones in the other and his potato- 
brained young assistant Mairtin 
(Daniel Arnold) a few steps behind. 
They’re both drunk as lords, having 
finished a long night of digging up 
bodies from the local graveyard—lim- 
ited space and bad soil require the 
coffins to be dug up every seven years 
or so—and before long they dump a 
few skulls onto Mick’s table, grab a 
couple of mallets and start smashing 


and classically trained performer to 
expand beyond her personal and 
cultural comfort zones. 

Gupta’s latest creation, Asht 
Nayika: Eight Different Heroines, 
uses a hybrid of flamenco, classic 
Kathak and modern dance to con- 
struct the story of a woman who, as 
she waits in vain for the return of her 
adulterous husband, experiences the 
full spectrum of human emotions. 


Z 


Gupta says all three dance forms con- 
vey passion and suffering in comple- 
mentary ways. The Kathak unfolds 
slowly, building tempo and demon- 
strating emotion through expressions 
and gesture. In the aggressive and 
prideful flamenco, purportedly a 
descendant of Hindu dance, emotion 
is communicated vigourously through 
the stomping of feet and piercing 
claps. Modern dance then uses fluid 
and interpretive body language to tell 
the story. In the traditional Indian 
role of storyteller, or Sutra Dhar, is 
Gupta herself, telling of the woman’s 
suffering through song. The piece’s 
ultimate message, Gupta says, is that 


Modern dance first gained a 
foothold in the prairies in the 1970s, 
just as Webb was returning to Edmon- 
ton from New York. In 1979 he found- 
ed the Brian Webb Dance Company, 
seated at Grant MacEwan Community 
College, where it continues to operate 
today from the John L. Haar Theatre. 

Fostering emerging local talent has 
endeared him to his hometown audi- 
ence. “Edmonton has been a very sup- 
portive community for me,” Webb 


them to smithereens. And when Mick 
puts a recording of “All Kinds of 
Everything,” a soppy ballad by the 
Irish pop singer Dana, on the stereo, 
he and Mairtin start waltzing together 
around the table, each keeping a hand 
free so that they can continue pound- 
ing the skulls to dust. 

This scene, to me, is what theatre 
is all about. The image is vivid, 
funny, shocking, sad, utterly original 
and yet somehow completely plausi- 


THEATRE 


ble all at once. Playwright Martin 
McDonagh never explains the sym- 
bolism, but it’s easy to come up with 
a satisfying interpretation of your 
own: I like to think of it as Mick and 
Mairtin’s way of at once venting 
their frustration and anger at their 
own sad, isolated, ground-down 
lives—and yet also joyously affirm- 
ing the fact that they’re not dead yet 
either. “And if you'll not be liking 


while love and all its related emotions 
exert a powerful control, women 
must ultimately live for themselves. 

“Globally, I believe all women 
are the same,” she explains, “We all 
share the same emotions, we just 
express them differently. Some peo- 
ple are quiet, others dance, some 
stomp their feet.” The Indo-Canadi- 
an community has been unceasingly 
supportive of her work, she adds. 
That acceptance and feeling of com- 
munity ownership in her success has 
helped Gupta branch out and exper- 
iment with modern forms. 


BRIAN WEBB, whose company is 
presenting Asht Nayika, has incredi- 
ble respect for Gupta’s cross-cultural 
work. “It's vital, it’s alive,” he says, 
“in part because the stakes are so 
high. They are especially high when 
you are immersed in a community 
that is concerned about the preserva- 
tion of culture. But contemporary 
art is about going forward.” 

In the piece, dancer Karrie 
Darichuk uses Kathak to portray the 
figure of the mournful wife, who is 
pining for her lost love, while fellow 
dancers Tamara Bliss and Flavia Rob- 
les portray the rage of betrayal and 
virginal innocence and naiveté. 
Darichuk studied Kathak with Gupta 
and collaborated with her in past 
performances incorporating western 
and Indian styles of dance. While 
she recognizes the fact that Gupta 
and Webb see Asht Nayika as a fusion 
piece, she prefers to think of the per- 


explains. “! believe artists must be 
active in their communities, and that 
the work they create is very much 
influenced by the community in which 
in they live.” Webb’s company has 
toured Canada numerous times under 
his leadership as artistic director, cura- 
tor, dancer and choreographer. 
Webb's work is simultaneously 
shaped by the province's political and 
artistic climates. In the early ‘90s, for 
instance, he was noted for generating 


‘ 


formance as a meeting of cultures. 

“The three different forms provide 
a kind of creative tension,” Darichuk 
Says. “It’s not necessarily an easy and 
fluid combination.” Cultural differ- 
ences add to the piece, in her opinion, 
and to say it is a fusion overlooks the 
unique flavours each bring to the 
whole—although she fears close- 
minded dance aficionados with pref- 
erences for one particular dance form 
or dancers versed in only one style 
might find the piece jarring. 

“It’s hard when they come in 


a rich body of queer-politic work. “It 
was obvious to me,” he says, “living 
in Alberta, as a homosexual, that | 
didn’t have the same rights as a het- 
erosexual Albertan. | needed to make 
art that drew attention to this and 
demanded examination.” 

Community dialogue is also at the 
centre of the company’s 2003-2004 sea- 
son, which debuts with Asht Nayika. In 
addition to collaborative work between 
Webb and Edmonton choreographer 


i 
with an expectation of a gram, 
aesthetic,” she says. “Perhaps of 

the most interesting things aj 
these pieces is that the uninitia, 
dance accept it and love it, 7 
working from their emotions 
their imaginations.” © 


ASHT NAYIKA: s# 
DIFFERENT HERO 
Choreographed by Usha G 
Presented by Brian Webt 
Company ¢ John L. Haar Theatre 
Sat, Sept 26-27 ¢ 420. 


Tania Alvarado, also included are wo 
from Paul André Fortier, Crystal Pile 
Heidi Bunting, Daniel Leveille, Lou 
Bedard and the popular, hyper-physi 
La La La Human Steps troupe. 
Despite the celebration surrow 
ing the company’s anniversary seasd 
Webb insists he is not an artist 
dwells in the past. “What | am mo 
interested in,” he says, “is what | 4 
going to be doing 25 years fro 
now.” —PENNY CHOLMONDELEY 


my skull-battering ways,” Mick pro- 
claims in one of the play’s best lines, 
“you can be off with you!” 


Still, McDonagh has a way of * 


making the laughs catch unexpected- 
ly in your throat. Seven years earlier, 
we're told, Mick killed his wife in a 
drunk-driving accident and that’s 
something we can’t ever quite for- 
get—and neither can Mick, no matter 
how hard he tries to drown the mem- 
ory. John Wright seems to be perfectly 
in tune with McDonagh’s odd blend 
of sadness, sentiment and grotesque 
humour, the way all of Mick’s jokes 
(especially the funniest ones, like the 
fable he. concocts when Mairtin asks 
him what happens to your genitals 
when they bury you) seem to lead 
back to the grave. Wright gets plenty 
of laughs out of this material, but he’s 
careful not to play Mick as some cute 
old dear with a mischievous twinkle 
in his eye; there’s always a big part of 
himself that Mick keeps hidden from 
everybody. “You're getting a little too 
close to the mark,” Mick is always 


telling people whenever they bring up 
the subject of his late wife—and 
Wright keeps you guessing through- 
out the play whether her death was 
truly an accident or if Mick smashed 
her head in first, like the rumours 
going around town say, and only 
drove his car into a wall to cover up 
the murder. 

That's one of the beautiful things 
about McDonagh’s script; it takes 


place in one of those tiny vill 
where supposedly everybody 
everybody else’s business, and J 
by the final scene, you realize 
even in Connemara, no one can 
really be sure what's in their ne! 
bour’s soul. (Like Roger Schu 
wonderfully atmospheric set, eve 
one has amazing, hidden dep 
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wing the fat 

§ Maralyn Ryan 
ut The Woman 
Cooked 

Husband 


AUL MATWYCHUK 


iiddie-aged Kenneth is a fortu- 
R ate man in that he has not 
ne but fwo women fighting 
apis affections, one of them an 
-Ment cook, and the other a 
» sexy thing who’s terrific in 
ck. Kenneth is unfortunate, 
riper, in that he’s a character ina 
led The Woman Who 
wed Her Husband. Obviously, 
» isn’t going to last for long. 
like it that the title tells you 
going to happen,” says Mara- 
yan, who plays Hilary, the 
n whose culinary crimes get 
lling in the play. “I think it 
iifaudiences expectations of a big 
uie—i get it out in the open right 
j@pvery first speech, ‘I first decided 
bk my husband on the day he 
nipe.’ Immediately, we know who 
< what her intentions are and we 
vier ‘Where is this going?’ Fantas- 
gnc as the play goes on, you see 
woman with empathetic, nur- 
qualities can come to the point 
she could let someone die.” 
bu could say that all Hilary is 
fis using the only weapon at her 
sal. Her skill in the kitchen was 
fain thing that attracted her ex- 


¢ 


husband Kenneth to her—so much so 


that, as the play opens, he’s even 
accepted her invitation to bring his 
new wife Laura over to Hilary's lonely 
home for a home-cooked meal on the 
night of their third wedding anniver- 
sary. Still, while Hilary derives some 
satisfaction from hearing how Ken- 
neth can’t resist insulting Laura’s 
cooking when they sit down at the 
table, that doesn’t change the fact 
that the bastard still dumped her for 
someone younger—and no matter 
how delicious the meal she’s prepared 
might be, he’ll still be going home 
with Laura once dinner is over. 


THEATRE 


“He loves my cooking!” says Ryan. 
“What a compliment! He respects and 
adores me on that level, but I am fat 
and middle-aged and when this young 
woman comes onto him, he can’t 
believe his good fortune. I hate to say 
this, but it’s the perpetuation of what a 
lot of women have to deal with—I can 
cook a wonderful meal for someone 
and have him say it’s delicious and 
then turn right around and see a pic- 
ture in Playboy or a fashion magazine 
and go, ‘God, she's beautiful, I’d love 
to sleep with her.’ Women have an 
incredible need to look good and lose 
weight—but we're really in competi- 
tion with ourselves and each other. 
Kenneth in the play sets up Hilary and 
Laura in competition with each other, 
and as long as women [play along 
with that kind of behaviour], we're 
not going to move forward.” 


| we ADS 
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THE PLAY WAS WRITTEN in 1991 by 
British actress and satirist Debbie Isitt 
(who also played the husband-stealing 
Laura in the original production) and 
when it was revived last year in Lon- 
don, some critics dismissed it as a relic 
of the same brand of man-bashing 
feminism that had produced Thelma 
and Louise and Fried Green Tomatoes. 
But Ryan argues the kind of male- 
female relationships Isitt portrays 
haven't changed a bit in the last 
decade, and it would be foolish to 
think otherwise. “Look at Belinda Cor- 
nish,” she says, referring to her 27- 
year-old co-star. “She's young, funky, 
sthart, talented, beautiful, she comes 
from a very liberal family, she’s mar- 
tied to Mark Meer, a very liberal guy 
And she says if she doesn’t make din- 
ner, she still feels guilty. Why? I'll tell 
you why. Every women’s magazine is 
filled with the same articles: how to 
cook the best recipes and how to lose 
weight. And how to please your man. 
The culture is still keeping women in a 
box, and you've got to be damn strong 
to ignore those messages.” 

And as much as atidiences may be 
tempted to hiss Kenneth as he hops 
frantically back and forth from Hilary’s 
kitchen to Laura’s bedroom, Ryan 
thinks Isitt places just as much blame 
for the whole predicament on the two 
women themselves. “It’s more about 
how the women try to become some- 
body else in order to please their man,” 
she says, “and losing all real sense of 
themselves. One of the hardest lines in 
the play for me is when Hilary says, ‘It 
took me a long time to realize that 
even though I’m single, I’m not free.’ 
She realizes ‘Whatever I was, was with 
him.’ I’ve got to be very careful—I 
would be very upset if I thought people 
saw my character as blaming Kenneth. 
I'm saying that the stronger you are as 
a woman, the stronger your relation- 
ship will be with your man.” © 
THE WOMAN WHO 

COOKED HER HUSBAND 

Directed by Trevor Schmidt * Written by 
Debbie Isitt ¢ Starring Maralyn Ryan, 
Dave Clarke and Belinda Cornish *-The 
Third Space (11516-103 St) * To Oct 5 
© 471-1586/420-1757 


Theatre Network presents 


artin McDonag 
~ live at the ROXY 


Starring Daniel Arnold, Julien Arnold, Patricia Benedict 
and John Wright + Director Bradley Moss 


4 skull in connemara | 
by M M h 


SEPTEMBER 16-28, 2003 
ROXY Theatre 10708 — 124 Street 


453.2440 www.attheroxy.com 


a giddy, grave and gruesome Irish comedy 
“sadistic, inflammatory and dangerous" The Guardian 


vs 
‘WEEKLY 


THANK YOU TO OUR SPONSORS: 

Great Canadian Bagel, Medicentres, Planet Organic, Reid-Built, Westcan Cellular, 7-11, Alhambra Books, 
Brewsters, Buddy's/Woody's, Coast Terrace Inn, Edmonton Art Gallery, Edmonton Journal, Edmonton 
Public Library, Edmonton Queen Riverboat Cruise, Famous Players, Grant MacEwan College, Greyhound, 
Holiday Inn Express Downtown, Holt Renfrew, Huges, Jumpy Things, Kiehis, Love Boutique, Magic 
Lantern, Marvel College, McDonald's, Moxie's, Muttart Conservatory, Nelaine Advertising, Overtime, 
Petcetera, Pizza 73, Pride Video, Rapid Fire Theatre, Sidetrack Café, Superpet, The Brick, The Citadel 
Theatre, The Creperie, Walmart South Edmonton Common, Wendy's, West Edmonton Mall, Yuk Yuk's, 
ALDO, Abbott Laboratories Limited, Bristol-Myers Squibb, Canadian AIDS Society, Canpar, GlaxoSmithKline 
in partnership with Shire BioChem, MAC AIDS Fund, Molson and Roche. 


THANK YOU TO OUR CORPORATE TEAMS: 
ALDO, GAP, Starbucks, Rogers Video and MAC Cosmetics. 


A Special Thanks to the management and staff at the Roost for the great after party. It had it all; 
good food, great music and lots of fun. Special thanks to all of our volunteers. 
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theatre 
notes 


By PAUL MATWYCHUK 


Tutu divine 


Ballerina on a Horse * Catalyst The- 


atre (8529-103 St) © Sept 26-Oct 5 


* preVUE When most of us get out of 
high school or university, we envision 
our future job as existing within a very 
narrow range of offices, stores and insti- 
tutional buildings. (Hopefully it’Il be 
nothing that requires us to wear a paper 
hat.) Well, that’s the difference between 
most of us and actor/playwright Annie 
Dugan, who was 21 when she graduat- 


ed from a college photography pro- 
gram in 1987, hoping to find a job as a 
travel photojournalist and see the world. 
Then, when she lost all of her camera 
equipment to a 35-foot tsunami, Dugan 
decided to pursue an even more exotic 
career—by joining a traveling circus. 
“What did you do?” | ask her. “Did 
you answer a want ad?” I’m being face- 


tious, but it turns out that’s exactly what. 


happened. “The advertisement was for 
ushers,” says Dugan, who was living in 


~ New York at the time. “The Big Apple 


Circus does a residency in Manhattan 
every October through January—they’ve 
been doing it for the last 20 years. And 
I'd seen the show and my roommate’s 
mother worked as a fundraiser for them. 
And it just so happened that my room- 
mate went to dinner at her mom’s 
house that night, and it just so hap- 
pened that the ringmaster was also there 
with his wife, the horse trainer. And it 
just so happened that my roommate 
said to her that | needed a job and had 
experience with horses [Which was true]. 


Productive Travel 


Comfort. Convenience. Red Arrow offers Business Class Service — more 
legroom, laptop plug-ins, fold-down tables, downtown-to-downtown 
pickup and dropoff, private seats, plus complimentary snacks and 
drinks. It's a relaxing environment perfect for getting the job done. 
Make productivity your driving force and travel Red Arrow. 


SINGLE + DOUBLE ROW SEATING ¢ ADVANCE SEAT SELECTION * CORPORATE 
RATES « FOLD-DOWN TABLES ¢ LAPTOP PLUG-INS # CAR RENTAL 


Daily express passenger and parcel service between Calgary, Red Deer, Edmonton and Fort McMurray 


redarrow motor coach 


Reservations / information 1.800.232.1958 www .redarrow.pwt.ca 


And it just so happened that she replied, 
‘My groom is leaving in three days. 
When can she start?” 

This whirlwind of fortuitous coinci- 
dences takes up the first few minutes of 
Dugan’s new one-woman show Ballerina 
on a Horse, a “100 per cent true” 
account of what would develop into a 
sometimes wonderful, sometimes gruel- 
ing six-year stint traveling the continent 
with the Big Apple Circus and the Wilco- 
Heinmann Circus. Dugan’s tour of duty 
would coincide with what was, in some 
ways, the last gasp of the old-fashioned 
family circus—an insular world con- 
trolled by longtime circus clans reluctant 
to share their secrets (or the spotlight) 
with an outsider like Dugan. 

“Circus has changed a lot in the last 
10 years,” she says, “and Cirque du Soleil 
is responsible for a lot of those changes. 
Prior to the late ‘80s, you could not learn 
circus unless someone taught you. It was 
very guarded. Now, in large part because 
of Cirque, there are a good half-dozen cir- 
cus schools in North America. When | 


joined, there were none—and there's still 
nowhere where you can learn how to 
ride bareback or trick riding [except from 
people in the circus already]. And they 
wouldn’t teach me anything either—and 
that was very frustrating for me.” 

Even after Dugan picked up enough 
skills to be able to move out of the stable 
and into the ring as a performer, she still 
wasn’t welcomed into the circus’s inner 
circle. “When the horse act was 
announced,” she says, “they’d call me 
‘Miss Annie’—they wouldn’t say my last 
name. | asked the ringmaster to call me 
‘Annie Dugan’ [but he] explained that 
he wasn’t allowed to because it wasn’t a 
‘circus name.’ That’s the old-school 
mentality they had; | was working 24 
hours a day, seven days a week, pouring 
my heart and soul into the job, but my 
last name wasn’t a circus name.” 

Dugan left the circus in 1993, but the 

.circus hasn’t left her. She and her hus- 
band John Ullyatt (who also has a show 
opening this weekend, The Shape of 
Things at the Citadel) have created their 
own company, Firefly Theatre, to explore 
ways of combining circus acrobatics with 
playwriting. Their first show Primordial 
Blues, in which Dugan and Ullyatt 
demonstrated their prowess on various 
ropes, cords and trapezes, debuted last 
year at KaBoom! and they’re prepping a 
new production, Out There, for Catalyst 
Theatre this spring. But in Ballerina on a 
Horse, the emphasis is on the text rather 
than high-flying derring-do. Of course, 
Dugan’s not about to spend the whole 
play sitting like a lump on a stool either. 

“I’m calling it ‘physical story- 
telling,’” Dugan says. “I’m doing every- 
thing | can possibly do with a three-foot 
wooden ladder. It’s my horse, it’s my 
sledgehammer, it’s all kinds of things. 
I'm definitely moving around, but I’m 
not upside-down or hanging by my 
ankles or anything like that.” 


Orchestral maneuvers 
in the dark 


Taking Sides * Timms Centre for the 
Arts (U of A) * To Sept 27 * reVUE 
It'll take me most of this review to 
explain properly the ethical conundrum 
at the centre of Ronald Harwood’s Tak- 
ing Sides—but luckily that’s about all this 
play consists of. The two acts each build 
up to an interrogation of German con- 
ductor Wilhelm Furtwangler before the 
1946 Denazification Tribunal in Berlin. 


Furtwangler is in hot water } 
his decision to remain in Ger, 
the Nazis came to power, ev. 
virtually all of his artistic Peers 
flee the country, Of course, F,, 
did more than stay behind: ) 
ued to lead Germany’s most pi 
orchestras (even after all th 
musicians were removed {;, 
ranks) and served as a powerfyjfie 
ganda tool for Hitler and Go. 
the international cultural scene 

Furtwangler, however, insists 
was never a Nazi and never joj 
party. He argues that he avoideg 
ly associating himself and his o 
with Hitler’s government whene 
sible and, on a personal ley: I, 
arrange for dozens of Jews to os 
safety. He felt obligated to stay 
many, he tells his relentless 4, 
inquisitor, Major Arnold, in order 
serve the glorious national music 
tion he considered himself a guar 
and to try and effect change in a 
regime from within. 

Was he a Nazi or wasn’t he? & 
actions be excused or can’t ® 
Furtwangler says they ca 
Arnold says they can’t, and so th 
ment continues for two and 
hours. Although Jim DeFelice 
Edmonton’s most sweet-natured 
ers and directors, can’t help but 
little miscast as an autocratic G 
conductor, the cast is excellent, 
cially Brian Dooley as Arnold ( 
single-minded determination to 
Furtwangler pay for his actions 
more and more troubling as thy 
goes on) and Amber Borotsik as 
retary Emmi (whose prissy disa 
of Arnold’s vulgar methods see 
as ineffectual and inadequate a 
dealing with the evil of the 
Guido Tondino’s set—which sh 
Arnold’s shabby office as well 
debris-strewn street outside it—fi 
inventive way to provide this on 
play with some visual interest. 

But the play itself doesn't 
come to life—you feel ideas ci 
here, not characters. Harwood, 
credit, leaves it up to the audie 
decide whose case they find mo 
suasive. Still, while | don’t k 
Furtwangler would approve oF 
the way he’s portrayed here, | 
if the old conductor would have 
ed things to build up to a more 
rattling climax. © 


A Skull in Connemara 


Continued from page 48 


that you'd never guess existed if they 
didn’t show them to you.) 
McDonagh is also a master at 
writing dialogue that’s so effortlessly 
funny it’s easy to miss how cleverly 
he’s planting important plot points 
and creating rich supporting charac- 
ters at the very same time. Daniel 
Arnold works a little too hard for his 
laughs as Mairtin, but the character is 
so endearingly thick-headed that you 
can’t help but feel affection for him— 
I love the fact that no matter how 
many times Mick insults him, he can 
never believe it when he gets insulted 
again. You'd think he’d have gotten 
used to it by now, but somehow he 
summons up a fresh round of out- 
taged surprise every single time. 


. Mick’s home every night for 4 


Patricia Benedict is excellent a5 
the busybody who invites hers¢l 


bingo glass of liquor, and J 
Arnold is effective as a sweetly 
ous cop whose approach to 
solving has been fatally warp’ 
exposure to too many Americ 
detective shows. (Mairtin, his 
er, mockingly refers to bh 
“McMillan and Wife.”) 

It’s all very funny, and ye 
may find yourself at the end 
play with a tear in your eye. Or, 
happen to sit in one of the front 
a tear and a piece of flying skull. 


Martin McDonagh  Starrin' 
Wright, Daniel Arnold, Julien Arno 
Patricia Benedict ¢ The Roxy (1 
124 St) © To Sept 28 « 453 
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free listings to 426-2889 or e-mail them to 
ye.ab.ca. Deadline is Friday at 3pm 


DANCE 


yiKA: EIGHT DIFFERENT HEROINES John 
Mneatre, 10045-156 St (420-1757) 
4 by the Brian Webb Dance Company 
graphy by Usha Gupta, featuring Tamara Bliss, 
Barichuk and Flavia Robles * Sat, Sept. 27 
un, Sept. 28 (2pm) * $25 (adult)/$15 (stu- 
jor) # Tickets available at TIX on the Square 


‘LLERIES/MUSEUMS 


BUGERA GALLERY 12310 jasper Ave (482- 
m ESSENCE OF THE LAND: Paintings by Emestine 
+ Until Sept. 26 © Fall Gallery Walk: Sat, Sept. 

Som)-Sun, Sept. 28 (noon-4pm) 


-\ CRAFT COUNCIL GALLERY See What's 
ing Downtown 


7 GALLERY 26 St. Anne Street, St. Albert 
£79) © Featuring sculptures by members of the 
Association of Alberta. Watercolours by 
Igelley and artworks by gallery artists * Until 
BO 


LAW GALLERY 10403-124 St (482-1204) 

iG NEW LIFE: New paintings by Aaron 

e » Sept. 27-Oct. 10 Artist in attendance: 
97 (2-4pm) * Gallery Walk; Sept. 27-28 


E D'ARTS VISUELS DE L’'ALBERTA 91 03-95 
6]-3427) * Group show featuring artworks by 
hers of the Centre; until Sept. Oct. 1 * 
ure: Mixed media paintings by Curtis Johnson, 
graphs by Jacque Rioux, watercolours and draw- 
jerry Berthelette; Oct. 3-15; opening reception: 
(7-8:30pm), artists in attendance * ARTISTIC 
ITY: Special event with cartoonists, T-shirt print- 
tercolourists on location; Sept. 27 (10am-3pm) 


| Misr. BERGSTROM’S RED GALLERY 9621-82 
39.8210) * Open Mon-Fri 11am-Spm * ON 

 & pioactic (BUT NOT NECESSARILY PEDANTIC): 

dings by Christ! Bergstrom; until January * A VIEW 
DERSTANDING: Portraits by Christ] Bergstrom; 
ecember 


HALL See What’s Happening Downtown 


LAS UDELL GALLERY 10332-124 St (488- 

* FALL SHOW: New artworks by gallery artists 

w acquisitions by Joe Fafard, Dorothy Knowles, 

OB Scherman, Lucian Freud, Hiroshi Sugimoto, 
Wegman and more; Sept. 27-Oct. 11 ¢ 

ry Walk; Sept. 27-28 


ONTON ART GALLERY See What's Happening 


own 


UM DESIGN STUDIO 12419 Stony Plain Rd 
* Open Tue-Fri 10am-Spm; Sat 10am-4pm 
UP TO GLASS; Glassworks by James Lavoie 
BURNING: New woodfired works by Christian 
Until Oct. 4 


SION CENTRE GALLERY 2nd FI University 
ion Centre, 8303-112 St (492-3034) « Open 
| 8:30am-8pm; Sat 9am-noon * Artworks by 
Halkow * Sept. 29-Oct. 8 


ARTS BUILDING GALLERY Room 1-1, Fine Arts 
ng, 112 St, 89 Ave, U of A Campus (492-2081) © 
Fri 10am-Spm; Sat 2pm-Spm * ROGUE 

TIONS: Artworks by Quentin Maki (Master 
he Arts in painting exhibition); until Oct. 4; open- 
eption; Thu, Sept. 25 (7-10pm) * CYCLES: 
brks by Akiko Taniguchi (Master of Design in 
aking); until Oct. 4; opening reception: Thu, 
25 (7-10pm) 


ff DOOR 10308-81 Ave (432-7535) * Open Mon- 
NB, Sat 10am-6pm; Thu and Fri 10am-9pm; Sun 12- 
* Eskimo soapstone carvings, otters and Inuk by 
ukpuk. West Coast Indian and Eskimo silver and 
jewellery by G. Henry * Until Sept. 30 


E GALLERY Bsmt 10516 Whyte Ave (432- 
0) * Open Mon-Sat 9:30am-6pm * WESTERN AND 
EAN LANDSCAPES ON LOCATION: Watercolours 
of paintings by Pam Wilman ¢ Until Sept. 30 


FRONT GALLERY 12312 Jasper Ave (488-2952) 
RKLAND TO BOREAL: Alberta landscapes by 

ae! Miller * Sept 25-Oct. 11 ¢ Opening recep- 
artist in attendance: Sat, Sept. 27 (2-4pm) * 

y Walk; Sept. 27-28 


RY WALK Agnes Bi Gallery, Bearclaw 
y, Douglas Udell Gallery, Electrum Design Studio, 
i Gallery, Scott Gallery, West End Gallery * Sat, 
27 (10am-Spm), Sun, Sept. 28 (noon-4pm)_ 


DANO GALLERY See What's Happening 


OURT HOUSE 10215-112 St (426-4180) + 
Mon-Fri 10am-Spm; Sat 12-4pm * FLOTILLA: 
lation by Toronto artist Erika James; until Sept. 27 
1M THE FREEWAY TO THE FIARWAY: Installation by 
brio artist Lee Goreas; Oct, 2-Nov. 1, 2003; open- 
Feception: Oct. 2 (7:30-10pm) * FRONT ROOM: 
SEGINNING PROCESS: Paintings by Tessa Nunn; 
Sept. 27 * STANDING O: Installation by Craig 
c; Oct, 2-Nov. 1; opening reception: Oct. 2 
10pm) 
ALLEN ART GALLERY Strathcona Place, 10831 
(sity Ave (433-5807) « Open Mon-Fri 9am-4pm 
‘works by the instructors of arts and crafts for the 
© * Until Sept. 25 


ISON GALLERY 7711-85 St (465-6171) * Open 
-+ri 9am-5:30pm; Sat Oils painti 


G 
it 
( 


SON GALLERY 11817-80 St (479-8424) * Open 
30am-4pm * Artworks 


|G AND HAWTHORNE ACCESSORIES AND 
DECOR 4612-99 St (444-2219) * Open Mon-Wed Fri 
10am-5:30pm, Thu 10am-8pm, Sat 10am-4:30pm * 
Photographs by Wade Pike * Until Oct. 16 


LATITUDE 53 See What's Happening Downtown 


McMULLEN GALLERY U of A Hospital, East Entrance, 
8440-112 St (407-7152) * Open Mon-Fri 10am-8pm, 
Sat-Sun 1-8pm * TAKING TIME: Visual reflections on 
their sabbaticals by Harold Pearse, Lyndal Osbome, 
Rhea Jansen, Sharon McFall * Until Nov. 2 


MCPAG MULTICULTURAL PUBLIC ART GALLERY 
5411-51 St, Stony Plain (963-2777) * Open 10am- 
4pm * New paintings by Carolyn Chmilar * Until Oct. 
20 


MUTTART CONSERVATORY 9626-96A St (496- 
8787) * Open Mon-Fri 9am-5:30pm; Sat-Sun 11am- 
5:30pm * FALLIN THE FOOTHILLS: Autumn in the 
Rockies, in the Show Pyramid; until Nov. 21 * SUN- 
FLOWERS AND RECENT WORKS; Soft pastel paintings 
by jill King; until Oct 17 * $5.50 (adult)/$4.50 (senior/ 
youth)/$3 (children)/$17 (family) 


PROFILES PUBLIC ART GALLERY 19 Perron Street, 
St. Albert (460-4310) * Open Tue-Sat 10-Spm; Thu 
10am-8pm * FREE SPIRITS: Quilts by the Free Spirits 
Group from Calgary; until Sept. 27 * BEAUTIFUL 
FOREVER: New multi-media artworks by Paul Freeman; 
Oct. 2-25; opening reception: Thu, Oct. (6-9pm) * 
NATUREFEST: An Arts and Heritage Foundation of St. 
Albert Festival; Oct. 4-5 


PROVINCIAL MUSEUM OF ALBERTA 12845-102 
Ave (453-9100) * Open weekdays 9am-9pm; week- 
ends 9am-Spm * FORGED IN FIRE: 19TH CENTURY 
FIREARMS IN ALBERTA: Until Jan. 11 * BIG THINGS 2: 
Featuring large-scale sculptures by the artists of the 
North Edmonton Sculpture Workshop; until Apr. 30, 
2004 * WILDLIFE PHOTOGRAPHER OF THE YEAR: 
Canadian premiére of wildlife photographs; until Sept. 
28 © SYNCRUDE CANADA ABORIGINAL PEOPLES 
GALLERY: Spans 11,000 years and 500 generations, 
people of the past and present, recordings, film, lights, 
artifacts and more. Permanent exhibit « THE NATUR- 
AL HISTORY GALLERY: * BUG ROOM: Live inverte- 
brate display. Permanent exhibit ¢ THE BIRD GALLERY: 
Mounted birds. Permanent exhibit * THE WILD ALBERTA 
PREVIEW GALLERY: Sneak peek at the new gallery's lay- 
out © TREASURES OF THE EARTH: Geology collection. 
Permanent exhibit * WILD ALBERTA GALLERY: 
Permanent exhibit « A TO Z AT THE MUSEUM: Every Sat 
(9am-1 1am): family-fun drop-in program 


REYNOLDS-ALBERTA MUSEUM Wetaskiwin, (780) 
361-1351 © SALUTE TO AVIATION: Tribute to 100 years 
of powered flight with a Classic Wings fly-in $20 
(family)/$9 (adult)/$7 (senior)/$5 (youth 7-1 7)/free 
(child under 7) 


ROWLES AND COMPANY See What's Happening 
Downtown 


ST. ALBERT’S ART WALK (460-4310) * Art Beat 
Gallery (26 St. Anne St), Gallery 7 in the Bookstore on 
Perron (7 Perron St), Modern Eyes Gallery (24 Perron 
St), Profiles Public Art Gallery (19 Perron St), St. Albert 
Painters’ Guild (17 Perron St), Tail Gunner Militaria 
(31B Perron St) * Oct. 2 (6-9pm) 


SCOTT GALLERY 10411-124 St (488-3619) * Open 
Tue-Sat 10am-Spm * FALL SHOW: Featuring new work 
by Noni Boyle, Sean Caulfield, Ken Christopher, Robert 
Sinclair, Jacqueline Stehelin, Wendy Wacko and Arlene 
Wasylynchuk; Sept. 27-Oct. 14; opening reception: 
Sat, Sept. 27 (1-4pm) * Gallery Walk; Sept. 27-28 


SEGHERS STUDIO GALLERY See What's Happening 
Downtown 


SNAP GALLERY See What's Happening Downtown 


SNOWBIRD GALLERY WEM, 8882-170 St (444- 
1024) ¢ Work by J. Yardley-jones and Gregg Johnson, 
acrylics by Jim Vest, pottery by Noburo Kubo and 
Jacqueline Stenberg 


SPECTRUM ART GALLERY AND STUDIO 11745 
Jasper Ave (482-6677) * Open daily 10am-6pm * 
Paintings by Christopher Lucas, Patricia Young, Bridgit 
Tumer, Deanna Larson and David Phillips 5 


STANLEY A. MILNER LIBRARY See What's 
Happening Downtown 


THE STUDIO GALLERY 143 Grandin Park Plaza St. 
Albert (460-5990) * Open Tue-Fri 10am-Spm; Sat 
10am-4pm * Expanded interpretations * Until Oct. 31 


UNIVERSITY OF ALBERTA Human Ecology Building, 
116 St, 89 Ave (492-2528) * Open Mon-Fri 8am-9pm, 
Sat 8am-4pm, Sun noon-4pm *.1 950s RETROSPECTIVE: 
Selected items from the U of A clothing and textiles 
collection * Until Oct. 30 


VAAA GALLERY 3rd Fi, Harcourt House, 10215-112 
St (421-1731) © BEADS AND PIXELS: Beaded sculptures 
and digital paintings by Renee van der Putten and 

rd Thomson; until Sept. 27 * TEXTURES: 
Photography by Anne-Marie Resta and figurative clay 
sculptures by Kristene Callan; Oct. 2-Nov. 1; opening 
reception, artists in attendance: Oct. 2 (7:30-9:30pm) 
VANDERLEELIE GALLERY 10183-112 St (452-0286) 
* Open Tue-Sat 10am-5:30pm * Still life paintings by 
Tim Merrett and figurative paintings by Shelley Reeves 
* Until Oct. 14 
WEST END GALLERY 12308 jasper Ave (488-4892) * 
Paintings of fruit by Heather Graham * Until Sept. 26 
. paintings by Robert Genn; Sept. 27-Oct. 
10; artist in attendance: Sat, Sept. 27 (1-4pm) * 
Gallery Walk: Sept. 27 (10am-Spm)-Sept. 28 (12-4pm) 
‘WORKS GALLERY See What's Happening Downtown 


TERARY 


ALBERTA LITFEST See What's Happening Downtown 
AUDREY’S BOOKS See What's Happening Downtown 


_ BACKROOM VODKA BAR 10324-82 Ave, upstairs, 


GREENWOODS' BOOKSHOPPE 7925-104 St 
(439-2005) * Reading by Austin Clarke; Fri, Oct. 


3 (7:30pm) * Reading by Dianne Linden; Sat, 
Oct. 4 (11:30am) 


STROLL OF POETS SOCIETY Strathcona Legion, 
10416-81 Ave, Griffin Room and other venues 
throughout Old Strathcona (455-4449) * The Stroll 
of Poets Society 13th annual Stroll of Poets * Sun, 
Oct. 5 (10am-8:30pm) 


TELUS CENTRE AUDITORIUM U of A Campus, 87 
Ave, 111 St, www.arts.ualberta.caCCAuCES * The man 
behind Solaris: What you didn’t know about the most 
brilliant sci-fi writer of our time * Free screening of 
Solaris (1972), and public discussion about Stanislaw 
Lem (author of Solaris) * Part of The World According to 
Lem: Science Fiction and Futurology presented by the 
Canadian Centre for Austrian and Central European 
Studies « Sun, Sept. 28 (2pm) 


| LIVE COMEDY 


THE COMEDY FACTORY 3414 Gateway Boulevard 
(469-4999) « Donovan Workun; Sept. 26-27 * Dale 
Downing; Oct. 3-5 


FARGO’S 10307-82 Ave (433-4526) * Fargo’s Laugh- 
a-Lot Comedy * Every Sun 


SCRUFFY MURPHY’S Whitemnud Crossing 
(485-1717) © Pints and Punchlines comedy night 
* Every Thu (9pm) 


ARMS AND THE MAN See What's Happening 
Downtown 


BALLERINA ON A HORSE Catalyst Theatre, 8529- 
103 St (420-1757/907-4104) * Presented by Firefly 
Theatre * Jeff Page directs this one-woman show by 
actor/playwright Annie Dugan, an autobiographical 
account of her experiences travelling the Midwest with 
a financially strapped one-ring circus and her efforts to 
break through its tight-knit hierarchy and establish her- 
self as a performer in her own right * Sept. 26-Oct. 5 
* Tue-Sun (8pm), Sat matinees (2pm) * $15 
(adult)/$12 (student/senior) * Pay-what-you-can: Sun 
and Tue « Tickets available at TIX on the Square 


THE BIG TRILL jubilations Dinner Theatre, Upper 
Level, Phase Ill, WEM (484-2424) ¢ Blackmail, forbid- 
den romance, mistaken identities, attempted murder 
and bad talent-show performances all plague a high- 
school reunion in this music-filled parody of the 

film The Big Chill * Until Oct. 26 (Wed-Sat 6.30pm, 
Sun Spm) ¢ Wed, Thu and Sun night: $45.95, Fri, 
Sat night: $55.95 (prices include theatre production 
and meal) 


CHIMPROV! The New Varscona Theatre, 10329-83 
Ave (448-0695) * Long-form improvisational-sketches 
performed by Rapid Fire Theatre's top improvisers 

* Every Sat (11pm) except last Sat of each month 


DU PEPIN A LA FISSURE (FROM APPLESEEDS 

TO FISSURES) La Cité Francophone, 8627-91 St 
(469-8400) * Presented by L’'UniThéatre « André 
Perrier directs Alain Doom in this award-winning pro- 
duction by Théatre du Nouvel-Ontario, an adaptation 
of a pair of poems by Patrice Desbiens about an ago- 
nized poet's efforts to cope with the death of his over- 
bearing mother, his struggle to write a novel and his 
victimization at the hands of his own overactive imag- 
ination * Oct. 3-5 (8pm), Sunday matinee (2pm) 

© $17 (adult)/$12 (students) * Tickets available at 
UUniThéatre and La Librairie Le Carrefour (La Cité 
Francophone) 


MY BIG FAT “GEEK” WEDDING Celebrations Dinner 
Theatre, 13103 Fort Rd (448-9339) « Friction between in- 
laws, a missing priest and many other headaches threaten 
to tum a young couple’s wedding ceremony into a fiasco 
in this farcical takeoff of My Big Fat Greek Wedding * Until 
Nov. 1 (Wed-Sat: 6:15pm, Sun: 5:15pm) * $29.95 (Wed- 
Thu, Sun)/$39.95 (Fri-Sat)/$20 (children 12 and 
under)/free (children under 2) 


THE ODD COUPLE Mayfield Dinner Theatre, Mayfield 
Inn, 16615-109 Ave (483-4051) * Neil Simon’s peren- 
nial comedy favourite about the friction that inevitably 
ensues when a neurotic neatnik moves in with his best 
friend, a slovenly sportswriter, after he gets dumped by 
his wife * Until Nov. 2 ¢ Tickets available at Mayfield 
Dinner Theatre box office 


THE SHAPE OF THINGS See What's Happening 
Downtown 


A SKULL IN CONNEMARA The Roxy, 10708-124 

St (453-2440) * Presented by Theatre Network 
Bradley Moss directs John Wright, Danie! Amold, 
Julien Amold and Patricia Benedict in The Beauty Queen 
of Leenane playwright Martin McDonagh’s black come- 
dy about an Irish gravediqger who must confront 
some unpleasant aspects of his past when he is 
required to exhume the body of his dead wife * Until 
Sept. 28 ¢ Tickets available at Roxy Theatre box office 


TAKING SIDES Timms Centre for the Arts, U of A 
Campus, 87 Ave, 112 St (492-2495) * Presented by 
Studio Theatre * Michael Cowie directs The Dresser 
playwright Ronald Harwood’s drama about a world- 
renowned conductor who is put on trial in 1946 by 
the American portion of the De-Nazification Tribunal 
to answer the question of whether, by remaining in 
Germany when many of his fellow artists had fled, he 
was serving Hitler or attempting to do good amidst an 
evil regime * Until Sept. 27 (8pm, 12:30pm matinee 
Thu, Sept. 25, no performances on Sun) * Tickets 
available at Timms Centre box office 


THEATRESPORTS Varscona Theatre, 10329-83 Ave 
(448-0695) © Presented by Rapid Fire Theatre 

* Teams of improvisers create sketches on the spot 
based on audience suggestions, and have the results 
evaluated by a team of heartless judges * Every Fri 
(11pm) « Tickets available by phone at 448-0695 


THE WOMAN WHO COOKED HER HUSBAND 
Third Space, 11516 103 St (471-1586/420-1757) 
* Presented by Northern Light Theatre * Trevor 
Schmidt directs Maralyn Ryan, Dave Clarke and 
Belinda Comish in British playwright Debbie Isitt’s 
ruthless black comedy about a kitchen-bound middle- 
aged housewife who decides to seek revenge on her 
husband when she discovers he’s having an affair with 
a much younger woman * Sept. 25-Oct. 5 (Tue-Sat: 
8pm, Sun: 2pm) * $18 (adult)/$14 (student/senior); 
cast 


1ing ni : $25 with 
Seah perce bea Tuer Panag ron tani 


Date: 
Cost: $50°°/ticket 
Doors open at 7:30 pm 


11150 - 77 Ave. 
T66 OL4 


We are excited to be bringing 
this wonderful, extravagant 
event to Edmonton 


For tickets call Carmen at 488-5742 
or Red's at 487-2066 


Evening will feature great food, amazing 
entertainment, silent auction and more. 


WUE Reds 


PHN: 438 - 1778 
FAX: 438 - 4422 


Saturday, October 25 
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EDMONTON 


astrology 


By ROB BREZSNY 


Aries, this is a perfect astrological moment for 
you to become more receptive. That doesn’t 
mean, you should become a lazy do-nothing 
bereft of goals, waiting around Passively for 
whatever happens to come along. The recep- 
tivity I'm advocating is ferocious. It’s a robust 
readiness to be surprised and moved, a 
vigourous intention to be awake to truths 
you don’t expect and can’t control. When 
you're truly receptive, you have strong ideas 
and a powerful will and a passion for dissemi- 
nating your unique blessings, but you’re also 
inspired by a humble certainty that you have 
a lot to learn, knowing that new teaching 
might come from unimaginable sources. 


During my recent visit to the Burning Man 
Fesiftal, | faced a dicey dilemma: what to do 
with my eyes as | talked with the many top- 
less women surrounding me? At first | stead- 
fastly kept my gaze from dipping below their 
necks. Then | decided that was silly; if they 
were strongly opposed to me looking at their 
breasts, they wouldn’t be naked. On the 
other hand, | didn’t want to be sneaky, steal- 
ing furtive glances when they were momen- 
tarily distracted. Ultimately, | asked each 


woman for permission to indulge in a brief 
ogle. That way we could get the issue out of 
the way and conduct our conversations in 
peace. They all thought this was a sensible 
approach. | hope this tale will inspire you, 
Taurus, to deal expeditiously with the 900- 
pound gorilla in the corner of your world. 


“If | keep the green bough in my heart,” the 
Chinese proverb says, “the singing bird will 
come.” Have you been doing that, Gemini— 
cultivating the green bough in your heart? 
Even when the world around you has been a 
barren wasteland? If so, the singing bird will 
alight on your inviting perch very soon. If you 
haven’t, get to work immediately and the 
singing bird may yet arrive by mid-October. 


SPP TEANGER sews so 2 


| predict that in the coming week you will be 
invited to partake in a mythic feast. While a 
gourmet meal may be involved, the essence 
of the experience will be metaphorical food 
that nourishes your soul. This uncannily sat- 
isfying sustenance will, for all intents and 
Purposes, be a gift from eternity—a blessing 
that comes from outside of time. It will be 
intimately meaningful for the person you are 
now, but even more so for the person you 
are striving to become. 


PAR TLD srs tm 


If you're fascinated by really big secrets, it will 
be a banner week for digging up suppressed 
evidence about the lies and deceptions your 
government is trying to get away with. If 
mid-sized secrets are more your style, it'll be a 
good time to uncover the inner workings of 
your social circle, place of employment or 
local scene. And if you're the kind of person 
who gets most turned on by small, subtle 


-DOWNTOWN 


BUSINESS ASSOCIATION 
www.edmontondowntown.com 


SA ES SS 


ALBERTA CRAFT COUNCIL GALLERY 10186-106 
St (488-661 1/4808-5900) * Open Mon-Sat, 10am- 
Spm (closed all hols) * MAIN GALLERY: MUGS AND 
JUGS, VESSELS OF LIBATION: until Sept. 27; SAWS. 
Southern Alberta Woodworkers Society biennial exhi- 
bition; Oct. 4-Nov. 22 * DISCOVERY GALLERY: 
Glassworks by Todd Safronovich and Darren 
Petersen; until Nov. 1 


CITY HALL City Room, Sir Winston Churchill Sq 
(426-0072) * WHAT WE DO BEST: Artworks by the 
Alberta Society of Artists ¢ Until Sept. 26 


EDMONTON ART GALLERY 2 Sir Winston 
Churchill Sq (422-6223) ¢ Open Tue-Wed and Fri 
10:30am-Spm; Thu 10:30am-8pm; Sat, Sun 11am- 
‘Geri Closed Mon ¢ Arlene Stamp; recent acquisi- 
tions; Margaret Shelton and Her Contemporaries; 
Footnotes; until Oct. 5 « STORYBOARD: until Feb. 
8 * PUBLIC RELATIONS: Carole Condé and Kari 
Beveridge; Trans-Figure; Fugitive Images: Global 
Visions Video Lounge; Sept. 27-Nov. 30 « ALL IN 
ONE DAY SUNDAY: Talking with Artists: (1pm) 
With Carole Condé and Karl Beveridge; Artists in 
Dialogue: (2pm) Tomoyo thaya and Elizabeth 
Belliveau; Curator’s Tour: Fugitive Images: (3pm) 
Learn about handheld video and camcorder activism 
with Tom Andriuk; Sun, Sept. 28 * SATURDAY 
SYMPOSIA: EAG Theatre; Labour Arts; The Big 
Picture; Sat, Sept. 27 (10am-4pm) * ART FOR 
LUNCH: EAG Theatre; Art: 21—Art in the 21st 
Century (4-part PBS video series) featuring 

Place; Thu, Sept. 25 * CHILDREN’S GALLERY: 
BECOME: Curated by Don Moar © $12/$10 (stu- 
dent/senior), $5 (children 6-12)/free (member/ 
children 5 and under) 


GIORDANO GALLERY 10080 Jasper Ave (429- 
GREG) + Open Wed and Sat 12-4pm; anytime by 
appointment * Featuring paintings by Ruby J. Mah, 
Tony Caizetta and Lupe Rodriguez * Until 

Oct. 18 


LATITUDE 53 10248-106 St (423-5353) * Open 
Tue-Sat 10am-Spm * MAIN SPACE: LOVE /S IN THE 
AIR: Installation by Toronto-based artist Judy Cheung 
* PROJEX ROOM: KINETICS: Sculptural installation 
by Vancouver-based artist Jeremy Ispo Spierer; until 


Oct. 10 


ROWLES AND COMPANY 10130-103 St (426- 
4035) * Open Mon-Fri 9am-Spm; Sat Noon-Spm 
Oil, acrylic and watercolour paintings and sculptures 
by a variety of Canadian artists * Until November + 
ALTERNATIVE EXHIBITION SPACES; * HOTEL 
MacDONALD: Acrylic paintings by Steve Mitts « 
OXFORD TOWER LOBBY: Oil paintings by Audrey 
Pfannmuller * SCOTIA PLACE LOBBY: Acrylic paint- 
ings by Elaine Tweedy * THE BELL TOWER: 
Paintings by Sheila Luck, Elaine Tweedy and Francis 
Alty-Arscott. Glass art by Daniel Vargas, Mark Gibeau 
and Marcia De Vicque, until November 29 


SEGHERS STUDIO GALLERY 604A, 10030-107 St, 
Seventh Street Plaza, North Tower (425-6885) « 
Open Tue-Thu 5:30-9pm or by appointment « 
Artworks by David Seghers, Robert von Eschen, Eric 
Butterworth, Jeff Collins, Parnela How (Vilsec), Neil 
McClelland and Jacqui Rohac 


SNAP GALLERY 10137-104 St (423-1492) * Open 
Tue-Sat (12-Spm) « MAIN SPACE: « TASEOGRAPH: 
Mixed media printworks by Darren Bertrand « TABLE 
MANNERS: Printmaking artworks by Bart Gazzola * 
Until Oct. 11 * SNAPPY SATURDAY: Silkscreen 
squares, family program; Sat, Sept. 27 (1-4pm); $5 
(children)/accompanying adults free « Adult appren- 
tice program; starting Oct. 1 


STANLEY A. MILNER LIBRARY 7 Sir Winston 
Churchill Sq THE OLD LIBRARY ON MacDONALD 
DRIVE * Until Sept. 30 


WORKS GALLERY Commerce Place, 10150 Jasper 
Ave (426-2122) * Open: Mon-Fri 11:30am-5:30pm 
* CONCURRENT PROGRESSIONS: Landscape and 
abstract paintings by Jeff Collins * Until Oct. 3 « 
Opening reception: Fri, Sept. 26 (7pm) with musical 
guest Shannon johnson 


CLUBS/LECTURES 


OPPORTUNITIES UNLIMITED NETWORKING 
GROUP Edmonton Chamber of Commerce, 600, 
10123-99 St (426-4620) * Speaker Barbara May 
presents Developing Your Spidey Senses * Fri, Sept. 26 
(6:45-8:30am) © $2 


secrets, this is a perfect moment to find out 
what you've been hiding from yourself. 


Please remember that you are not compet- 
ing in a sprint, Virgo. You are running a 
marathon. You should therefore be sure to 
Pace yourself and not be overly concerned 
about the fast starters who have sped ahead 
of you. | also advise you to clear your beauti- 
ful mind of envy and self- doubt as well as 
the pushy expectations of People who don’t 
know the intricacies of what you’re doing. 
Now here’s the most important thing: use 
your fine mind to figure out how to be moti- 
vated by pleasure, not pressure. 


LIBRA Sept 23 - Oct 22 


Here are tasks you should studiously avoid in 
the coming week: painting the bathroom, 
fixing the smoke alarm, changing the 
burned-out light in the hallway, getting an 
air freshener for the car and buying new bat- 
teries for the TV remote control. According 
to my analysis of the astrological omens, you 
should instead seek out the following kinds 
of experiences: delight in your sudden 
access to spiritual resources that have been 
closed to you before; commune with beauty 
that does not depend on artifice; and Capi- 
talize on your new ability to change some- 
thing about your life that you thought 
would remain stuck forever. 


On the eve of the American Revolution in 
1775, Paul Revere rode his horse from 
Charlestown to Lexington, Massachusetts, 
warning the local population that an invasion 
force of British troops was on its way. Last 
night | dreamed you were like a modern Paul * 
Revere, only instead of yelling “The British 


VOICE FOR ANIMALS St. Joseph High School, 
10830-109 St (490-0905) * Free information session 
on product testing on animals and cruelty-free alter- 
natives * Wed, Oct. 12 (7pm) 


LITERARY 


AUDREY’S BOOKS 10702 Jasper Ave (492-7493) « 
LitFest Prelude: Book launch and reading with poet 
Ted Blodgett, Carolyn Marie Souaid reading from 
Snow Formations; Thu, Sept. 25 (7:30pm) 


STANLEY A. MILNER LIBRARY 3 Sir Winston 
Churchill Sq (472-2007) www.litfestalberta.com 
Alberta Litfest: * Tribute to Carol Shields; Fri, Oct. 3 
(7:30pm); $15 * Kids’ Day; Sun, Oct. 5; free * 
Youth Career Fair; Sat, Oct. 4 * Oct. 2-5 © Tickets 
available at TIX on the Square 


QUEER LISTINGS 


BOOTS AND SADDLES 10242-106 St (423-5014) « 
Large tavern with pool tables, restaurant, shows. 
Members only 


GAY AND LESBIAN COMMUNITY CENTRE OF 
EDMONTON (GLCCE) Suite 45, 9916-106 St 
(488-3234) ¢ Open Mon-Fri, 1:30-5:30pm, 7-10pm 
* Support groups, library, youth group and discus- 
sion nights 

GAY MEN’S OUTREACH CREW (GMOC) 45, 
9912-106 St (488-0564) * Peer education initiative 
for gay/bisexual men that works toward preventing 
the spread of HIV by improving self-esteem 


HIV NETWORK OF EDMONTON SOCIETY 105, 
10550-102 St (488-5742) Programs and support 
Services for people affected and infected by 
HIV/AIDS and related illnesses. Counselling, referrals, 
support groups, harm reduction, education, advoca- 
cy and public awareness campaigns 

ICARE 702A, 10242-105 St (448-1768) « 


‘www.icarealberta.org * The Interfaith Centre for 
AIDS/HIV Resources and Education (formerly 


are coming!” you were shouting “The smil- 
ing agents of confusion are coming!” What 
do you think that means, Scorpio? Here’s one 
conceivable dream interpretation: in your 
waking life, you should expose the dangers 
posed by fuzzy-brained catalysts, no-matter 
how well-intentioned they might seem. 
Here’s another possible interpretation: be on 
the lookout for polite manipulators who use 
their sweet charm to get their selfish way. 


lb) SAGITTARIUS ome 


My friend Jane Heaven lives by a motto that 
would be a good tonic for you this week: 
“The ruthless truth, kindly told.” In other 
words, it won't be smart or effective for you 
merely to expose the sticky subtexts that 
everyone's trying to avoid dealing with. 
You'll have to convey those unsettling reve- 
lations with all the tender compassion you 
can muster. Expressions of tough love will be 
half-assed unless the love is at least twice as 
big as the toughness. 


GD ICAPRICORN —oxcz2- sma 


“Artist Jeff Koons, author Martin Amis, and 
musician Sean ‘Puffy’ Combs once had a 
genius for knowing how the times were 
changing,” writes Nicholas Blincoe in Black 
Book magazine. “They always managed to stay 
ahead of the curve. Then, suddenly, instead of 
surfing the waves, they scrambled for dry 
land. Each tried to conjure up stability and 
solidity through more and more monumental 
undertakings. They lost their former lightness 
and fluidity, becoming mired in pomposity.” 
This is a worthy meditation for you, Capricorn. 
Every successful person, you and me included, 
has to periodically negotiate the turning point 
that Koons, Amis and Combs seem to have 
failed to master. We're all tempted to cling to 
the winning formula that brought us so far. 
But this is a perfect time to release your 
attachment to (and dependence on) your past 


Interfaith Association on AIDS) provides spiritual sup- 
port and connections for those affected by HIV/AIDS 


ILLUSIONS SOCIAL CLUB GLCCE, Suite 45, 
9912-106 St * Meetings every second Thursday 
each month 


PFLAG GLCCE, Suite 45, 9912-106 St (462-5958) 
* Meetings every third Tuesday of the month at 
7:30pm * Support/education for parents, families 
and friends of lesbians/gays/bisexuals/transgenders 


THE ROOST 10345-104 St (426-3150) * Open 
Sun-Thu 8pm-3am, Fri-Sat 8pm-4am * TUE: Wild 
and Wet Contest (8-midnight) with female Dj 
Rhonda * WED: Amateur strip with Weena Luv, 
Sticky Vicky, DJ Alvaro * THU: Rotating shows: 
Ladonna‘s review, Sticky’s open stage and the 
Weakest Link game second and last Thursday with D} 
Jazzy * FRI: Euro Blitz: Best new European music 
with Dj Outtawak Upstairs-Dj Jazzy and male strip- 
per Downstairs—female stripper * SAT: Monthly 
theme parties Upstairs-new music with Dj Jazzy 
Downstairs—Retro music D] Dan * SUN: Betty Ford 
Hangover Clinic Show Beer Bash; every long week- 
end with Dj Jazzy © Tue-Thu $1 (member)/$4 (non- 
member); Fri-Sat $4 (member)/$6 (non-member); 
Sun $2 


SECRETS BAR AND GRILL 10249-107 St (990- 
1818) * Lesbian and gay bar/restaurant 


TRANSSEXUAL/TRANSGENDER SUPPORT 
GROUP egret@hotmail.com * Meetings every fourth 
Tuesday of the month ¢ Information and mutual 
support for transgendered people in an open, friend- 
ly and safe environment. Open to transsexuals, 
transvestites, cross-dressers, drag queens/kings 


YOUTH UNDERSTANDING YOUTH Gay and 
Lesbian Community Centre of Edmonton (GLCCE), 
45, 9912-106 St (488-3234) * www.yuyouth.tri- 
pod.com/yuy * Every Sat (7-9pm) « A facilitated 
social/support group for lesbian, gay, bisexual, trans- 
gendered, straight and questioning youth under the 
age of 25 


triumphs, and go off in quest of fresh m, 


It'll be a good week to do all of the fd 
ing: play soccer in the kitchen wit}, q 
doll heads; wake up in the Morning tq 
music and start dancing while you'rd 
half-asleep; talk about your Problems 
you've talked them to death; get the og 
lent of a first kiss or a last laugh; seek 
mystical sign from an enigmatic sain) , 
ing black gloves and a wry smile; cajj 
self Mumso, Mutiny or Goofmaste, as 
upgrade your graffiti-scrawling ski 
Charles M. Young’s campaign to ch, 
name of the Pentagon to the “Emm, 
man World Cathedral of Ecofeminist q 
dess Worship”; and be a vivid embod 
of Deena Metzger’s idea that beauty a 
“when something is completely 
absolutely and openly itself.” 


GD |PISCES tars me 


Have you ever played the game of "Telli 
the story of all your scars?” It’s best 
when you want to break through to a dd 
er level of intimacy with a friend or |g 
one. “How'd you get that blotch on y 
knee?” he or she begins, and you des¢ 
the time in childhood when you fell out 4 
tree onto the sidewalk. Then maybe he 
she says, “Why do you always look so 
when you hear that song on the radio? J 
you narrate the tale of how it was pia 
when an old flame broke your heart 

questions and answers continue unt 

unveil the entire history of your hurts 

physical and psychic. | suggest you ty 
yourself to this ritual in the coming 
Pisces. The astrological omens suggest 
can achieve a miraculous healing in the g 
ence of a good listener who is curious abd 
your mysteries and skilled at helping 
find redemption in your wounds. ® 


od hd 7 A 


COSTUME SALE Shoctor Theatre Rehearsal Hall, 2nd 
Fi, Citadel Theatre, 9828-101A Ave (428-2109) * Sale 
of costumes and accessories from juctions 

* “Sat, Sept. 27 (3-7pm), Sun, Sept. 28 (1-7pm) 
ENTREPRENEUR SHOW Shaw Conference Centre 
(420-1757) *- Exhibitor pavilion, workshops and 
seminars; $8 (adv)/$10 (door); Thu, Sept. 25 * Breakast 
with Kim Duke; $15 ¢ Lunch and Leam: with Eveline 
Charles; $35 » Tickets are available at TIX on the Square 


FASHION SHOW Manhattan Club, 10345-105 St 
(471-2473/886-8140) * Presenting the Emma Scot 
Design fall collection. Men’s wear by Derk’s Formals 
* Fri, Sept. 26 (7:30pm) * $5 (adv)/$7 (door) 


SALVADOR ALLENDE: HIS WORK AND LEGACY 
30 YEARS LATER (476-0612/462-6964) * Stanley 
A. Milner Library, 7 Sir Winston Churchill Sq; 
Allende: 30 Years Later concert with Alejandra 
Cifuentes (piano); Sept. 26 (7pm); $10 


THEATRE 


ARMS AND THE MAN The Citadel, Shoctor Theat®, 
9828-101A Ave (425-1820) © Marti Maraden directs 
George Bernard Shaws frothy 1894 satire about a 
young aristocratic woman in 19th-century Bulgaria 
whose romantic and sentimental notions about war 
are challenged when she falls in love with a soldier 


who tries to evade ing through the 
ener oeaceere Greate 
available at Citadel Theatre box office 


‘THE SHAPE OF THINGS Rice Theatre, The Citadel, 
9828-101A Ave (425-1820) * Bob Baker directs John 
Y  C in Bash “=, y and J 
in 


Pe roan 
/drama about a beautiful, young 
yore ite beatae earned 


and 
mer self « bless a) Cun bee i 
Tie: hes Signo, aioe teromrnn enna 
Tickets available at the Citadel Theatre box office 
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free listings to 426-2889 or email 
to listings@vue.ab.ca. Deadline is Friday 


sLUBS/LECTURES 


5 MIND SCIENCE INTO MYSTICISM Life 
ment Centre, 4936-87 St (462-4491) * Music 
Bresentation by Jaclyn Darby * Sun, Sept. 28, 


oNTON PLANNING AND DEVELOPMENT 
er Community League Hall, 10326-118 St 
4171) Public Meeting to discuss the proposed 
ment to the Oliver Area Redevelopment Plan 
anges to the Zoning Bylaw, Ward 4; Thu, Sept. 
in) ¢ Evansdale Elementary School 9303-150 
irs96-6096) Proposed amendment to the 
anton North Area Structure Plan, the Eaux Claires 
bourhood Structure Plan and the Zoning Bylaw, 
1.) and 3; Thu, Oct. 2 (7pm) 
DERICK SCHWART: Telus Centre, 
‘A Campus (424-4522) © Lecture by Frederick 
ariz about being a member of the Think design 
(New York) * Sept. 26 (7pm) * $12/$8 (stu- 
MADE and Works member) * Tickets available at 
od Interiors, Blyss Decor 


DA KAHLO-THE EXPRESSION OF SUFFERING IN 
ART Pravincial Museum, 12845-102 Ave (452- 
7) « Lecture presented by Kathrin Asper Gungian 
fist). Hosted by the Jung Forum * Tue, Sept. 30 
y+ $25 © Tickets available at the door 


CLANS IN THE WAR ZONE Princess, 10337-82 
433-0728) * Screening of film followed by a ques- 
and answer session with Guy Thompson (profes- 
bi modern African history) and Patti Hartnagel 
'e activist) * Wed,Oct. 1 (7pm) * $10 


\ 


MAN PROPOSES, WOMAN DISPOSES: PROPOS- 
ALS IN PRIDE AND PREJUDICE Edmonton Room, 
Stanley A. Milner Library (470-0676) * Speaker Nora 
Stovel will Aiesrant dramatic readings and film cli 
depicting the two main proposals from Pride an 
Prejudice, followed by discussion. Presented by the 
Edmonton Jane Austen Society * Sat, Sept. 27 (2- 
4pm) ¢ Free 


OPPORTUNITIES UNLIMITED NETWORKING 
GROUP See What's Happening Downtown 


SAINTS AND POSTMODERNISM: ENCOUNTERING 
THE WRETCHED OF THE EARTH IN MEDIEVAL 
RELIGIOUS LITERATURE Humanities Centre, U of A 
Campus, Saskatchewan Drive, 111 St, Rm 4-29 © 
Lecture by John Kitchen. part of the series The ‘Sacred’ 
in Contemporary Cultures” * Thu, Oct. 2 (3:30pm) 


SPORTSCARD AND MEMORABILIA SHOW Oasis 

Entertainment Hotel, 13103 Fort Rd (604-521-6304) 
© Cards and memorabilia, including rare and vintage 
cards * Fri, Sept. 26-Sun, Sept. 28 * $5 (adult)/$10 

adult 3-day pass)/kids under 12 free 


T.ALL.E.S. EDMONTON (433-2932) * Storytelling 
Invitation: every 2nd Fri (8pm) * The oral tradition of 
storytelling (be a listener or a storyteller) 


THE TIBETAN BUDDHIST MEDITATION SOCIETY, 
GADEN SAMTEN LING 11403-101 St (479-0014) 
Learn about Tibetan Buddhism and meditation with 
Kushok Dhamchoe of Namgyal Monastery in India * 
Every Tues (7-9pm): beginners * Every Wed (7-9pm) 
and Sun (1 lam-1 pm): advanced 

VISIT IRELAND Newman Theological College, 15611 
St. Albert Trail (447-2993) * Information session for a 
tour to Ireland, a presentation of photographs * Mon, 
Sept. 29 


VOICE FOR ANIMALS See What's Happening 
Downtown 


| 
A 


you want to place your Classified ad in Vue 
eckly please phone 426-1996 for informa- 
tion. Deadline is noon the Tuesday before 


publication. 
help wanted 


CHANGE YOUR LIFE! TRAVEL TEACH ENGLISH 
We train you to teach. 1000's of jobs around 
he world, Next in-class or ONLINE by 
correspondence. jobs guaranteed. 
10762-82 Ave. 
all for Free info pack 1-888-270-2941. 
yw oneaes 


_. Career nity 
limesfull time career opportunity with income 
arowth potential. People skills required. 
ui! training provided. Cail Mitch @ 485-9854 
YANOS2 1-101 (Ss) 


ivers wanted: $15+/hr., Wednesdays (night) 
d Thursdays (daytime), permanent/part-time. 
Must have mini-van or truck. Looking for 
reliable and responsible pers 
Please call 907-0570. 
fa VW 0307— 


arp {l Comics and Games requires full time 
cs nt Manager. Resumes and a 
and written cover letter required. Drop-otf 
resumes at 12863-97 St. Part time positions 
available as well, 


] \VW0904-0825 (4m) 
cause of aur expansion and growth we 
, Beequire 3 people for customer service reps and 


entry-level management. 
Call Shaun @ 428-8856. 


WwW0825 (1k) 


film acting 


Tom Logan, L.A. Director 
|B back in Edmonton, Sept, 26, 27 & 28 to teach 
Film and TVActing Workshops Actors say: 

_, Excellent!*; Informative"; “He's Awesome!"; 

Mindblowing and encouraging’: "Out of all my 

many courses this was the BEST value!" Don't 

1iss Out learning from the BEST! Courses are rec- 
ognized by ACTRA, www.ACTRACALGARY.com. 
contact Mary-Lou (780)460-4607, or 975-7022 


www.tomlogan.com 
roa 021-1028 oun 28, vs 


FREE Info Pack: 


1-888-270-2941 
info Seminar: 
days @7 Pm, 10762-82 Ave 
Upcoming Classes: 
Oct.15-19, Nov.12-16 


Reel Time Inc has placed more performers on film 
sets in Alberta than any other agency over the past 
two consecutive years. We are currently updating 


our background and principal talent roster to be 
represented for upcoming feature films, T.V series, 
commercial etc 
Call for a personal interview today. 
Edmonton (780)}432-4601 


MODAL MUSIC INC. 
- 466-3116 
Music Instruction for guitar, bass, drums, 
= h- J percussion. 
Private instruction: focus on individual! 


Professional, caring instructors 
with music degrees, 


quality music instruction since 1981. 
VWy 0501 03 (May) 


FREE JOB SEARCH ASSISTANCE 


Unemployed and Have a Disability? 
ou are over 18 


WE CAN HELP YOU FIND A JOB! 


New Program 
for El recipients! 
Solutions for Work and Career Trends} 


428-7989 


TTY: 428-3376 


hi 


Travel the World.. 
Earn Great Money 


WASKAHEGAN TRAIL ASSOCIATION Bonne Doon 
Recycle, 85 St, 85 Ave (434-6264) * Free guided hike, 
approx. 11km at Berg Stopover * Sun, Sept 28 (9am) 


| QUEER LISTINGS 


AXIOS (454-8449) * A support group, local chapter of 
the international organization of Eastern Orthodox and 
Eastem Rite Catholic Gay and Lesbian Christians 


BOOTS AND SADDLES See What's Happening 
Downtown 


BUDDYS NITE CLUB 117258 Jasper Ave (488-6636) 
* Open 9-3 * Dancing, strip contests, go-go boys * 
Every Mon: Free pool. Djs Arrow Chaser, jefty Pop, 
Code Red * No membership needed 


DIGNITY EDMONTON (482-6845) Support communi- 
ty for lesbigay Catholics and friends 

DOWN UNDER 12224 Jasper Ave (482-7960) 

* Steambath 

EDMONTON RAINBOW BUSINESS ASSOCIATION 
(422-6207) * An organization for gay men and lesbians 
in business and their non-gay friends to share business 
knowledge, learn, make friends and network in a posi- 
tive, proud space where being yourself is the norm 


GAY AND LESBIAN COMMUNITY CENTRE OF 
EDMONTON (GLCCE) See What's Happening 
Downtown 

GAY MEN’S OUTREACH CREW (GMOC) See What's 
Happening Downtown 


HIV NETWORK OF EDMONTON SOCIETY See 
What's Happening Downtown 


ICARE See What's Happening Downtown 


ILLUSIONS SOCIAL CLUB See What's Happening 
Downtown 


LAMBDA CHRISTIAN COMMUNITY CHURCH 
Garneau United Church, 11148-84 Ave (474-0753) 

* Every Sun (7pm): Worship services. Serving the gay, 
lesbian, bisexual and transgendered community 


LIVING POSITIVE www.connect. ab.ca/livepos (488- 
5768) ¢ Edmonton Persons Living with HIV Society. Peer- 


Drum Lessons 
Rhythm training tailored to the style you want to 
learn. 3-part lessons technique, reading and 
styles. Call Scott @ 438-4355 
YW0825-1 120 (Swiks) 


Looking for a Place to Rent? 
We have the most complete listing of Rental 
Properties in Edmonton! 
452-3234 www.homefinders.ca 
VOOR 14-1009 (9 wes) 


1 bedroom in shared house close to U of A 
Available now $325/month Utilities not includ- 
ed. Call 436-6970. 

VW0916-0925 (2wks) 


shared accommodation 


10340-121 St1 bedroom with 


D/T + GMCC 
jacuzzi and bath. Furnished loft $475/month + 
utilities. 488-3370 (eve). 
- V¥RORZS- 1016 (4 was) 


| __music instruction JM artist to artist 


_ Art from the Unknown: Call for art for low- 
income artists. Deadline Noy. 3. More info Ph 
Chris @ Raj Pannu’s office 414-0702 
www.rajpannu.ca 

nenees 


Hallowe’en Art Show uires submissions. 
Killer venue! Call 893-1058 tor the gory details 
nadeot 


FREE JOB SEARCH ASSISTANCE 
Do you have a Disability? 


STARTS OCTOBER 6 


Learn communications 
skills & stress management 


Please call 414-5863 to register 
space is limited, call now 


Chrysalis &7 


We Specialize in: 


All Hardware and Software Issues 
Elimination and Cleanup of Viruses 
One-on-one, Personalized Tutoring to Assist with your 


facilitated support groups, peer counselling. Daity drop-in 


LUTHERANS CONCERNED wwyw.icna.org (426-0905) 
* A spiritual community which gathers monthly for 
sharing, friendship, individual support and a safe space 
for our own spiritual questions 


MAKING WAVES SWIMMING CLUB 

www ities.com/makingwaves_edm * Recreational 
and competitive swimming with coaching, beginners 
encouraged to participate. Socializing after practices 

* Practices every Mon and Thu 


METROPOLITAN COMMUNITY CHURCH OF 
EDMONTON (429-2321) * Weekly non-denominational 
church services 


PFLAG See What's Happening Downtown 


POLICE LIAISON COMMITTEE (421-2277/1-877-882- 
2011, ext. 2038) ¢ Edmonton Police Service and the 
gay and lesbian community 


PRIME TIMERS (426-7019) * Meetings every second 
Sunday of the month at 3pm. A social group for 
gay/bisexual men over 40 and their friends 


THE ROOST See What's Happening Downtown 


SECRETS BAR AND GRILL See What's Happening 
Downtown 


TRANSSEXUAL/TRANSGENDER SUPPORT GROUP 
See What's Happening Downtown 


WOODYS 11723 jasper Ave (488-6557) * Open Sun- 
Thu 1-12; Fri Sat 1-3 * Gay nightclub. Every Sun-Tue 
(7-12am): karaoke with Tizzy. Every Wed: game show. 
Every Fri: free pool. Every weekend: open stage, dance 
with D] Arrow Chaser « No membership needed 


YOUTH UNDERSTANDING YOUTH See What's 
Happening Downtown 


| SPECIAL EVENTS | 


ACCORDION EXTRAVAGANZA FESTIVAL Southeast 
Edmonton Seniors Centre, 9350-82 St (489-8810/462- 
8345) ¢ Sept. 26-28 « Fri (7:30pm): Accordion show- 
time featuring Barbara Ann Martindale, Edwin Erickson, 
Beverley Fess; $10 * Sat: Trade show {all day); competi- 
tions (9am); open stage (12 30); $5 (kids 12 and under 


artist to artist 


Join the ELOPE Ensemble and develop your vocal 


talents with director Randy Mueller. Ten weeks 
for $100 or drop-in $15. Ph ELOPE 988-0806, e 
m: elope_edmonton‘ hotmail.com 

naQO1B-0925 (2wics, 


Photographer looking for females over 18, any 


race or colour for black and white artistic photos 
Free portfolio in exchange for posing 434-3438 
natai6 


Independent Film Producer/Actor seeking. female 
lead dancer for upcoming short-film, Must be early 
to mid 20's, 5’5-5'9” tall, slim build. Dance back 
sround an asset but not nec {training provided! 
contact raahul@telus.net 

nas 


free) * Sat: Dance featuring The Playmates (8pm); $12 
(includes lunch) * Sun: Trade show (all day); open 
championship (10am) * Tickets available at the door 


CANADA'S BLACK ACHIEVEMENT AWARDS jubilee 
Auditorium, (451-8000/413-0790) « Canadian 
National Griot Awards present a gala evening featuring 
Canadian entertainers * Sat, Oct. 4 (7pm) * $50 
(adults)/$30 (senior)/$25 (students/youth) * Tickets 
available at TicketMaster, Griot Office (Edmonton) 


CNIB INDEPENDENCE IN MOTION WALK/RGi™ 
ACT Family Centre, Rundle Park (460-1756) * The 
first Corporate and Organization Team Challenge 

3k walk and 8k run in honour of Tony Thibaudeau 

* Sun, Sept. 28 


COSTUME SALE See What's Happening Downtown 


ENTREPRENEUR SHOW See What's Happening 
Downtown 


AN EVENING OF JAZZ Festival Place, Sherwood Park 
* Featuring Dawn Chubai, live and silent auctions 
* Fundraiser for United Way 


FASHION SHOWS +¢ Savoy, 10401-82.Ave; Stanley 
Carroll Fall 2003 Fashion’ Show; Mon, Sept. 29 (pm) 
* Also see What’s Happening Downtown 


RONALD McDONALD HOUSE Sidetrack Cafe, 10333. 
112 St (439-5437) ¢ Featuring Wang Dan Doodle, 
Hot Cottage with the Craft Homs * Fundraiser fer, 
Ronald McDonald House « $50 (includes meal)/S 18" 
(after 9:30pm) 


SALVADOR ALLENDE: HIS WORK AND LEGACY 
30 YEARS LATER (476-061 2/462-6964) * Stanley 
Milner Ubrary Theatre See What's Happening 
Downtown 


SUPERWALK FOR PARKINSON'S Rundle Park, Family 
Centre (482-8993) * Sat, Sept. 27 (9am register; 10: 30 
walk/run) * Pledge forms at Running Room Store, 
Parkinson's Society of Alberta office 


TIBETAN BAZAAR Inglewood Hall, 12515-116 Ave 

(439-8674) * Display of crafts, clothing, and other ° 
items from India, Nepal and Tibet. Meditation and \ 
Dharma talks by Kushok Lobsang Dharmchoe. Presented \ 
by Gaden Samten Ling Tibetan Buddhist Meditation 

Society * Sept. 27-28 (10am-5pm) * $5 (adult)/$3 
(senior/student)/children under 12 free 


artist to artist 


Actors/esses req, for Rock Music Video. Tw eis 
35. Two females, 18-30. Auditions Mafi;"Sept 
29, 5-Jpm, NAIT Main Campus, V-131 


NaOOZS (1 wh 


Actors/esses req. for Hip-Hop Music Video. Three p* 
Young Black Males, 12-16, Outgoing Females, 1% 
30. Auditions Mon, Sept. 29, 5-9pm, NAIT Mair 
Campus, V-131 
WIS (Wwe 


FEESA is looking for the next designer of the 2004 
Alberta Environment Week Poster. Deadline: Sept. 
30, 2003. Ph Joanna Christie 421 1497 
nates | 


our Team IS EXPANDING! 


€ 


Then WE offer: 


general Computer, Internet Use 


and more... 


hoon rie 


irae, 


+ experience or education in marketing or sales - 
«a desire te be the best at what you de - 


+ the best product - the best tools - 
+ and lastly, NOT working for another faceless CEO - 


For a sales position where your contributions matter, 
send your resume to: Attn: Rob Lightfest. me 
10303 108 St., Edm, AB, T5) 117 
or fax: (780) 426-2889 
or e-mail: <rob@vue.ab.ca> 
{NO phone calls, please) 


Fi, 
EASE 7 Pi te, 


if YOU have: 


+ strong personal skills - 


Trouble: 
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Sex 
“& column 


By ANDREA NEMERSON 


Mate expectations 


Dear Andrea: 

Do | have a right to expect certain sexual 
things from my wife? We now have sex 
n¥®ybe once a month and it’s become 
pretty routine. My wife always says she 
enjoys it when we get around to it, but 
it’s not my idea of wild. 

So do | have a right, as a man, to 
expect more from her sexually? I’ve devel- 
oped a healthy resentment that I’m not 
“getting enough” and she should be 
doing something about it. | feel | do lots 
of things that are “required” of a hus- 
band (I know, this is where the politically 
correct feminist police are really beginning 
to take notes—sorry) in order to maintain 
a happy marriage: | listen, | do chores, | 
don’t disappear on weekends to play 
spggts, | buy appropriate presents, | don’t 
embarrass her in front of her friends. | 
don’t work too hard, but provide a good 
living.... Oh, and | really do love her, but 
my feelings about this are poisoning me. 

Is it wrong to think that just once in 
more than a year, she could say, come 
into the room and unzip me? Is that so 
wrong? | really don’t think she’s having an 
affair. | think she’s simply aging and isn’t 
that interested anymore. | know we 
should probably get therapy, and a doctor 
may prescribe something, but I’m more 
interested in having you tell me how you 
feel about my chauvinistic notions. 

Love, Pig/Not Pig? 


Dear Not-Pig: 

Wily? Unless you’re one of those guys, 
which you’re not, what could you pos- 
sibly gain from hearing me tell you 
what a pig you are? Not that you’ve 
done anything particularly piggish. 
Your sex life sucks and you’re upset 
about it. Why is that wrong? 

Your problem is not merely that 
you and your wife have different levels 
of desire, which is a common source of 
marital stress. It’s also that you, like 
many men of your generation, have 
been, to put it very crassly, pussy- 
whipped by the prevailing culture. 
Your brain has been colonized by the 
wrong sort of feminists, the ones who 
béfiéve that men need to be more like 
women and until they are so fixed, 
they are broken. Like you. 

| mean it—look what’s happened 
to you. How did you come to believe, 
three years into the new millennium, 


that a man’s desire for his own wife is 
by nature filthy and brutish, and he 
ought to spare the delicate creature 
any exposure to his animal nature? 
And far more importantly, how are you 
going to get over it? 

All screeding aside, what’s wrong 
with your marriage has little to do with 
gender. You are sad and angry, and 
you're not telling your wife how you 
feel. Neither of us knows if she’s happy 
the way she is (in which case you'll just 
have to deal) or really wants to feél 
more desire more often, in which case 
she needs to seek help. Your resent- 
ment, in the meantime, threatens to 
ruin everything. Since things started 
well and went bad over time, you have 
a right to feel abandoned, but you 
need to separate “sad and lonely” from 
“she owes me.” Nice presents and stay- 
ing home on the weekends have not 
bought you sex, and she isn’t cheating 
you. She just isn’t gratifying you. 

Finally, there’s a difference between 
a right and a solution. You have a right 
to bitch about being left out in the 
cold. It just isn’t going to help. 

Love, Andrea 


Dear Andrea: 

I’ve been with my girlfriend for six 
months. I’m 21. She’s 18 and doesn’t 
have as much sex drive as you'd think a 
normal young lesbian would. I’ve always 


been the one giving sex to her, whenever | 


she wants, but | very rarely receive it. 


Every time | try to bring up the fact that | | 
need her to touch me and love me she | 


gets upset, but nothing ever changes. The 


first time we ever had sex she did | 


absolutely nothing to me. I’m allowed to 
see other women but we’re engaged and 
| think it’s cheating. | want her and no 
one else. She’s a lot butcher than | am so 
youd figure she’‘d be dominant in bed 
but she isn’t. | don’t mind being domi- 
nant but | want her to just randomly 
make love to me the way that | do to her. 
Love, Desperate 


Dear Des: 

See, everyone? | told you it had nothing 
to do with gender! It happens to every- 
one. Not-Pig got into his situation by 
accident, though—his marriage slipped 
gradually into sexlessness, leaving him 


high and dry. You, however, got yourself | 


into this by being young, silly and will- 
ing to immolate yourself on the altar of 
romance. Don’t. It’s not that | don’t 
have sympathy, but honey, you were 
warned. Whether she’s deeply troubled 
or just cold and selfish, she doesn’t plan 
to do one thing about it. If you drag this 
soul-sucking creature to Toronto and 
marry it, | cannot help you. No one can. 
Love, Andrea © 


Andrea Nemerson writes and teaches in 
San Francisco. You can e-mail her a 
question at andrea@altsexcolumn.com. 


CLASSIFIE 


Continued from previous page 


artist to artist 


Harcourt House Arts Centre seeks art instructors. 
Send CV and resume to: 10215-112 St, Edmonton, 
AB, TSK 1M7; 426-4180; harcourt@telusplanet.net. 

agit 


The Alberta Foundation for the Arts invites artists to submit 
slides by Oct 1 for possible art purchase. Download appli- 
cations from www.cd.gov.ab.ca or call (780) 427-9968 
(310-0000 toll free), 
naOE21-0926 

Whistler Film Festival Announces Call for Entries for the 
third annual Whistler Film Festival. Available at 
www.whistlerfilmfestival.com. Until Oct. 24, 2003. 

NAOBO7 
Join Arts Outreach at Grant MacEwan College for 
an arts-oriented trip to New York City Feb. 15- 
22, 2004. $1995. For info cal 497-4303 

na904 
One Voice, One Dream Productions is holding 
auditions for actors, singers, dancers and musi- 
cians, Call Micole 4343-2979, Cody 902-1525. 

naoai8 


WUEWEEKLY 


CONTEST RULES 


Uniess otherwise mentioned, 
a) each contest shail onty allow one entry per person. 
b) contest winners must be at least 18 years of age, 


PRIVATE LESSONS OFFERED * 
BY QUALIFIED INSTRUCTORS * 
TO STUDENTS OFANYAGE 


AND MUSICALABIUTY ON y 
MOST INSTRUMENTS & VOICE 
PIII AIR IRI I I & 


ol Amivesar 


433-0138 


10848 - 82 Avenue, Edmonton 


Male Model 
Seeking naturally black/near black haired but light 
complexioned (Caucasian/Asian) male model for sexual 
education program. Must be well endowed, at least 
7 inches when flaccid. Needed for 1 day. Pays $200. 
Face and identity privacy and anonymity guaranteed 
in writing. E-mail adedu@shaw.ca 


If you have: 


Bais} =e 8) | SS SECTION prom men: 


FOR $10 


This is a physically demanding position that requires 
roughly 12 hours per week, Thursday - Saturday. 


send resume to: Mariann Sinkovics. 
10303 108 St, Edm, AB, TS) 117 
or fax: (780) 426-2869 
or e-mail: <mariann@vue.ab.ca> 
{NO phone cails, please) 


DISTRIBUTION ASSISTANT 
iS I a 


WUEWEEKLY 


* Dedication, energy, attention to 
detail, and a reliable vehicle. 


¢ Agreat working environment 
¢ Competitive remuneration 


INE gaax 20 cuars): 


adult 


GAY MALE SEX! 
Chat live or meet local gay me 
Try us for free! (780) 413-7144 
Enter code 2310 


Professional domination, bondage, s; 
slave sissy training and more .... Misty: 
or Lord British 966-1961 222.bdsmyc 

VW 0821-1016 
FEMALES NEEDED!!! 
Make $799 US per month with a s)) 
in your bedroom, Voyeur website is 
looking for young attractive yir| 
Call Jamie for more info 
1-800-474-8401 


Nicki 
27 years, sexy brunette lingerie 1, 
available for outcalls 
9 98 


e' 
attractive brown Shed brunette 
Friendly and discrete 
Out calls 945-3384 


Place your Classified ad in Vue Weekly, 
Phone 426-1996 for more info. 


[iadios FREES | 
Wil=t—1 tele} agi—lela|-) 
New Right Now! 


CALL FREE 24 HRS EVERYDAY 
TIMD TRIENOSHAP & ROMANCE 
POL APORAL 
Srarmcctions 
44-TAL 


Must be Te Lang distance <horger 


ICK = CONNECT™ | 


Ae Sots t 
estpersonals.com. 


—_ NT 


GRIM REAPER 
ice CREAM 


Always free for women! 


~-CANCER 
—HEART DISEASE 
RS 


780-669-2323 


access Code: 6496 


www.cruiseline.ca 


Enter FREE trial code 2315 


Bill a membership to your phone! 
1-900-451-2853, 75 minutes for $24.95! 


For Men and Women... 


Fun, Outrageous, Confidential 
| The 


GrapeVine 


Live Chat & Date-Line 


Women Always FREE: Free Trial for MEN: 
(780) 418-3636 (780) 418-4646 


Ce fel !]-a@ga.4 73 Trialiifor MEN 
Have some fun! Free local Edmonton PT A LL. ee 0% 
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THE LON re ROAD 
FEATURING THE #1 SMASH SOMEDAY 


Limited Collector’s Edition 
CD contains unique 
ole fed <ofeliivemelive 
includes three 
bonus tracks: 
mreliticolo i ifelaimcw Vile] al 
dle] mare lalitare pi 
“Learn The Hard Way” 
me Cola) diate Oli mb ’Mln(-to] ag ine 


NICKELBACK 


More 
en HOT NEW 
>> — ol i DAVE MATTHEWS Releases! 


eee 


PU BLIC NO 
the lowest priced CDs 
_. in the world... >). 


just got lower bee 


Downtown Edmonton: 10232 106th Street 424-6000 * Edmonton South: 3110 Calgary Trail South 433-6400 * Red Deer: 5239 53rd Avenue 340-0501 


the to limit 4 
+. Asi nipaesas OY We air for the utmost accuracy in our advertising, but the occasional error can occur. Any error will be corrected as soomas it is recognized and customers purchasing merchandise so offected will be advised immediately of correction. A&B Sound Lid. reserves the right 


ORV, \@) fr Nel 


qv 
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